Journal of Islamic Crafts

Time-Based Authenticity in Handicrafts Based on Dutton's
Theory of Evolutionary Aesthetics (A Case Study of Turning)

Mojdeh Derakhshani

Master of Arts Research, Faculty of Arts, Shahid Chamran University, Ahvaz, Iran.

Mansour Kolahkaj*

Assistant Professor, Faculty of Arts, Shahid Chamran University, Ahvaz, Iran.

Abstract

Authenticity is a sublime concept whose application to
anything makes it valuable, and as a result it often finds a
symbolic aspect, one of the consequences of which is
usually to give economic value to that thing. Originality
requires several components, of which time is one of the
most important. Time plays an important role in
understanding the concepts and meanings related to
human life and its surrounding phenomena. The time of
birth of living beings, the time of creation of an object or
work of art, the period of life or time of death, and the like,
are among the elements that give us a different
interpretation of the surrounding phenomena. The
photographic image of a historic building that has been
destroyed and no longer exists embodies another aspect of
the value of time for man. The role of time in collective
memories and the formation of identities is another part of
the value creation of time in peripheral phenomena.On the
other hand, traditional handicrafts and skills are considered
as part of indigenous cultural landscapes and intangible
cultural heritage by global cultural institutions. This makes
the preservation of the authenticity of traditional
handicrafts particularly important for the preservation of
this part of the cultural heritage. This is so important that,
the global registration of traditional handicraft skills is one
of the cultural concerns of countries and indicators such as
the Nara document are used as a measute to examine the
authenticity of tangible and intangible cultural heritage,
they are also used in handicrafts. Based on this document,
which includes various dimensions affecting originality,
material and immaterial components of originality such as
raw materials, design and form, method of construction,
application and function, spatial and cultural context, spirit
and feeling and the like are examined. And each of these
components can be evaluated in four dimensions:
aesthetic, historical, social and scientific. Such measures
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deal with the set of material and immaterial factors of
originality and valuable reasons for unique handicrafts,
which the historical aspect mentioned in the Nara
document also refers to the role of time in the components
of originality (Derakhshani, 1399). In this study, according
to Dutton's view on the type of expressive and nominal
originality in works of handicrafts and indigenous arts,
which is one of the cases mentioned by him in the theory
of evolutionary aesthetics and the importance of time in
this theory, an attempt has been made to influence the time
component in originality. The art of carpentry is discussed
according to his theoty of evolutionaty aesthetics and the
principles and criteria for it are explained as much as
possible. The questions of this research are: What is the
role of time in determining the authenticity of handicrafts
and how is this role explained and how is it demarcated in
the field of handicrafts? In this research, exclusively one of
the components of originality, namely the role of time and
historical aspects in handicrafts, has been dealt with and the
position of the element of time has been explained by using
field information from the experience of masters called this
art. Therefore, the present study, as a problem-oriented
research, seeks to find practical solutions derived from the
theories of thinkers, in order to promote the knowledge of
producers and the originality of handicrafts as part of the
living cultural heritage. Since the existence of such
researches in the form of basic researches in the field of
handicrafts and traditional arts seems necessary, doing
them to pave the way to achieve the global framework of
the originality of handicrafts is a priority of the research.
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Fig. 2: Conceptual model of artistic Authenticity based on Dutton's theory of evolutionary aesthetics
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Fig. 6,7: Shidoneh (Martyrdom), by Abdolrahim Forootan (Foroutan, Bita)
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Fig. 9: Cradle, by Abdolrahim Forootan (Foroutan, Bita)
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Table 2-The role of time in the Authenticity of handicrafts based on Dutton's theory of evolutionary aesthetics
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11. Cultural constructionism

12. Nominal authenticity

15. Expressive authenticity

16. Existentialism

17. sexual selection

18. Pleistocene

19. Clifford Geertz (1926-2006) - American
anthropologist

20. Zeitgeist

21. Janelle Reinelt

22. Johann Gottfried Herder (1744-1803)

23. Johann Joachim Winckelmann (1717-1768)

24. Northern Luzon, Philippines
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Shidoneh in the local dialect means martyrdom, a
symbol of the tomb of the martyrs of Karbala, which is
one of the traditional ceremonies of the first ten days
of Muharram in the Dezful region (authors).

26. Myriam Fernanda Perret

27. art of nature
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Shavadon (in the local dialect) The space, which is also
called Shabadan, Shababik, Kheshian and Badkash, is
specifically seen in the cities of Dezful and Shushtar.
And the underground is very deep. Due to the soil
characteristics of these two cities, it is actually dug in
the heart of the earth and usually lacks building
materials. The roof is domed and lacks structure. This
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The NARA Document on Authenticity (1994)
Denis Lourenc Dutton (1944- 2010)
http://whe.unesco.otg

The Venice Document (1964)

Gilles Deleuze (1925-1995)

Henri Bergson (1859-1941)

Pierre Bourdieu (1930-2002)

. Chaco (Argentina)
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"Abdolrahim Forootan" was born in 1339, in the city of
Dezful. From the age of 12, he learned handicraft
training from his father in a family workshop, and in
addition to preserving the traditions of this art, he also
innovated in creating new works. The artist is a holder
of the "UNESCO Awatd for Excellence in Handicrafts"
in 2010 and 2012. He has also won 15 "National Award
for Handicraft Quality" for two works submitted to
UNESCO and 13 others.

10. Aesthetics and Evolutionary Psychology
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