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Abstract

Since the arrival of the Aryans on the plateau of [ran and the establishment of the three
tribes of Medes, Persians and Parthians in different parts of the land and also due to their
ethnic and cultural spread that covers a wide area from Europe to Siberia and the Middle
East and India. The maturation, formation, and expansion of beliefs, cultural traditions,
and myths began increasingly in this land. These new developments, in combination with
what the first inhabitants of Iran had with them, led to the formation of a set of cultural,
artistic, legal, ritual and literary elements that, despite the above-mentioned developments,
are a rich and strong chain. Many of the mythological and religious concepts of pre-
Islamic Iran, despite the widespread invasion of Muslim Arabs, did not disappear and
survived through political developments and the arrival of the new religion of Islam in
Iran, with a color and smell compatible with the concepts of Islamic jurisprudence. One
of the connecting perspectives of Islamic wisdom and pre-Islamic Iranian thought is
Khosravani’s wisdom. A way in the intellectual organization of the Iranians of the Old
Testament that in the Sassanid era it took a coherent form and the fusion of myth, history
and religion became a system based on monotheistic, moral principles and philosophy of
life. One of the revivers of Khosravani’s wisdom is Sheikh Ishraq, who laid the foundations
of his wisdom of illumination based on Khosravani’s wisdom and while explaining and
expanding it, he dealt with the concepts of his legal structure. It is noteworthy that the
legal structure resulting from this two-way relationship has led to inspiring drinking
fountains for writers and illustrators, and in this way, many aesthetic phenomena related
to Iranian paintings have manifested and gradually become stable traditions. They
came. Fundamental issues such as imagination, the world of example, manifestation,
allegory, and the like, have paved the way for the emergence of extraterrestrial forms
such as angels, diffused light, demonic beings, jinns, fairies, hybrids, and other wonders.
Accordingly, many images, based on their theological and theoretical foundations, find
common ground with the ancient mythological forms of Iran. Created that continued to
exist during the post millennia. In this way, the works created in the field of visual arts,
such as volumes, stone carvings, buildings, rhytons, murals, illustrations, textiles, etc. as
the crystallization and embodiment of this cultural organization, can be seen and studied.
One of the prominent features of [ranian visual arts is its reliance on religious and ritual
myths and principles. Therefore, the issues raised in religions and religious rites have been
extensively portrayed for a higher explanation to the followers as well as the memorial
aspect. Of course, the approaches of the rulers and their ruling tastes have had a great
impact on the formation of artistic contexts of each period; But the spirit of works of art
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based on intellectual and doctrinal themes has
always been current and enduring. This course
has appeared in the post-Islamic period in the
form of paintings in manuscripts and industrial
arts. The present study, with a case study on the art
of the Sassanid and Ilkhanid periods, including
topics related to the iconology of the drawings
in question, the hermeneutics of literary and
historical texts and their translation into images,
the morphology of sculptures and composite
figures, text -Research of Iranian mythology in
pre-Islamic and post-Islamic periods, intertextual
etymology of the arrival of foreign art currents
and their themes in post-Islamic Iranian art and
dialectics of time based on visual style in order
to achieve a synthesis between ancient Iranian
art and tradition Iranian painting is Islamic.
The overall purpose of this study is to achieve a
specific context in imaginative and miraculous
characterization in Iranian art, based on the
tradition of illustrating metaphysical beings with
a comparative comparison approach between pre-
Islamic and post-Islamic Iranian art.What has
been discussed and focused in this study includes
the meanings arising from the origins of the
tradition of illustrating metaphysical beings in
Iran with a special and comparative approach to
Sassanid art, as a representative of pre-Islamic
and patriarchal Iranian art and literature, as an
important part of art. And the literature of the
post-Islamic era. This study aims to achieve a
specific context in imaginative and miraculous
characterization in Iranian art, based on the
tradition of illustration of metaphysical beings
with a comparative comparison approach between
pre-Islamic and post-Islamic Iranian art and
by selecting a selection of works of art and The
fictional, theological and religious texts left over
from the Sassanid and [lkhanid periods have been
based on historical studies and have explained
the semantic foundations of this tradition by
classifying the miraculous manifestations in
the mentioned works. The present research is
of a fundamental type and is carried out in
a descriptive-analytical method based on a
comparative and historical approach. Data were
also collected based on library and electronic
study. The result is that the supernatural beings
depicted in the art of the mentioned periods, based
on theoretical foundations, myths and rulings

rooted in the intellectual and scientific traditions
of ancient Iran, and in the form of artistic contexts
of each period of art. Iran is manifested in a way.

Keywoeds: Metaphysical —beings, Sassanid,
llkhanid, Symbol, meaning.
References:

- (1347). Yashts, By: Ebrahim Pourdavood, Vol. 1,
Tehran: Tahoori.

- (1364). Menog-i Khrad, Translated by: Ahmad
Tafazoli, Tehran: Toos.

- (1381). Dinkard, Edited by: Fereydoun Fazilat,
Book 3, Tehran: Farhang Dehkhoda.

Bahar, Mehrdad (1381). A Research in Iranian
Mythology, Tehran: Agah.

Bal’ami, Abu Ali Mohammad ibn Mohammad
(1341). History of Nations and Kings (History of
Bal'ami), Edited by Mochammad Taghi Bahar,
Tehran: General Writing Office of the Ministry of
Culture and Arts.

Bayani, Shirin (1389). Religion and government in
Mongol Iran, Tehran: University Press.

Brunner, Christopher J. (1978), Sasanian
Stamp Seals in The Metropolitan Museum of Art,
Metropolitan Museum of Art Publications, New
York.

Compareti, Matteo (2009). “Iranian Elements in
Kamr and Tibet (Sasanian and Sogdian Borrowings
inKashmiriand Tibetan Art)” Transoxiana 14, Last
Review: 14/1/2021, http://www.transoxiana.org
Dadvar, Abolghasem and Hadidi, Elnaz (2013).
“A Study of Téxtile Patterns of the Early Islamic
Centuries (from the First Century AH to the Late
Seljuk Period)”, Jelveh Honar Magazine, New
Volume, No. 6, pp. 15-22.

Dadvar, Abolghasem and Mansouri, Elham
(1385). An Introduction to Ancient Iranian and
Indian Mpyths, 'Tehran: Kalhor / Al-Zahra
University.

Dadvar, Abolghasem and Mobini, Mahtab (2009).
Combined Animals in Ancient Iranian Art, Tehran:
Al-Zahra University.

Dehkhoda, Ali Akbar and others (1377).
Dictionary, Tehran: University of Tehran.
Gary, Basel (2005) [ranian Painting, Translated
by Arab Ali Sharveh, Tehran: Donyaye No
Publishing.

Habibi Kasbi, M. (2013, May 16), Ferdowsi and
Sheikh Ishraq, Khosravani Shiite sages, Taken from
the link http://old.alef.ir/vdedj50tjyt0job.2a2y.
html?18txt).

o’ - s
55
pow yloud
19 ¢ liane;

w9dyd Jle (sijeel duawo cols doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

Y¢




3

pow ylouds
W94 liane;

Hall, James (1380). Dictionary of Symbols in East
and West Art Translated by Roghayeh Behzadi,
Tehran: Contemporary Culture.

Hinnells, John Russells (1393). Persian Mythology,
Translated by Bajilan Farrokhi, 4th Edition,
Tehran: Ostooreh.

Hosseini, Seyyed Hesamuddin (2012), “The role
of angels in planning the world in the Quran and
the Téstaments”, Tehran: Two Quarterly Journal
of Religions and Mysticism, Autumn and Winter,
Forty-fifth year, No. 2, University of Tehran, pp.
11-38.

Ibn Muhllab (1378). A collection of histories and
stories, Edited by Seif al-Din Najmabadi, Siegfried
Weber, Germany: Nikondhausen.

Karami, Tayyeba and others (1375). Encyclopedia
of the Islamic World, By: Seyed Mostafa Mirsalim,
Tehran: Islamic Encyclopedia Foundation.
Khaledian, Sattar (1387). “The Impact of Sassanid
Art on the Pottery of the Islamic Period”, Ancient
Research Quarterly, No. 16, pp. 19-31.

Khalili, Nasser and Grubeh, Ernst J. (1384).
Islamic pottery, Translated by Farnaz Haeri, vol.
7, Tehran: Karang.

Khazaei, Babak (2011, November 14), Khosravani
wisdom in the works of the greats of Iranian
literature, interview with Iran Book News Agency
(IBNA), taken from the link: http://www.ibna.
ir/fa/doc/report/121934/% D8% AD% D9% 83%
D9% 85% D8% A A-% D8% AE% D8% B3% D8%
B1% D9% 88% D8% A7% D9% 86% D9% 8A-%
D8% A2% D8% AB% D8% A7% D8% B1-% D8%
A8% D8% B2% D8% B1% DA% AF% D8% A7%
D9% 86-% D8% A7% D8% AF% D8% A8- % D8%
A7% D9% 8A% D8% B1% D8% A7% D9% 86-%
D8% A8% D8% A7% D8% B2% D8% AA% D8%
A7% D8% A8-% D9% 8A % D8% A7% D9% 81%
D8% AA% D9% 87.

Knapen, Willem (2020). “Persian Empire’,
Catawiki, Last Review: https://auction.catawiki.
com

Lukonin, Vladimir (1384). Sassanid Iranian
Civilization, Translated by Enayatollah Reza,
Tehran: Elmi and Farhangi.
Mohammadpanah, Behnam (1389). Kohan Diar,
Vol. 1, Tehran: Sabzan.

Mohebbi, Hamidreza (1377). “Study and study of
hunting motifs in Iranian art (until the end of the
Safavid period)”, Master Thesis, Tarbiat Modares
University, Tehran.

U908 e ol Ao cale doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

Yy

Mujtabaei, Fathullah (1352). The Utopia of Plato and
the ideal empire in ancient Iran, Tehran: Cultural
Association of Ancient Iran.

Pazouki, Shahram and Zare, Zahra (1396). “The
Wisdom of Khosravani and Pythagoras from the
Perspective of Sheikh Ishraq”, Bi-Quarterly Journal
of “Mysticism Research”, No.16, Spring and
Summer, Scientific Society of Islamic Mysticism
of Iran, pp. 1-25.

Pope, Arthur and Ackerman, Phyllis (1394). A
Journey in Iranian Art, from Prehistory to the
Present, Translated by Parviz Marzban et al.,
Tehran: Flmi and Farhangi.

Pope, Arthur Opham and others (1378). The
course of Iranian painting, translated by Jacob
Azhand, Tehran: Mowla.

(Qazvini, Zakaria bin Mohammad bin Mahmoud
Komuni (1392). Wonders of Creatures and Strangers
of Creatures, by: Yousef Beyg Babapour, Tehran:
Safir Ardehal.

Razi, Hashem (1384). Khosravani wisdom (Wisdom
of Enlightenment and Mysticism from Zarathustra to
Suhrawardi), Tehran: Behjat.

Sajjadi, Seyed Jafar (1370). Dictionary of Mystical
Térms and Interpretations, Tehran: Tahoori.
Shahrestani, Abu al-Futuh Mohammad ibn Abd
al-Karim (1358). Explanation of the International,
Translated by Mostafa Khaleqdad Hashemi,
Edited by Reza Jalali, Tehran: Naini.

Sherato, Umberto and Grube, Ernst (1384).
Patriarchal and Timurid Art, Translated by Jacob
Azhand, Tehran: Molly.

Suhrawardi, Shahabuddin = Yahya (1380).
Collection of works by Sheikh Ishrag, Edited by
Henry Corbin, Tehran: Institute of Humanities
and Cultural Studies.

Vaseghi, Sepideh (1396). “Study of the evolution
of the role of harpy in the Islamic art of Iran
(Seljuk, Ilkhani, Safavid, (Jajar)”, Second National
Conference on New Approaches to Education
and Research, Mazandaran, Mahmoudabad,
September 2 and 3, pp. 28-42.

Yahaqi, Mohammad Jafar (1386). Culture of
Mpyths and Stories in Persian Literature, Tehran:
Contemporary  Culture.

Zomorrodi, Homeira (1382). Comparative Critique
of Religions and Myths in Ferdowsi’s Shahnameh,
Khamseh Nezami and Mantiq al-Tair Attar, Tehran:
Zavar.



ko aSe (g te | Caniin 5558 (slaalsi 5y pglas
Ui bl pasitinond g st Loyl
Bl (g yo aS Sluwla , 5lie (g0 shagas eVl |
2525 psira ) (558 (5l4md)d iy e danline (il o
digise linlgime g 0y8 Jite jl eliiel (JLl8 (slovasl>
29 93 b (S9) 12 (S50 allhe b yslo (imghy
ol balasin 4o bgoe cimlie ol Sl g Slnliw
5 2o Uste Sision (iagh tisdge slag)lS
5 LaoySen iy g w lacl lezy g 20l
slavbyz o9 iialin ulibaiy (S slaoes
Ml s ol e po Ul slaaleyias g o)l (600
9 (%S Ul 1o Olae st So @ Ll cage 5o
Ui 2l IS Bas. eVl ol S50 i
s Glopcan i o (e i Blw Soa Hliws
Glgiae Ciw 1 e Ol 1o 50 S5l
Aol strbiaulien;Sogb seibllaslelyg g
Daueyd ysls (yie bl [a\l_w\)'] L9 K (il
Ologzga):cwlsaiesleilo Gicwy ola (gSewl
bl bl 3Lobio lgol 5o sy 1o o saihllassls
(Caiiunlyiza g 8 b3 5l Shialg jolaiogrg az
Babos g
~h0g3 by 4 9 0992 (10l g5l sl Liiaghy
dysangue Enls B9 S0g) 1 iy el
5 oyl (lallis aellhe sl o Lasols (ytizen
Bladigas o aiie glel asols . aig i se 5910, Silawe
byaslan)Soazws jig Slablage )0 gm0 Ghi gus
elio slayia Ul gladigas olyam 4, Suo ool o ol b
el Glwbeo 890 s @Vl Sl i Jlgol e g

o Ol g doudo
8w plg 8l el o (il M6 4 LT ogy9 e
40 35 9 e ol calize ghlio o oyl g ()l wle
3l Ry adgn aS LT Saimyd g aegB (SoptwS o
weliaislog s al) liwgaia g asliaygls g (s Blhg)
s lolize] iyt 5 SIS 5 5 03 o0
LT s o oanlid S publiol g (Saeys
oaSluwasdb Suslen g S0 gicdg =iyl
S S 4 yoie wilaals ogs b oll itz
2 0l g il S i Sy yalic Sl slacgome
W]y S g € lopusdyeaiol codgasogzgbaS
aolol ings lis 4o il s slasylia Job jo aS 59l
5293 slayian jg> 5 saials LT 538y ¢l 1ol
LSLQWLL@ALQQ%})ALQ@&L;\W 6@6)@%@9]@]@
Aloieas Lol s g wleguio ygumo gl (glgd
9 odalite ol . Saayd ol (1ol pansd 5 jo 3 blas
lasllhe

2SIl g9 slayin 5 sla Sy ales)
oigyb amlio gyl ol Gl s o lie bl
he 5y (e pehited umde slacal 5 olal o
gl o oS LISC 40 80520 aniz 305 5 Ll
oSl @M g (UlaSe (glanySogy adl ailsad ean S
b (536 0190 2 im0 Sladbiw @SS o U
850 38 oMl 5g)0 3l g Jlgol o yuw ol el aiily
418L )90 9 jor st luo Slayin g tha g )35 S)IS5 U
Sl g Gilolw (glasygo wlasl Jdo (yisaas .cwl
59 leyaloldsnw Y ogasvgeg ey JeaSciwl ol
e @il 5l u (ol o655 (Saayd as

g8 Jle ool dusunio ale doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

YA




(1¥99) LBole g2 § (sgwge Jlas auw (glgSal
g oSiwls (ol iaad o (B ulze) allsos jo
Gl Labulys (gaiedgw (saews (slie)go
a3l oMl (1aad g Ol ey o S ulze i
@ st d)linl g 005 (1o e (113,50, Ll tadlasls
0la0 g 80y S (igile jl Caaie (6550 ol S
ladlao ;o (W) jou pwaipe olays g (5B (g0 pp0 draw
Wlogzge (slog) (550 soguat g (ria (g0lbT) g e o
s psopgosalioly (o sl ip il il s
dole lygund 0, S0 ST oS au gy oSadls
2uSU sty cleisgs 1 (o @l g wlogege Ol
riiiseliro 00 ol sl gl Slaz gy Al
Bk ylgaislol oluless e s (s uolin ol
ol odg) a3 s (1l

S Jslosds g okl  publwl b yo (spaisxo .\
o

2l sl jllas dgigell e gt yublwll oo
30366S A sle 5l lal slasyghwl 5l Lo yasls .caslis of
iy sl slasjgal Lol )i g 45 0,5 seda sz
Sl hdcuglgljolac ol su)iciss pblwlo.coal
Jeblul sl s Se bl camiie punlie i aSd,
slate ey 5 culSe Sl Lacil aS el glasgSas il
ool glimejl bl ged LBL jubluol sl S 0
) laasl gy 66501 aS olalies aiiws (S5
Aibaselr Socnogzge sihie Sauzginilgieg S 5o
150950 cln Lo o yisg.a (OF - $F 1FFA  Liu)
i bl il g culyy (gl cwlio (gyiian (51
pSlopgyslasgaialasuSisla bledscolas o0
ol oo 5 Gelatzl GBS slagiyl o Laysl S8 10
~Ulge 5 Clgae - Olaadl 0S5 ks S ladles
sl gae pblul ) ol aes 1o eglle lgae
(YOS WAY (60505) D9 50 0200 Oliga i i 99@7
50 laolas cyguods (gpublul gl blais s ciwy)lS
L9835 soka sl (s claipinshlb o GBS
lyolaiel cpllicwl ol caliza lgol jo  Sicw ausp
LS)AJ\MGSJJ}L}J__19L_§\_§J-)]le\1)€‘9)]45;&_§hdwum

wléglrallplre Ogz ot 1o 32853 1l 8129 90
crbllasile wlogzge jagat s (e Julow) Ghgid
doliolir g (Sl 850 (sloyghal loggoe 4o an
oy ma) QLD ligo o sans atwlSs wenyd
dalialis (slaieyghwl (slgize o g 5yl wlibasns
o (Ll s oS sy L i
ST R ICIN I F SIS
caSe b Mol i 6558 slaal=i g Slgy s ciaSs
ool b5 ;500 claSo g (uag el 5 (539500 (Bl
saci adl) e o aS Lardhiaalie Joas o ciwlsai
ks =i 3 S00SHo b asidie abgal VY olaes ol
BLis) ol 3.5 Linaolo Jloiags gy ot

ol oo eoles gliblg iz 5 038 dygwogd

@ e

B

oliylS 4l Ho (WAY) og)le)S Silem) iy
S nlze )0 ng.ais o bl ruaplgodo0 b ain)
sl Shy gl es OB 890 Siw slaols
cile asul gt =B oyg0 (S Olz jguao s
o )0 ]y el g (e Blibil (e 51938 cldglsal
olisyelie dilisl jiman .cwlooly)ly8 (Swypo)gesaiol
£9090 L Lings wiyl wliaylS adbipbly o (1W4F)
Sl il )0 (B plae oggbog glizln iils)
oliw dama yé g e slodléi 5050 allho)
(g S WPV Jlaw jl Ghol polzo )Ll jl 20 9 0 L8
0 Sgiom sm U g Gtundles Baae (gl puiis ||
Gle cualaisloy 8k 0,509, L (980 ulae algsa
Clgie cisd vg s o)l GwliiylS aebipbb o 459M9A.JT
damo 4 guio slagSicolae 8ubi wp)
daxo [ySj dolicplae (sloglScplze b alboliw
WO ulze cimpods 813 60,500, LOWAR) (g6
(1) ol LS Lyl sl izl ol g, SIS5 a0
(plze hs dswd G815 o) lgie Ligladbiohl o
hs ) Siw Olp diwd b 098 Olsglaal
S le a9 ppaS oSl dlsoliS jo o9 290
9 Blwlibasus (3aabd 5y Sog) azys Jl ((e5 A Le

o> Laso .Cow] w\_))) L_Q)S_AL/UL’XC G @DQJ)L)

099y8 e ivjomel dusnfo cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

¥a



U083 ldawme (llwle g oleaddse ¢lhgo
8 oyl g Laple Lagigi) (525 § (S diwzy
25l 8b 1S3 blgae S 4 (gl rllawo g (1)
g5 032501 L T § el ygiens o )T (ol .l
©Grin slySalo uu_u)BT 5 celw wlp olaiein
loyss Cagy b SlSal )50 5l (juiman coiwl sasigls
i 0oL lopli Olse jun s oal Slass jaga3aS
plze IS ol el cpaiz crizan gools inlad
S5lol el saelciiwods 890 ¢yl ((uSasal) 0SS
bl Dlogoge ¢l 5l ladigas 10 lolulw )50
Gloyss gy g oS lacdld o) o Basli g0
wlasludl Ulgas oS5 Ul el o ccwl sadlewaay
‘)9.3‘.3) Cawl oA_QLu_mJ)lB ol 00 g Jl_: l_x Sew 9y
(¥ g ¥ 1aglas) (1Y g 19F A¥AD
5 o9 ol Gl Slale Sanyd o laoles
30 yuac ol o Leoles aiiwe wiei))l olecubild
0 590 9 (G UTsuean.aslails by o0 Sa3;
aliole 5_@)9 9 ra9_w)9glj (s la Scwlio ‘Ltbd_x_uuy
Sl oo alsbube phes ladileyyisi.asog paye ;S8 o
g il (sounlss gols aiab aials LS ais aSgl
lguad (585 ol oy el asse Lol o (sogaba
lotyg)ob (eoled glabol aS il se0e5 )0l (s iegy
soolic bl )0 @po sl (sgine pualie Ay ings
crl il oolaial b olals g 0,5 5o Lol oy90 (10l jo (puolas
oy cololatel Liakulyo aS ¢yaolal yolic (sgine (59505
Ll 09 )8 du (uu i Ciue gy die )0 SR WOg0
Croi o las Cobislaiels Slwlu ciegSe jo.5le an
3l g crmiloe bhidre Spapgl cangy plie 4] 095 g 090
(S b golad dloeogle ol vt Bab 1l
=hobe alie sl ypad asls glhel g 59l Gl do Spz
U983 50 ol caihlw (ogo edl cuge (}Silis aS
Qe gydia eS¢l aS g e 0000 Slwlwdiuey
sl blojelygal s 10ogai (laran .ailoaieo IS
gl aniz al8lag sl posayad o Gluwlw sla s o
45 092 (§5ua8 (0lad diz (1l 5 95 e Capgal |y ol
3529 (¥ y905) codliS e 5l pye o padinayse yoboay

DMaojl G plez e Sl Jlow 5oy ol ol (183 ) yguas
D0 APAD gols dzle) b ge) vjge

Figure 1. The winged horse on pottery, Sialk, fourth millennium
BC, Louvre Museum, Paris. (Source: Dadvar, 2006: 152).
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Figure 2. Sphinx relief, Tacher Palace, Persia, Museum of
Ancient Iran (Source: Pope, 2013: 163)
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Figure 3. Silver plate with the Griffin, Sassanid period, Abbasi

Museum, Tehran. (Source: Mohammadpanah, 2010: 181)
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Figure 4. Ardashir II of Sassanid receiving an Symbol of
the kingdom from Ahuramazda, stone relief, Tagh-e-Bostan,
Kermanshah. (Source: Pope, 2013: 165).
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Figure 5. The role of two sphinxes next to the tree of life, Islamic
era, 3rd century AH (Source: Hadidi and Dadvar, 2013: 29).
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Figure 6. Sassanid golden coin, engraved on the
face of Hormoz II, 302-309 AD.
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Figure 7. Kanishka King of Kooshan, golden coin,
on the back of this coin (right) there is an image of

Vartharghaneh (God of Mars).
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Table 1. Comparative comparison of hybrid beings in Sassanid and Illkhanid art (Source: Author).
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Table 1. Comparative comparison of hybrid beings in Sassanid and Illkhanid art (Source: Author).
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Figure 8. The constellation of Centaurus, Wonders of the Creatures of
Qazvini, 678 AH, State Library, Munich. (Source: Qazvini, 2013: 47).
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Figure 9. Golden Glaze bowl, Illkhanid period (Source: Vaseghi, 2017: 6)
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Figure 10. Silver container, seventh century AH (Source: the same).
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Figure 13. Achamenid King battling with a Griffin, Persia,
Achaemenid period, (Source: Mohammadpanah, 2010: 88).
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Figure 14. Golden plate with a winged lion, Sassanid period, Arthur
Sackler Gallery, Washington. (Source: Mchammadpanah, 2010: 192).
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Figure 11. Simorgh takes Zal to Alborz Mountain, a leaf from

Shahnama, Tabriz, around 790 AH, Topqapi Palace Library,
Istanbul. (Source: Gray, 2005: 164).
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Figure 12. Alexander looking at mermaids, Shiraz, 831 AH,
Golbangian Foundation, Lishon. (Source: Gray, 2005: 184)
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Figure 16. Silver Golden Glazed Jam with a Griffin, Sassanid,
National Museum of Iran (Source: Pope, 1390: 255).
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Figure 15. Leo constellation.
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