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Abstract

Some commentators assume the title of the first article of The Truth in Painting,
Parergon, as "para-ergon" or "beyond the work". But in Detrida's text, "Parergon” is
something more than just empty rhetoric. Assert that the atopics of the Parergon are
“neither work, nor outside the work, neither inside, nor outside, neither above nor
below”. He has extracted the word Parergon from the Third critic of Kant. The
section "Lemmes" is the departure point of Derrida in the book. In this study, we have
scrutinised the etymology of the French word "Lemmes" and traced its roots in the
Indo-European (Persian branch), Hebrew, and Arabic Languages. We investigate
what Derrida calls Lemmata of the work, and in fact, are the methods for
philosophizing art. The methods which have been limited art in Metaphysical
structure of philosophy and redefine it in an original and authentic frame. These
Methods include Satirical Lemma of time, Art training Lemma, The encirclement of
the circle Lemma and the Third-party or Middle Lemma. Meanwhile, we will do a
survey to the concept "abyss", the concept that shows the colliding of the subject and
object as one of determining issues in philosophy and specifically after Kant was a
crucial concern for defining the notion of subjectivity. Another citation of the abyss
(incision, cleft) in Derrida's text is attending to inoperable space of two critics of Kant
and also regarding the relation between Kantian Noumenon and Phenomenon.
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1. Introduction

At the beginning of Speech and Phenomena, Derrida employs "patient reading" of
Husserl's Logical Investigations as a blueprint, which in his ideas, would show the
germinal structure of the whole of Husserl's thought (Derrida, 1973: 3). In his texts,
more than anything else, Derrida engaged himself in reading and digesting other texts,
and during this contemplations, he posed his concepts and terms.

2. Parergon

The first of the four articles in The Truth in Paintingis "Parergon", which itself is divided
in four parts. In the following, we focus on this article. In most cases, ornaments in
artworks appear concretely and ostensibly. Nonetheless, in his aesthetic system, Kant
wants to separate this obvious particle and categorizes that as a supplement or an
adjunct margin of artwork. Kant attracts our attention to the form of ornaments in
otder to reduce the undeniable impact of ornaments or parerga in artwork only to its
form. In fact, with this method, ornaments have been emptied from any meaning or
possible content, which make them more manageable in Kantian system. However,
for Derrida, this situation is an aporetic moment.

3. Lemmata

In the first part of the "Parergon" article, Derrida shows there are certain stratgems
for manifesting these factitious boundaries, which are presented as solid and
consistent. These stratgems or Lemmata not only encircle art inside philosophical
hierarchical classifications, but also fundamentally define art.

3.1. Satirical Lemma of time

The first paragraph of "Lemmata" is started with "It's enough [...]". Is it possible that
something be enough from the beginning? None of the four articles of Derrida's text
is the starting point. We are confronted with a circle of circles. Following, the text
continues "It is enough to say: abyss and satire of the abyss". A paradoxical position
that avoids being placed in any situation. Derrida highlights prepositions like "with"
and "without" not only for their Lexorcism but also to underscore their time-binding
properties. He emphasizes the importance of destabilizing the vulgar concept of time
and thinks that it is a prerequisite for destroying traditional ontology.

3.2. Art training Lemma

Traditionally, art institutes and their curricular begin with the semantic analysis of the
title (Lemma). A word or concept that can legitimate its discourse, only by obtaining
its legitimation from that discourse. From Derrida's viewpoint, the two texts (Lectures
on Aesthetics and Origin of the Works of Arf) remain inside the cycle, which they sketched.
This cycle is what limits art history intensively.

3.3. The encirclement of the circle Lemma

Derrida says that the outsider position of title and all the designations of an artwork
are not without impact on it, because title plays its role determinedly inside the artwork.
Derrida named his discourse about art "cycle and abyss". The discourse that its scene
has been stolen and devoured by the abyss. Art is a production of mind, which in the
Hegelian system should be come back in a cycle to consciousness and cognisance. It
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does seem mind always[demands itself and returns to itself. Notwithstanding, art is
one of the cycles in the great cycles of Gezst. ""This visitor can be called Gas?, or ghost,
guest or Gespenst" (Derrida, 1987: 26). The hidden truth in this system is that art is
studied from the point of view of its end, which means that "Its pastness is its truth"
(Derrida, 1987: 206).

3.4. The Third-party or Middle Lemma

"Artist and work are, each in themselves and in their mutual relations, through a third,
namely through art, which is the first from which artist and artwork have their name"
(Heidegger, 20006: 1). Art is a mere word. Interrogating art should be done in the place
that the art is being represented. As long as there is no pre-comprehension for the
essence of art, how artworks can be recognized? This seemingly hermeneutic circle is
just a logical form for a vicious circle. It does not seem that the raised questions in this
formal hermeneutic circle are searching for an escape from this cycle. Here, the third
term, the middle and encompassing part, is something that secures entering to the
hermeneutic circle or speculative dialectic. From Derrida’s view, art plays its role in
this cycle. Indeed, whenever philosophy defines art and encircles it in an ontological
encyclopedia, it might assign art as a medium. It is clear that between two opposite
parts, the third one can approach and cooperate with either side. But the very thing
that brings about the belief in mediacy of the third term, can also prevent its rejoining
to each of the poles.

4. Conclusion

Derrida regards the abyss as a preliminary for all human products and reflections. He
points out that trying to avoid or retreat from this abyss can only be possible by using
idioms and metaphors. However, metaphysicians' solution is forging the abyss, instead
of passing it. For instance, for encountering the abyss between art and non-art
(parergon), metaphysic, in place of bridging, injects the pure art and replaces it with
art and then deducts a logic between the pure art and parergon. This apparently greater
logic goes nowhere. In fact, preventing this falsification is the main reason for Derrida
to write Parergon article in The Truth in Painting.
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\La Voix et le Phénomene (1967) Translate to English by David B. Allison and Newton Garver
in Speech and Phenomena and Other Essays on Husserl's Theory of Signs (1973).
2 Logische Untersuchungen (1900) Translate to English by J. N. Findlay, Logical/ Investigations
(1970).
3 The Truth in Painting (eng) / La vérité en painture (fra)
4 ergon
5 Zieraten (deu) / Ornamentation (eng)
¢ Shmuck (deu) / parture (fra) / finery (eng)
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8 Geoff Bennington (1956-)
9 Jan Mcleod (n.d.)
10 Digraphe 3 and 4.
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(supplement) JoSo o> SbMasl jl 395 CiBgo gy )3 gl Llodd 485 IS4 €yguiny g Kt mualio (Sl
Ol & opé WliS o |y (Other) yé 4 o] (Ko (Writing) ,kie (différance (fra)) (il a0 (trace) Lo,
i )3 oS Gl (638 b 355 L Ll (Slosilouy Jr 05 o (a0 €Sl g (ol S0 o (508> en |y
15 035 o (Seslie o Lo Tl bl e 51 i g il (Seidlie Chu b
adp bl ) (Sojuilio i gl (Sutimen 3939 59l ol s o3193lS 5y 11y )3 o)Ll &35l 5 (Wortham, 2010: 160)
Caole b5 g
12 below, beneath, under, down
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4assez (fra) / enough (eng)
15 suffit (fra) / enough (eng)
16 suffire (fra) / sufficing (eng)
17 se-suffire (fra) / self-sufficing (eng)
18 satisfaction (fra) / satisfaction (eng)
19 James Joyce (1882-1941)
20 Lexorcism
2l Graphixorcism
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24 Supplément (fra) / Supplement (eng)
25 Gramme (fra) / Gram (eng)
26 Gramme (fra & eng)
27 L'espacement (fra) / Spacing (eng)
28 L'entame (fra) / Incision (eng)
2 Ousia and Grammeé: Note on a Note from Being and Time
30 Outward evidence
31 Sein und Zeit (deu), Being and Time (Translate to English by Joan Stambaugh)
32 Engyklopddie der philosophischen Wissenschaften im Grundrisse (first published in 1817, second
edition 1827, third edition 1830) and translated as Ewgyclopaedia of Philosophical Sciences
(abbreviated as EPS or simply Encyclopaedia)
33 Vorlesungen iiber die Asthetif and translated as Lectures on Aesthetics, lectures on aesthetics given
by Georg Wilhelm Friedrich Hegel in Heidelberg in 1818 and in Berlin in 1820/21, 1823,
1826 and 1828/29
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36 Problematic
37 abyme (fra) / abyss (eng)
3 Geist (deu)
3 Gast (deu) or ghost (eng)
40 guest (eng) or Gespenst (deu)
4 being-work
42 being-thing
43 Callistics
# cercle vicieux (fra) / vicious citcle (eng)
4 Handwerk (deu) / craft (eng)
46 Fest (deu) / féte (fra) / feast (eng)
47 Ereignis und Enteignis (deu) / propriation and dispropriation (eng)
48 Unterwegs zur Sprache
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50 ein Drittes (deu) / a third party (eng)
51 Mitte (deu) / Middle (eng)
52 pose
53 Setzung/Entgegensetzung (deu) / position/opposition (eng)
54 Vereinigungspunkt (deu) / junction-point (eng)
55 Mitten (deu) / Middle terms (eng)
56 Mittelglied (deu) / middle articulation (eng)
57 Urteil (deu) / jugement (fra) / judgment (eng)
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