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Abstract 
The mission of structuralism in the field of 
literature, the analysis of writing, the separation 
of works and literary genres, is to examine the 
external factors influencing the emergence of 
an artistic genre. Proponents of this school have 
introduced rules for describing authors' work, 
which introduces the aesthetic aspects of a 
work and compares the writing to other works, 
while facilitating criticism and evaluation of the 
work, revealing the extent of its creative 
potential. Because of its semantic complexity, 
the traditional type requires more study than 
contemporary writings. This essay examines the 
four mystical authorities (in madness, in love, 
in travel rituals and in Sufism) according to the 
rules of structuralism, and concludes that the 
content of this literary work has always been 
mystical moral advice. The author has made no 
effort in word-making and composition, and he 
has completed the beginning and end of the 
authorities without stroke and injury. Judge 
Hamid al-Din has built an education in intent 
and has not neglected to use the form of 
rhetoric and eloquent Arabic and Persian 
rhetoric, and has shown the art of guaranteeing 
and inserting Persian poems and poetry  
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