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The hermeneutical analysis and critiques of Hafez's poems

Extended Abstract

Hafez's Simplified and interpretable language has been formed from
underlying layers that the layers can be read and understood by
everyone. But understanding and receiving the underlying layers
depends on the principles of interpretation and decoding. In the arts
and language of Hafez, there are abilities that help us to elaborate
hermeneutic principles based on semantic multiplicity. In this research,
it has been attempted to examine and to analyze the correspondence of
these approaches to hermeneutics and the level of quality of
interpretation in Hafez's poetry, by studying the interpretive
approaches to some of the Hafez spatial systems carried out by various
contributors. Although the semantic plurality and uncertainty of
meaning and the correspondence of the nature and quality of Hafez
poetry to the hermeneutic science is undeniable, it is true that some of
the interpretations of the Hafiz lyrics despite the beautiful evidence
and evidence, are in keeping with the horizons of expectations of the
text and frameworks are not readers expectations. The aim of this
research was to answer the question of “in what fields Hafez's poems
can be criticized and studied with great theories such as Swedenburg,
Paul Ricoeur, Gadamer, Iser and Hersh?”
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1- Introduction

Hafez's Simplified and interpretable language has been formed
from underlying layers that the layers can be read and understood by
everyone But understanding and receiving the underlying layers
depends on the principles of interpretation and decoding. In the arts
and language of Hafez, there are abilities that help us to elaborate
hermeneutic principles based on semantic multiplicity. In this research,
it has been attempted to examine and to analyze the correspondence of
these approaches to hermeneutics and the level of quality of
interpretation in Hafez's poetry, by studying the interpretive
approaches to some of the Hafez spatial systems carried out by various
contributors. Although the semantic plurality and uncertainty of
meaning and the correspondence of the nature and quality of Hafez
poetry to the hermeneutic science is undeniable, it is true that some of
the interpretations of the Hafiz lyrics despite the beautiful evidence
and evidence, are in keeping with the horizons of expectations of The
text and frameworks are not readers expectations. According to Hersh,
meaning is always fixed, since it has created by a special writer, but
explanations and interpretations are changed in different periods
because of their numerous readerships. An interpretation is considered
valid which is fitted with the evidence and satisfy the framework of
expectations; that is, it can produce any explanation, and interpretation
of the subject, if it is within the framework of probabilities and
expectations (Shamisa, 282: 1378). The narrator must be made his
interpretation based on the evidence and inner and outer analogy, and
the rate of his/her interesting to the subject and his/her attention to the
analogy, increases the depth of her/his interpretation, and the lack of
attention to the framework of the probabilities and expectations is a
problem for many of the narrator who have gone to Hafiz, often, their
work is not only so in vain but also is useless.
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Hermeneutics does not deny the role of expertise and authority in

explanation and interpreting the text, and believes that explanation and
interpretation should be within the expectations of the text. In fact, the
eternity of the interpretation does not mean that it is unfocused and
should be distinguished between the meaningful interpretations and
paranoidal interpretations; as the failure to reach a final interpretation
does not mean that it is impossible to reach a possible interpretation, or
a more conceivable interpretation. In analyzing hermeneutics, if the
interpreter seeks innovative thinking in order to reveal it through
unclear meanings, he/she must be able to prepare his audience for a
deep understanding of the text and creates a communication between
the world of text and the world of the reader, and creates a link
between the semantic horizon of the text creature and the horizons of
the singer's view, and always induces this subject to the reader that the
process of text is a complicated and endless process.In the poetry of
Hafez, because of presenting the limbo position of human beings,
cannot discuss about the precision of meaning. In fact Gadamer's
theory based on the uncertainty of meaning is fully applicable in this
text. Some of the interpretations in Hafez's poems are beautiful in
terms of evidence and analogies, but are not compatible with the
framework of reader's expectations.

2- Research Methodology

This research was conducted through descriptive-analytical and
content analysis. Hermeneutical foundations based on sources of
Hafez's literary theory and poetry and existing interpretations of
Hafez's poetry have been done in a critical and applied way. The basic
steps that have been taken for this research are the identification of
keywords, the collection of information and available resources, and
related topics in the research, the main and minor questions and
research hypotheses, the search for articles and keywords related to the
method Hand search in the Google scholar database and recording and
vectorizing them, vectorizing information on hermeneutics and
interpreting Hafez poems and the main and the main topics, and
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categorizing information and matching them with the descriptions of
Hafez's poems. And analysis and critique of descriptions based on
hermeneutic theories.
3-Discussion
The study of literary theories, including hermeneutics, is valuable in
the open text of Hafez's poetry; the expression of literary theories
without the analysis of the text is a mere theory. Literary theories, such
as hermeneutics, are the debates that have led to the development of art
and literature. The issue of hermeneutics is a matter of understanding
texts. In this science, the understanding of the text is important, not
knowing the author; time is effective in understanding the way, and
therefore everyone understands the text according to his age. Each
reader is unaware of his author and his historical background and
psychology, so it is only the criterion of understanding the conflict of
the text with the reader's mind; in this theory, the disclosure of the
meanings of the text is very important; “the work of art is to reveal the
text. The interpretation of the work of art means moving into the open
space that has produced the work. "(Palmer, 177: 1391)
4. Conclusions
The poetry of Hafez is due to the existence of several layers; the use
of mythology, multiple reading, special historical conditions, the
existence of inner and sacred meanings, and ... is a good basis for the
study of hermeneutical theory. A seminal and arctic twist, the
interpreter vanishes hermeneutics It goes away from the principle of
meaning. In the poetry of Hafez, for the sake of presenting the position
of human bravery, we cannot speak of the certainty of meaning.
Indeed, Gadamer's theory of the uncertainty of meaning in this text is
fully applicable. Some of the interpretations expressed in Hafez's
poems are beautiful in terms of evidence, but are not consistent with
the reader's expectations. The analysis led to the formation of 8 floors
and subclasses. The classes were: 1) the historical context of the text,
2) the triple meaning (holy, natural, and spiritual) in Hafez's poetry, 3)
the hermeneutic reflection of remembrance and suspicion in Hafez's
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descriptions, 4) the hermeneutic round of the hangover in the veils of
the poetry of Hafez, 5) Gadamer's theoretical adaptation in the
interpretation of Hafez's poetry, 6) the theory of myths in the
interpretation of Hafez's poems, 7) the dualism principle according to
laser's view, A) the framework for expectations in interpretation
according to Hirsh's theory, and 8) the uncertainty of meaning based
on Gadamer's theory.
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