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Abstract

One of the tools for understanding concept is the analysis of literary
texts from the point of view of semiotics. In the present study, we intend
to analyze the "Khamush Khatoon" Masnavi by Raadi, based on
Greimas discourse systems, by studying the case and using the
qualitative analysis method. The fundamental question of the research is
which the Greirmas discourse systems in Khamush Khatoon Masnavi
have the opportunity to emerge? and Why? By creating coherent
discourse systems, Greimas provided a context in which to understand
that in the early stages of the story, concept has the shortcomings of the
existence of Sensible/Stative factors and, consequently, the creation of
discourse systems that cause the incomplete concept of evolution. In the
secondary case, it becomes a transcendental concept. Story Khamoush
Khatoon is one of the narratives that is associated with the
Sensible/Stative and action factors, and among the discourse systems,
three moral- ideological, inductive and prescriptive discourse systems
are under the complex of intelligent discourse system, appear in that
power. The creation of these systems can be considered as a sign that the
narrator consciously and knowing the various details and elements of the
story, advances his narrative and intelligently transforms the loss of its
original concept into a transcendental state by creating an intelligent
discourse system.
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Introduction

One of the ways to critique literary texts in modern times is to use
knowledge of sign-semantics, which allows the critic to identify the style
and analysis of texts without interfering with their personal opinions and
using this knowledge. And in this way they become familiar with the
various dimensions of a text. However, in semiotics and semantics, due
to the wide range of methods and goals and increasing progress, we
cannot consider a single and final definition for them; but here we are
forced to make a brief reference to the theoretical and historical
background of this knowledge before analyzing the text.

Research Methods. In this study, data collection is a library method and
data analysis is a qualitative method.

Discussion

The goal of semiotics is to identify and analyze signs and symbols,
whether they are spoken or written, or those that have non-linguistic
forms, including physiological signs. Biological, semantic systems,
value systems, symbolic symbols, various worldviews and even all
forms of movement, state, conscious or unconscious position, tactical,
strategic, thought or not and so on (Fakoohi, 1383, 299-300). In order to
identify the symptom and its causes, it is necessary to have a systematic
structure, which was proposed by Ferdinand de Saussure and at the same
time Charles Sanders Pierce.To discover the connection between the
word and the meaning and to examine the meanings derived from it, we
will deal with semantics. Semantics is "a part of the semiotics science
that examines the meaning of signs and the relationship between the sign
and the mental reference (Dadvar, 1387, 148-149); Thus, the background
of the theoretical and practical foundations of sign-semantic critique is
rooted in Saussure's general linguistics. Saussure called semiotics "a
combination of signifier and signified;" According to Saussure, the
signifier is the same as the phonetic image, and in his opinion the
signified is the same as the mental image” (Shairi, 2009: 37). Saussure
considers the relation of signifier and signified as a function of value and
calls it “symbol”, and interprets it in suchza way that in the relation
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between signifier and signified, a signifier and signified are always in
opposition to signifier and other signifieds. » (Shairi, 2009: 38).

Garms in completing this theory introduced the level of expression as
external symbol, the level of content as internal symbol and called the
abstract position of discourse attachment in relation to symbols as a
subject-symbol or physically. It is from here that the world of semiotics
goes from structuralist and classic semiotics to discourse semiotics or a
sign of semantics.

Discourse semiotics has discourse systems that can be defined and
divided as follows.

A. Smart Prescription
Induction

Intent-based

B. Emotional Stress-emotional

Discourse Emotional-perceptual

systems Aesthetic

C. Episodic Destination and luck

Providence

S oA ol I

impulse

One of the key words in semiotics is the word “shavesh and konesh”.
“Shavesh” is derived from “be”, describing the state that in which the
agent is located and “konesh” is a practice that can accomplish a
program and at the same time lead to a status change from one situation
to another (Shairi and Vafaee, 1388: 12). Action factors are divided into
three categories: active, actor and passive (Shairi and Vafaee, 1388: 13).
Also, anxiety factors are divided to three categories: “worry maker,
worrisome and worrier”.

The beginning of story analysis

In the early literature of the story, the narrator attributes good qualities to
the king in the field of morality and governance, which the listener,
subconsciously, has a positive and worthy image of the king in his mind
by reading the early literature of the story; But suddenly, one of the
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characteristics and traits of the king (concupiscence and lust) causes an
action to occur and the audience's mentality to be shattered.

In the continuation of the literature, all those around the king who
were dissatisfied with the situation, expressed their dissatisfaction with
the king in a special language, and it can be seen from this part of the
story that the meaning seems to be defected (lack of a girl in the
kingdom). That state of worrying (Concupiscence and lust) has led to
such actions (such as dissatisfaction announcement of attendants to the
king).

All the advice and sermons of those around him were useless, and the
king remained in the same mood. An informant and eavesdropper person
came to see the king and mentioned a girl who lives in another country
and is unique in beauty.

Seductive explanations of the informant prompted the king to write a
letter to Ray and asking his daughter to marry him. If we look more
closely, another action has taken place, and of course the basis of the
action is the case of making worry. In the story examination, some
discourse systems are formed based on these functional and worrying
situations of narration, which we will analyze below.

1. Prescriptive discourse system: In a part of the story, the daughter of
Ray, in order to save her husband's life, demands four Gabriel to obey
her, which is a sign of the establishment of a prescriptive discourse
system.

2. Inductive discourse system: The basis of this system is based on the
interaction between the active and the actor. In the Khamush Khatoon
Masnavi, at the beginning, the father is not satisfied with marrying his
daughter to the king; but the girl convinces her father with her
intelligence and speech.

3. Intent-based discourse system: an interaction in which one of the
parties performs an action based on the moral-intentional duty. [In this
discourse system, we] deal with fundamental beliefs (Shairi and Vafaee,
1388: 19). In the Khamush Khatoon Masnavi, when the king cannot
force the Silent Lady to speak, the king forces her to work with
Jevaazgar (a person who do oil extraction). Jevvazgar chooses the
middle path towards the king and becomes creator of the moral-
intentional discourse system.
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Conclusion

The critique results of Khamush Khatoon Masnavi from the point of
view of Garms discourse system:

This story has a high capacity that can be examined and analyzed from
the perspective of various discourse systems; However, it should be
noted that not all systems have the capability and opportunity to appear,
and only a few of them are formed, and with the aim of completing the
defect at the beginning of the narration, they promote the story. Among
the discourse systems, the two ethical and inductive systems are in the
first and second positions, they have the highest frequency, and the
prescriptive system is in the third place. In addition, all three cases are
subsets of the intelligent discourse system, which means that the narrator
consciously and intelligently conveys the narration, the narrator
overlooks the events of the story and helps to reduce the lack of
meaning.

By examination of the sayings and actions of the characters in the
story from the perspective of sign-semantics, it can be said that three
important characters play in the Khamush Khatoon Masnavi and each of
them is the main factor in creating the unique discourse system. The first
character is the capricious king, as usual wherever discourse is formed
and the king is active, the prescriptive discourse system is being formed.
Ray's daughter is the more important character, who by convincing her
opponent, creates an inductive discourse system (flattery, temptation and
provocation), finally the silent lady, who is considered as a creator of an
ethical discourse system.
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