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" Performance

*New media art
"installation
"Happening art
*Psycho-iconography
*The psyche
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1. Representation of Trauma in Contemporary Arts, By
Dumith Kulasekara

Athens Journal of Humanities & Arts - January 2017 -
Volume 4, Issue 1, https://doi.org/10.30958/ajha.4.1.3

Y Email: nasri.setareh.68@gmail.com
3 Body art
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“imaginary

“symbolic

“sublime

"Chritine Battersby, The Sublime, Terror and
Humnan Difference (New York:
Routledge, 2007), 194

""Body- psyche

“*Anthony Gromely

“"Michale Oker Doner

“Third of may, Francisco Goya
"*Pablo Picasso, Guernica, 1937.
“*Lucio Fontana

"'Doubting Thomas by Caravaggio.
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'*Grisellda Pollock

""Perpetual presentness

""Permanent absence

"Tirrepresentibility

""belatedness

"®transmissibility

""Grisellda Pollock, After Affect - After Image:
trauma and aethetic transformation in
the virtual museum (New York: Manchester
University, 2013), 2.

"YDifferencing the Canon; Feminist Desire and the
writing of art Hisotries 108.

"“The thing

"*The real
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"®Real- trauma
""The flesh

™ Alberto Burri
" Absence
"Land Art
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"Gilles Deleuze, Francis Bacon; The logic of
Sensation (Mineapolis: University of
Minnesota Press, 2004), 41

"Flesh

""The Real

" Anish Kapoor, Installation, 2013
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""Gina Pane

™ Action psyche

"the naval

"Dylan Evans, An Introdutory Dictionary of
Lacanian Psychoanalysis (London:
Routlede, 1996), 139.

**jouissance

*'Hanna Wilke
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"*Michael Heizer

“'"Michael Hazier, North, East, South and West,
1967 — 2000

""The Dia’s museum in New York

""Barnett Newman, Ornament I, 1948

** Anish Kapoor, Pink Onyx, 2013

“"Joseph Beuys, the Fat Chair, 1964-85, Wood,
Glass, Metal, Fabric,
Paint, Fat and Thermometer
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**Thomas McLerran and Jennifer Pattin, Art Words
(New York: Routledge, 1997), 1.

**Rona Pondick

**The mouth

"*the Artist is present, 2010

""Marina Abramovic

""The gaze

""nothingness

""Dumith Kulasekara, The Symbolical
Impossibility of Disavowing Trauma;
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*"Hanna Wilkes, So help me for Hannah,
photograph, 1978-81
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** Amelia Jones, Body art Performing the subject
(University of Minnesota, 1998), 188.

*"The abjection

**Julia Kristiva

“’abject
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"“Linda Nochlin, Representing Women (New York:
Thames and Hudson, 1999), 13

V'Dumith Kulasekara, the 18th of May and
Reminiscence of Masculine
War, 2010-11, Paradiseroad Collection, SL
“autobiographica

“"Oedipal in Crisis

""the Polymorphous
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Catalogue of the second solo exhibition (Colombo:
Exhibition catalogue), (The
Pradiseroad Gallery).

"*Dumith Kulasekara, Traumatism, 2006

""The Real

"'The flesh

""Dumith Kulasekara, Masochism, 2006
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