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% Fried, “Shape as Form: Frank Stella’s New

Paintings” (1966), in New York Painting and
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Absorption and Theatricality: Painting and
Beholder in the age of Diderot (Berkeley, 1980);
“Thomas Couture and the Theatricalization of
Action Nineteenth-Century French Painting,” Art
forum 8 (June 1970): 36-46; “The Beholder in
Courbet: His Early Self-Portraits and Their Place
in His Art,” Glyph 4 (1978) 85-yv4q;
“Representation: On the Central Group in the
Courbet’s Studio,” in Allegory and Representation:
Selected Papers from the English Institute, 1979-80,
ed. Stephen J. Greenblatt (Baltimore,1981), pp. 94-
127, rpt. in Art and America 69 (September1981):
127-33, 168-73; and “Painter into Painting: On
Courbet ‘s After Dinner at Ornans and
Stonebreakers,” Critical Inquiry 8 (Summer1982):
49-619.
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Greenberg, “Avant-Garde Attitudes: New Art in the

Sixties,” The John Power Lecture in Contemporary
Art, 17 May 1968 [Sydney,1919], pp. 10-11.
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[May1971]: 16-19.
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Ludwig Wittgenstein, Remarks on the Foundations
of Mathematics, ed. G. H. Von Wright, R. Rhees,
and G. E. M. Anscombe, trans. Anscombe
[Oxford,1956], p. €.23.
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Whelan et al., Anthony Caro, pp. 95-101and 103-
10.
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Richard Whelan et al., Anthony Caro (Baltimore,
1974); and William Rubin, Anthony Caro (New
York,1975).
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Anthony Caro: Table Sculptures, 1966-77, British
Council, 1977-78 (rpt. in Arts &\ [March1977]: 94-
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