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Abstract

The object of the present research was the analysis of the social status of rural
women in the Ikhanid period based on the Haas village cemetery gravestones.
200 gravestones were intact which by non-probabilistic sampling procedure
20 gravestones that contained the maximum data on women professions were
selected and studied. Concerning the object, the research was a qualitative
with descriptive-analytical method. To obtain the data, in the initial stage,
based on field studies, the necessary documentation such as photography,
redesign and interpretation of inscriptions and motifs were proceeded. After
presenting the descriptions and library information, the data were reviewed by
analytical method. The results indicated that, with the arrival of the Mongols
in Iran, the situation of women changed and they were able to play a freer
role alongside men in the various society affairs. Historical sources as well as
artistic evidence showed the prominent position of court women (especially
the Ladies) in political and social relations, and no data were available about
rural women of the period. Meanwhile, on the tombstones of Haas Cemetery,
rural men and women were depicted who, during their lifetime, each held a
job in a social position and had acquired a social status commensurate with
their profession. This was recognizable by the type and dimensions of the
tombstones, artistic techniques, inscriptions, motifs, as well as objects on the
tombstone. Men in professions such as farmer, rancher, hunter, musician and
servant, and women in “Varni” weaving (durries weaving), who played a
prominent role in the livelihood of the society of that period, enjoyed a similar
position with men.
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by/4.0), which permits unrestricted use, distribution, and reproduction in any medium, provided the original work is properly cited
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Extended abstract

Introduction: Haas Cemetery is one of the unique places in Iran that has gravestones
from the Ilkhanid and Safavid periods in its heart and more than one hundred pieces of
tombstones with various motifs related to the occupations of that period. The existence
of the tomb of Timur Lang's mother (Topal Timur) and the belief in the sanctity of this
tomb have led to the formation of a large cemetery with the burial of the dead around it.
This cemetery is a unique example of the Islamic period cemetery in Iran, which provides
objective and direct evidence from the occupations of the people of the Ilkhanid period
to the Safavid period. In this cemetery, after burying each deceased person, a rectangular
ascent stone was placed on top of the head and various motifs related to the social class
and occupation of the person were created on it. These gravestones can be classified
into two general categories with inscription motifs and motifs of different shapes, which
were mentioned in the sample with inscription decorations: a poem by Saadi, Ayatollah
Rahman, the name of the deceased, the name of the father and the date of his death. In the
tombstones with motifs of Guanonun shapes, the motifs are related to the occupations of
the deceased, such as hunter, farmer, warrior, musician and Durries weaver. The object
of the present research was the analysis of the social status of rural women in the Ikhanid
period based on the Haas village cemetery gravestones.

Method: 200 gravestones were intact which by non-probabilistic sampling procedure 20
gravestones that contained the maximum data on women professions were selected and
studied. Concerning the object, the research was a qualitative with descriptive-analytical
method. To obtain the data, in the initial stage, based on field studies, the necessary
documentation such as photography, redesign and interpretation of inscriptions and motifs
were proceeded. After presenting the descriptions and library information, the data were
reviewed by analytical method.

Results: The results indicated that, with the arrival of the Mongols in Iran, the situation
of women changed and they were able to play a freer role alongside men in the various
society affairs. Historical sources as well as artistic evidence showed the prominent
position of court women (especially the Ladies) in political and social relations, and no
data were available about rural women of the period. Meanwhile, on the tombstones of
Haas Cemetery, rural men and women were depicted who, during their lifetime, each
held a job in a social position and had acquired a social status commensurate with their
profession. This was recognizable by the type and dimensions of the tombstones, artistic
techniques, inscriptions, motifs, as well as objects on the tombstone. Men in professions
such as farmer, rancher, hunter, musician and servant, and women in weaving, who played
a prominent role in the livelihood of the society of that period, enjoyed a similar position
with men.

Conclusions: One of the highlights of the gravestones of Haas Cemetery was the
presence of motifs related to the work of the deceased. Based on these motifs, a lot of
information could be obtained from the existence of various professions in this village
from the distant past. Due to the geographical situation and environmental conditions,
this village had been suitable for nomadic summers since ancient times and according to
historical sources, it was located within the summers of Mongol ilkhans. Also, one of the
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points of interest in this village was the existence of various professions and each person
had a specific social position in society based on these professions. However, in pastoral
and rural communities, social hierarchies were not very common and a large number
of these people were in the same social class. According to the gravestones of Haas
Cemetery, the men of this village were engaged in animal husbandry, agriculture, hunting
and music during the Ilkhanid period and gained a social status in accordance with their
profession. This could be distinguished from the type and dimensions of the tombstone,
artistic technique, inscriptions, motifs as well as objects on the gravestone. The plowing
farmer, the rancher with his domestic animals, the musician with his instruments, and the
hunter with his horses and hunting animals showed an objective representation of a class
society in this period. In contrast to the male class, there was a class of rural women who,
along with men, have played a role in providing a large part of the family needs alongside
men throughout their lives. Especially in the pastoral community where men spend the
night outside the village with the cattle until late at night, women played a special role
in maintaining the security, leadership and daily activities of the village. This gave the
women a special place in the pastoral community and put them in a row and in some cases
higher than men. In the pastoral community, women did the village affairs, the production
of secondary livestock products, as well as the important activity of durries weaving, and
what was the most important was durries weaving. durries weaving was very important
in the economy of the pastoral community because this profession not only provides the
necessary basis for night and day comfort on the carpet, but also provides a large part of
the family expenses by selling durries. So, it was not without reason that out of all the
activities of the women and girls of the village, only the profession of durries weaving
had been considered and exclusively this class of women had painted tombstones. It was
as if anything other than weaving was a worthless daily activity, and durries weaving was
defined exclusively as a unique art and characteristic of a woman's high social status.
There were three social hierarchies among the motifs of women re-weaving, which are
mentioned in the details of research findings.
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Figure 1. A rural milking woman in the Ilkhanid period

(one of the drawings of Rashidi’s Jame ol Tavarikh)
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Figure 2. Overview of the of Haas village historical cemetery

Figure 3. The hexagonal tomb in the Haas Cemetery known as the tomb of Timur’s mother
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Table 1.

Various ornaments motifs on the Haas cemetery gravestones

R3S S g S,
! 4..:25 \
sl Y
PR T ry
| Y 7
S
E TV, -, __. g_s‘.‘)‘." A
|r_ | )
e ¥




AV e dglo L5 bl g SLRls! 0390 oliwg)y Ob) il ol » Ldow @\:
Table 2.

Various occupations on the Haas Cemetery Gravestones
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Figure 4. Picture of the deceased next

to Dar Verni during the activity, on the grave of Hass
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Figure 5. Picture of the deceased next
to Dar Verni during the activity, on the grave of Hass
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Figure 6. Picture of the deceased next
to Dar Verni during the activity, on the grave of Hass
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Figure 7. Types of varnish weaving Dar in the 14-16Th century,

based on the Haas cemetery gravestones motif

Figure 8. Types of varnish weaving Dar in the 14-16Th century

based on the Haas cemetery gravestones motif

Table 3.

Types of varnish weaving Dar in the 14-16Th century, based on the Haas cemetery
gravestones motif
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Figure 9. Image of related weaving tools on the grave of Haas Kleiber

Figure 10. Image of related weaving tools on the grave of Haas Kleiber

Figure 11. Image of related weaving tools on the grave of Haas Kleiber
S 5 4o 9
Eabls 28 B0y slatdlad 50 ol L ol 90 e Shgolidigs ) cidions 95 Jdo an dlasie boge yo
Camdg 3,5 (oo iy dnalz )3 05 T ) (patte (oeleiz | o0l (Sdime SLaill )0 0l ot e
b glie sl g 039 plide Dl cwlian )90 (SladibdS jlliwy) tl (Jars S Bl 0 5 (LSl o
S99 e ld (b )oF Sl S iz p SIS 5l (S0 350 a8 5158 Johe (LLRLT 3 039050 o 5
12 5555 sntd > 525 ol on Lnaslo i el olil ol oo (gt i Uy oo ol



9 e dile B ol SR 0395 (biwgy (65 elaizl ol » o @\:

S99 iy, ol 0 dzgi 0550 ST 5| iz 005l s 4 |y g3l 5 ledlbl 50 (slaa i3S 5l Lwg, ol
o ooy analz o pastis elazal ol e (ol Laad > (ol il casds 0 5 059t (355 UsS (slnad
16 5 S 5055 gy i el o s g 5 e el 345 S o 0
0,99 33 Ly, cpl fs o e pule b ;65 Ol )l 0 S ol aslails 8 cloialans, SO o les po o
sl Bl 355 48 > b cnlizie 5 wilodgy Joriva (S5le5 5. 55,9) 5% 155,585 s loels Jadh any (S
Oz o2 g Lol i oS (g e SCaSS ()l e K sl § iz 5l el ol caSlos S o ST
Loasjlgs gz ol Ollgs Ly jlawels o Sieeds Jlo )0 5,5lis  ail oo padeid ol &)l e S (59, sbil
oled a0y ol o (Slib sl Sl (e 2905 395 (6 5 Dlilge> g ol L 559,50 5 095 sl
Ol )3 ol e Shod 395 Bl Jobo )3 45318 992 L (U 5l slacdebs (ol e aiils ol )3.9,55 o
) bejgy ol e a8 (Joio amalr joaslacsls yy (i gLl any ol jo (golidigs oolgils slajl 5l g0l Giies
o lally gl sla IS g ussgy 00lgils sy 395 )] o 3925 10 4155 055135 co 2l o g LivosS jo plis ol am 4y
2 edare pmy 4 Lt ol B jltiel 48 (glas oS o sidu se o) 4 ) solaj el g LS ol ol as S (o0
el 03, (g0 iy 15 1) 2 sl m ) (polE Kol 4 090 0l U5 Gl o il (gl 992935 plal Bl ol
o5 oo el (il aalid 395 003 1 0 099 (il (oleizrl ()9S UsS slvas e o (LS5 00 S jod ey
U 5 4 o [y 0590 o sl sl oy Lass & olie oyl ot 55 T o o bt lials slmosls 5,1
50 o LS g 650l (5,98« alg ple B jo ) s i 5 g a S (0138 o i led (g0 90 >
cfleiz (ol (slads o )0 (5 55 e 50 ()T (5 5l ead s 5 G985 50 § Jgie Sl jlgol 0 aSis 00
He Olgoo (mlpl 35800 5 S0 p aliile g il jolo ((ble glaare) (g 0ot S50 s3latdl g sods
59,795 plodl plos siile Joto selotzl (oS03503,5 4ad 105 0)l9 )31, 098 (il 50 1) A (09 iz
&2y sl is o alyn o g slilesln S lad.cculess el Slod g IS g boals o il o
Ngi zlaosle g mdaa > g aiwgals 5l pel eloial Glwlin Saizs pae g bl sgame laly ) glalod sl
Llacgins g il plosl )39 50 5 1) 60l iz 0 L 00 o (plaiizl 5 (B> Sl 45 55 s
JUJO{ PR (W IUETTN RUS- PONPURRC GUII RETIN [k BUDUIT PUES RSURIE 279 YOO ISP JUP NN SN [
ol 8 ols e LS55 055 0y sl gaslns i eplofl (nl lae o 00l iy o5 58 5 Jote (555 sLosSl
41l (6, ¥l po 5l 5 95y 00 (0903 sl (T35 €93 L iline (lsis 5 oSy 05 sl ilsd ol 50 0]
EaBld (S ye g pp dnalzr )3 Ghble 5 (eleizl(5)1S 9, Bl ) 1) jmaie 5 35 (6 K00 gl 0o
OS5l 253 U o At 09 Ay Jgio 5,90 ‘_,’_JLQ)T daalz g3l o goals LYo il o »
OFSE (g s )3 45 Cd i do dmalar (ol (LS5 yition g (nl )0 45 oy o0 AT 40 (595
s 65 0l o Sl Sy i il § 5 ool pmas ol 5o 4Tz el suii o il T 4y
5 Blising o ol a1y B 5 555 48 il g Yo a0 0,y i (glaigad (e b,
Slaals 0,98 pml joa > 5.0 )l0F o d o 0,90 o Lol ad ) B> 1 90 05 oo imled o ol Ol
et 5 Ay Wilod S (i Uil Yl e ol 50 05 5 4o Dl 4y oo o ol (ol (sla i 5l S
5 Ft S e S (Bl s (85 - Matised o s laelo b b e c B L 5 65,588 Jla 50 05 sl 55
PRl 352 gl ails Jrisl gl (55 50 45 cnlosgy SLbl (ol ailsz ol )3 636 pamass S
I 093 50K (59) 21y 095 9l o5 1o 5l Sl g0 g el 005 g0 iy 5 dmale lose 3 05
ool Gl )68 Ol e o aS 8l sgzg 5 sl ocleix] ol el ais 3L 5,8 o sslasly i
Q3,18 8529 polBiilad ;> 1l 0.8 )55 o etz A Judcoa Sl e S o A j0 Gl e a0
ol LT loolS 57 15 55055, 9o 4y 00zbly s3iss o (gl 05,-5) aii Sidly gl py clS IS ol oS
AL ¢ 5L 51 s S 19 3 ys o (et o 5 IS 4l ol Sl o a3l o e
395 (59,0 ;LS j0 55 368 ol le b 65 Ol e Saw joaiil o pl ol LB s gosgm cloiz]



@\: a9 ) (oode g 5 VY-AY L@ONY O F e Gl qy

9995 (5l dadd godgn Joriwe )5 ol N> O jg0 @y aS cul SUjan gdecaab i wgs ailoads i
Ol Gt i 595 25 (o0 )13 gl 09,5 4 S (6550wl ) 45 0l s gSiul a Bl oo B8 095 o0l
255l sl jo Ty sogasme adgl slae g 0 lo 8L G950 095 (sl 2 5 ol aiwe 4 il ol s sl
00 (A Sl gz ol o 0 (59 0 [mazie (G55 5l kel () 3 (59 e ilp Gl )55 S e o
Ob5 5leg S ol dgd oo B li o rash lgae LhaS covn Jl o g Uy @ gdas aa b o 50l ol
SolS )l 1005039, g, Lo asl  Saudl gl adgl slgsas gaslo g jloasias aivwe SBaEL o250
Sl g Dl Lmamio bl p3 i (59) 7 comle Gl )8 50 Ki j3 0losg, J5 4 Joado Sl
i iy 0 o i do gy 558 o il el s 1S et ol 0
Sl S (Sl 5l e 6 e (oS il o Sheiie e i sl U sl el (il | asie g oa
03 8Vl (el oSl (10 03 e pazein (g 5y S plgre @ (Hlids | aie 5 039 (A5l 4
4295 (Hhigyg 4, i L, ol 553 9 U5 alyg) Cdlad don (ol 5l a8 S o 0 09 00l i a5

il o e fpaSi (shls 5l 4l ol [yamte 5 o0

Age ST g Jatms 0din g5 45 jom pBLS (g ;S la gl allie cpl Clae dan 1O W—w 8 87 )i g

aled (o0 S Aidged ol en (hmgT Cnl 50 45 gy Wb )5l GBI Gl 5 i8!St
el 00l 535 sdiun g Lawgs 28l (Bl gl gt ol jo i@8le (oW
el 00,56 2l 0 Jb coles 4555 allis )l f b @l

References

Abdi, S., Basam, S. J. A., & Mirzayi, A. (2016). Design and mutif analysis in contemporary rural
carpets in Ahar city. Goljam, 11(27), 77-97. URL: https://goljaam.icsa.ir/article-1-206-fa.html

Ajhand, Y. (2010). Interaction of Iranian, Islamic and Turkish cultures in Shiraz (8th and 9th
centuries). Iranian History, 6(1), 15-1. [Persian] URL: https://www.sid.ir/fa/journal/ViewPaper.
aspx?ID=135686.

Bayani, Sh. (2010). Women in the Monghol Period. Teharn: Tehran University publication. [Persian]
URL: https://www.gisoom.com/book/1611028

Basam,S.J.A.,Zarye Zahra,S.A. A., & Farjou, M. H.(2007). Dream of Heaven: The Art of Iranian Carpet
Weaving, Tehran: For 14. [Persian] URL: https://www.gisoom.com/book/1317493/%DA%A

Dousti, H. (1995). History and geography of Arasbaran. Tehran: Ahrar. [Persian] URL: https://www.
gisoom.com/book/168928

Daneshgar, A. (1998). Comprehensive culture of memorial carpet “Encyclopedia of Iran”. Tehran:
Asadi Memorial. [Persian] URL: http://fipak.areco.ac.ir/site/catalogue/18454148

Seyed Sadr, S. A. Gh. (2019). Encyclopedia of handicrafis and related letters. Tehran: Simaye Danesh.
[Persian] URL: https://www.gisoom.com/book/11109013

Farokhi, Y. (2015). Research on women (Ermuk) in the formation of the Mongol army. Social History
Research, 4(1), 129-107. [Persian] URL: https://civilica.com/doc/795839/



Yy e dilo gl wlol ST 0590 slwgy Ub) (slil ol » o @\]

Jamali, B., Hasani, M, M., & Behrouzi, M. (2021). The social status of women in the Sassanid period
(based on seals and the effect of seals). Islamic Art Journal, 39(1), 70-56. [Persian] URL: http://
www.sysislamicartjournal.ir/article _120671.html

Karoubi, A., & Fayaz Anoush, A. (2017). Historical study of women’s clothing in the Ilkhanate period
(736- 654 AH). Journal of Post-Islamic Iranian History, 7(2), 161 189. [Persian] URL: https://www.
sid.ir/fa/journal/ViewPaper.aspx?id=321931

Kazempour, M., Omrani, B., & Rezalou, R. (2013). A new approach to the large stone tombs of
East Azerbaijan based on the findings of the Zardkhaneh area. Archaeological Study, 4(1), 74-55.
[Persian] URL: https://www.sid.ir/fa/journal/ViewPaper.aspx?1D=265967

Kazempour, M., & Shokrpour, Sh. (2021). A symbolic analysis of the Islamic Period Gravestones in
the Ahar Museum. International Journal of Historical Archaeology, 25(1), 1065-1086. URL: https://
link.springer.com/article/10.1007/s10761-021-00588-6

Karoubi, A., & Fayaz Anoush, A, H. (2017). Historical study of women’s clothing in the Ilkhanate
period (736-654 AH). Iranian of Islamic Period History, 13(1), 161-183. [Persian] URL: https://
www.sid.ir/fa/journal/ViewPaper.aspx?id=321931

Malekzadeh, E. (2009). The political, social and cultural situation of women in the Mongol and
patriarchal periods. Maskouyeh, 4(2), 206-167. [Persian] URL: https://www.sid.ir/fa/Journal/
ViewPaper.aspx?[D=214027

Polo, M. (1257). Travelogue. Translated by Habib olah Sahihi. (1972). Tehran: Book Translation and
Publishing Company Publications. [Persian] URL: https://taaghche.com/book/18111

Mesbah Ardekani, N. M., & Dadvar, A. (2009). The mufti of the female on Iranian seals from the pre-
linear period to the end of the Sassanid period. Women in Development and Politics Journal, 4(1),
161-184. [Persian] URL: https://www.sid.it/fa/journal/ViewPaper.aspx?id=85159

Mohammadi, S. (2016). Investigating the structure of design and role from the aesthetic point of view
of Dorney Ardabil. National Conference of Handmade Carpets, South Khorasan Birjand University.
[Persian] URL: https://www.sid.ir/fa/seminar/ViewPaper.aspx?1D=55257

Nourolahi, A., Talayi, H., & Firouzmandi, B. (2016). The position of women in the Iron Age based on
archeological studies among the nomads of the western Central Zagros. Woman in Culture and Art,
1(2), 107-120. [Persian] URL: https://www.sid.ir/fa/journal/ViewPaper.aspx?id=279491

Sharad, E. (2015) Women of the Great Mongolian Shahnameh (Analysis of the role and position of
women in the Great Mongolian Shahnameh with a Baztab approach). Women in Culture and Art,
3(1), 391-408. [Persian] URL: https://journal.ut.ac.ir/article 54518.html

Shirkhani, M. R., Ahikhteh, F., & Ahikhteh, T. (2017). A study of the social status of women among
the literary texts of ancient Iran and the pre-Islamic Arabs. Exploration of Comparative Literature,
6(22), 89-114. [Persian] URL: https://www.sid.ir/fa/journal/ViewPaper.aspx?ID=281121

Talebi, Y. (2010). Reflection of the position of women in patriarchal pottery motifs. Fine Art, 40(1),
63-70. [Persian] URL: https://www.sid.ir/fa/Journal/ViewPaper.aspx?id=113261

Yasini, S. R. (2015). A comparative study of the image of women in Persian literature and Iranian
paintings. Women Studies, 10(1), 139-162. [Persian] URL: https://www.sid.ir/fa/Journal/ViewPaper.
aspx?id=234027



