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Abstract

Iconography, which is formed by combining two Greek lexemes eikon + grahein, is a
branch of studying the history of art that turns to surveying, concept recognition, and
description of signs present in the artwork. This branch with a historical root drew much
attention during the 20th century and more accurate and scientific studies were performed
about it. Since the western art, especially during the Middle Ages and Renaissance, was
under influence of Christianity, artists utilized a lot of signs and symbols to mentioned
to stories and Christian figures. Several researchers were encouraged to present more
adequately defined method to study iconography. In this line, Erwin Panofsky (1892-
1968), relying on hypothesis proposed by Aby Warburg (1866- 1929) which now a day is
known as the spiritual father of the Iconography. Both German art historians, suggested
the topic of iconology, forming by combination of eikon + logos. The name of Iconology
(Italian: Iconologia), is derived of the fundamental volume by Cesare Ripa (15607 -1622),
Iconologia overo Descrittione Dell imagini Universali extracted from Antiquity and other places,
published in 1593 in Rome by the heirs of Giovanni Gigliotti. In this theory, each artwork
is studied and reviewed by the cultural and historical values of its own creation era. The
values on which the beliefs of a nation are based. In order to access to the hidden meanings
in deep layers of artworks, Erwin Panofsky proposed three phases: his plan started with a
pre-iconography that includes visual patterns of a work and its identification information;
the second phase is analysis of iconography turning to introducing the theme of the work,
story(s) and figures displayed in it. This analysis is the cognition that the audiences obtain
about the certain concepts conveyed through religious, artistic sources or oral traditions.
The third phase is the interpretation of iconology which is in relation with symbolic
values concealed in the work. In iconology topic, the cultural, historical circumstance
present in artistic atmosphere of the artwork creation period is surveyed. Regarding this
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attitude toward art criticism, it can be claimed
that these three phases, along with each other,
form the most perfect type of criticism in which
all the dimensions of an artwork is taken into
consideration and thus, iconology needs the
highest level of critic knowledge. Since in Italian
art in Medieval and Renaissance, several symbols
are used to convey various religious concepts;
it is one of the best present art for criticism in
both sections of iconography and iconology.
Using descriptive-comparative research method
and based on library and written sources, this
article studies the differences between these two
categories and use them in Renaissance art with
a case study of the well-known work of Piero della
Francesca, The Brera Madonna (also known as
the Pala di Brera, the Montefeltro Altarpiece or
Brera Altarpiece). This is a painting executed in
1472-1474, by the technic tempera on panel, in
248 cm x 150 cm, entitled as the most famous
work of the 15th century for this legend. This
work which is now kept in Brera Gallery in Milan
displays of the legends of holy book, which was
commissioned by Federico Il da Montefeltro (1422-
1482), the Duke of Urbino - a walled city in the
Marche region of Italy, south-west of Pesaro,
a World Heritage Site - from 1474, the figures
presented in this work were unknown for a long
time; after transferring it from Urbino to Milan
in 1811, following the Napoleonic requisitions,
followed by extended studies, they were identified.
The work represents a sacred conversation, with
the Virgin enthroned and the sleeping Child in
the middle, surrounded by a host of angels and
six saints. This masterpiece represents a sacred
conversation, with the Virgin enthroned and the
sleeping Child in the middle, surrounded by a host
of angels and saints. The Brera altarpiece is an
example of the perspective research carried out
by the artists of central Italy in the second half
of the fifteenth century. It is a monumental work,
with a magnificent treatment of light, immobile
and an iconographic repertoire of extraordinary
richness. Della Francesca’s work is the first
Sacred Conversation developed mainly vertically:
numerous altar tables throughout central-
northern Italy are inspired by it. Surveying it as a
case study can be a suitable example for practical

use of these two iconography and iconology for
art critics.

Keywords: lconography, Iconology, Erwin
Panofsky, Piero della Francesca.
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Diagram 1: Steps od criticism of artwork based on Panofsky theory
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Figure 3: Right: Masaccio, The Holy Trinity, 1428, fresco, Florence,

Basilica Santa Maria Novella. Left: Perspective study of the Holy
Trinity by Masaccio
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Figure 1: Piero della Francesca, The Brera Madonna, 14721474-,
Milan, Pinacoteca di Brera
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Figure 2: Perspective study of Brera Madonna by Della Francesca
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Figure 7: Piero della Francesca, The double portrait of the Dukes of
Urbino, 1472 ca. Florence, Galleria degli Uffizi
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Figure 6: Figure 1: Piero della Francesca, The Brera Madonna (part.) ,
14721474-, Milan, Pinacoteca di Brera
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Figure 4: Pietro Torrigiani, Federico da Montefeltro medal, Washington,
National Gallery, Inv. 1957.14.1323. Source: commons.wikimedia.org
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Figure 7: Sandro Botticelli, The Birth of Venus (part.), 1486, Tempra on
wood, Florence, Galleria degli Uffizi
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Figure 10: Piero della Francesca, The double

portrait of the Dukes of Urbino, 1472 ca. Florence,
Galleria degli Uffizi
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Figure 9: Comparison of fabric used in painting and sample of fabric in Textile

Museum of Prato (Inv. 75.01.30)

g8 Jle ool dusunio ale doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

AY



po dylos
19 sy

doho Sl oS o8l asl SO azs b gy
Sl (g i g2 4S il 8 S19S 0T (BSgigSlliny
gyt i (S USb slaal Sl 3 1s ol 1o
AiSe Sl e el L saims iy le w5l 20
9 e yrelidady (Siunly Lo o il )90 i
ladigas e | So slaJuied g oliwlo jlsolaiwl
5 2156395 425 93 50 (s (Sl Lo 40 D52 50 i
Sl a Yo g, 00 581 oo aalSe .l (55939501
laolal ghlscwlsacs Gy allss ¢yl )0 aS(p)FYF)
Al el pasge.cil 55S6sS it pralio g aade
aS aib e Olisane (uase LS Glaplowls 5l S
a6V e @il gy 8 o Lol gy i aalee aazgils
b 3l (ol G g aellhe ol sai oa S g
oblash dlolen slaans Sawdgih s (rusi bs)
ol 3] o LelS w5 g 5o g ol 4 &S 4SS e
08l sslagsledr uabodallSie (a)icdgyma plgicay

Sl Cblra aysolo paopily

099y8 e ivjomel dusnfo cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

AV

901850l B b (Sloz (uad b e dz aab
polaiuwl sl lan aidys 5l s ¢l o Siuwsild do
8y Lo 51 e 065 e o[98 sl Ll clo, S
bsh (Slaz (yaw a0 aite (slunddS job (pram )0
A dsiuan 4S5 s ol sl L8k sl sl 8
Crasw 4 ole S lo gyl Glawl L pa e coa
el s olal oy gl e slew aS el 0l
13529 310 45 it (5o daigSTaS casS (g se

QS SeaSo)latvg ey aS i caslin 4
o0 GioleioSule (S bl imo s 8]Sg3aSul
e gy iolellbe jlaciy oo plgica Gwlin Lol
Oyl 2 118)S )y B 4293350 )l sV e piany ()-8
i (8 090 dapd )0 (Slall 1 io ) B g0 (Sndaily
=SS a8 S0, Sole iyl g solla
ool ol o L Sy o olallho aly



2l

dasinz (Ol pade Ulgsl s ez glayia jo liee WAV gyl Studgily

IPA7 i sliasS (818535501 9S00, L cadlenlye Ul o giza g L) (4185 ju s iaas] (05 wypmids 5yj9 s
YY-Su(PY) s

slayin dy i3 (Swdoil (5o doisSal o) L (gl (gaguai azJB slime Judodaabld ol e asldl 18
N2 ()P ) el

Foo Vi (9) VPP i (sliauS . (Scwdgib gyl s8aus 5l jguad yuslgs . yual (gpuni
TS| PNV T SO PN dh’uu)o Ogzo g s 0)85 6;9@9597@\&@&9}@\ Hsowge Mug woolide jlas
A S AN VST TP

Bazin, German, 1963, Storia della Pittura Italiana, trad. Frida Matalon Marchetti, Milan, Edizione per il
Club del Libro.

Buchholz, Elke Linda, Buhler Gerhard, Hille Karoline, Kaeppele Susanne, Stotland Irina, 2016, Storia
dell’arte, Milan, Touring.

Bulgarelli, Massimo, Alberti a Mantova. Divagazione intorno a Sant’Andrea, in Annali di Architettura,
2003 (15), pp. 9-35.

Bruschettini, Alessandro, 2018, 11 Montefeltro e I'Oriente Islamico, Urbino 1430-1550, Genova, Sagep.
Bussagli, Marco (2005), Pittura, riconoscere gli stili, Florence, Giunti.

Chelli, Maurizio, 2010, Leggere un’opera d’arte, Guida per 'analisi e la comprensione della pittura,
Rome, Delfini.

Curatola, Giovanni, 2018, Islam e Firenze. Arte e Collezionismo dai Medici al Novecento, Florence,
Giunti.

Giorgi, Rosa, 2011, I santi e i loro simboli, Milan, Mondarini.

Hasenmueller, Christine, Panofsky, Iconography, and Semiotics, The Journal of Aesthetics and Art
Criticism, 1978, 36 (3), pp. 289-301.

Pieranti, G, Iconografia e Iconologia, in Atlas, 2016, pp. 1-8.

Lyeulw
https://it.wikipedia.org/wiki/Pala di Brera (access date: 11/19/202)
https://commons.wikimedia.org/wiki/File:Pietro_torregiani, medaglia di federico da montefeltro.
JPG (access date 18/11/2020)
https://sulparnaso.wordpress.com/2015/05/01/lettura-opera-la-pala-di-brera-di-piero-della-
francesca-di-sara-biancolin/ https://sulparnaso.wordpress.com/2015/05/01/lettura-opera-la-pala-di-
brera-di-piero-della-francesca-di-sara-biancolin/ (access date 19/11/202)

https://en.wikipedia.org/wiki/The Duke and Duchess of Urbino (access date 18/11/2020)

po dylos
a4 (i)

g8 Jle ool dusunio ale doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

A¥




Volpi, Cristina, 2017, Iconologia Definizione-Etimologia, Teknoring I1 Portale delle Professioni Tecniche,
3 April 2017. http://www.teknoring.com/wikitecnica/rappresentazione-e-media/iconologia (access
date 18/12/2020)

https://www.ucainazionale.eu/news-ucai/7007/
https://restaurars.altervista.org/wp-content/uploads/2014/11/La-nascita-di-Venere-Botticelli.jpg
(access date 18/12/2020)

s :.’9-3‘:.—)
D 1. Ervin Panofsky
(})j}j 2. Piero della Francesca

3. Cesare Ripa

R s 4. Francesco Milizia

5. Encyclopedia delle belle arti
6. Aby Warburg

7. Friedrich Saxl

8. Julius von Schlosser

9. Chiesa di San Bernardino
10. Urbino

11. Federico da Montefeltro
12. Chiesa di Sant’ Andrea
13. Mantova

14. Leon Battista Alberti

15. Griccia

16. Battista Sforza

17. Gubbio

18. San Giovanni Battista
19. San Bernardino

20. San Gerolamo

21. San Francesca

22. San Pietro Martire

23. San Gioanni Evangelista

99953 Jle Litjgol dumanho cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

AD



