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1. Piet Mondrian. 1900. House on the River Gien. Oil on
canvas, 23.5 x 31 cm. Private Collection. Mrs W van Eck,
Niewenhuizen Segaar, The Hague.

Sy 55 (B pols 9 p SuuiesShy 55 0315 p 5020
s (iS5 andpr o5ly oSl S5 4 0¥
obdiss a5 ol Nieuwe beelding «uS™ ol 5 385 plaaa
03,5 oslaal o315 ool 3l by gida gl 4 &S plaaiy
nieuwe beelding w3 adS g5y » s b e
033 Tead el (NEW) g a4 ana 5 B 3oy Il wnd
O5d e 3 o3 sty JaU 4 Ol fedss adS ol
Sy b S s 1y beelding o3y Jboess gl % SSk
3 adS ool lsise 5 5 S e Sl i s
Sy 4 51 (Seuphor, 1956; 133-134) =3 5 o e
b s el )b 5 ibuss o3ls ) fly (S S s
DS ey s ) bl o 55 e o

258 Sl o 315 5 el b5

obuwge cnieuwe beelding gadda adlS jae 4 4> L
B e pie g a4 ole 0,8 glaais
w & cul sasebs (beeldings middel(en)) 1, it 55
a5, el s s S, plastic means .S
Flas b Lolie- means of iMmaging cus e s aex 5
3l e e o3y ool gl 6 S5 dales |y = gl 0l
5 s ol sl SMahs B 1y B1EE Lol gl pe
(b 05 oLl AU, msm 5 O13) Jsesinler 2l
el e

g0 & 18 e LA ) S 5 0l 9 Sy

S8y s ams 5> b 3 plsise slasls S8 sba
5 158l Skl sla 2l 1907 b 1887 51 sl e
St s S e B i Sl s

A (02 5 9f Al ada )D'r“:’w ) ‘V-*-’}'“‘J*"\

oS (1972) Jumr 55,1 QU 31 ls g ool s Wlasls
Jos b gbykise mlis o) aials 58715 @ d3e ol 5
2Oy by ) e el daaig ) ol
Sdim 555 glaazi g JalS as gems o ks Cs s
3l e plahol sla o« 1, (1904-1944) 0 s e
sl 3o 3l il gl & (1

o) 53 SbaRge 3yse o ead Aty Ve 4 AL
Omen o iza BT U5l 658 sde s e 35K,
D575 s s 0 (1388) e () s )87 by
w8k G 5 oboNse S s IS5 e
e 51 e, (S e o ) S
bl 2z 5 ez DL 3 gt s 2lasbolly 5o )\
Iy ezl 00,8 Wy 2B ele 50 (eoleands)g ;5!
a5l s 5 5250 Glodige Sl 58 S 5550 3 L
245 e il e 31 3 5ame Sl g3l szl |
s

oxd e ST 51 sy i o8 Gl Gl ) 0gs anes
S 5 6555 5 L ol el 058 ol 4 by
Alos STy oahe oleme 1y el 5055 5 olsise
(1393) s 2 5 Ao b ghsn5 sl Ve alaly ) 5o
{(1397) sozine 5 sagims (1396) s 29 5 5 2 rm
258 o 3ok Slagss 31 (1396) 5 0bae) e asbiobl s
b oalie LB 0Ky b glie 5ylpe 4 o i
s e he Shlens Ly Sndly 55 3 13T 580
b 09,8 Wlals  ams )5 5ls 5 Vo) LU w5
20 6 (1379) 2o 3 5 (1347) 5 e o san ol Kinssy )
Alazls gl ok ge e s =S 5 SN) e
ol 35 ol tipe sl S iy a8 gl Ll s g i )3 plen
(a8 e auped o ) Sty 5 sl 3l
Fost 028 a5l 05 3 A &y gy B A
ot 4 5l e 316655 slasiST ) 5

| pmin oS ko o o pinie JUT o 5o (ST 5 ke )
6255 3 el el 5 glslise Sad s s lag @
DI ol 0 g2 = ol 33 el 5 5o 03315 5 Sy 55
Sla B ol i lew ol (ol plie 4 (i (oo s
" RTS8 e sk slaaid s 0 slsds WSSy 55
Sloassp ) oo 5 JolS glana 5t 5 QLN S
o) K sky oS by sl el Jalse 11 e i ol ey

s Sy 55 6555 5 U sy @



B H i5 p pae Jele S R 0 Al S gies
Sbe 5 op b essoen GlilE 5 ol & ObyNse e
e 08 Bl ke 5o I a5l 5 1S ey s B S
23 Sosle 555 6,8 UK B8 b H s S
~ e S e (G eaS) 355 etlS ol se
o 593 o o) Sz Wldge 5550 5 85 (4l
Saba i gsal Mo Lau s 1875 JL s Beds)
Sieys s ees SISl baeadsiss wlie (S
3 ol (il (5 S A b Nise gm0
Sbedsh 6l ol e (Fingesten, 1961: 2)euliS SV,
a5 55 50950 5 e 99 0 2T L 487 33 1900 15
DS o gt ol 53 s LT lacad 5595 slae)sel b oS
A 50575 3 gl B0 sl el ol b )52
$3355 03507 3,0 255 b gl saise ey JIS ey
o) 6 5y Ges gima lalse B3 LSU il
2 aads)ss by amle 4 1909 JL 55 557 e
Jaff€) sl sl aSe (ol 4 sos UL U 5 255 e ol jrusel
Gl 4 5 g 0 030 ass s pbNse (1985 11-12
G 58 pamen SSne 5 skt laannl b Ll
D SE O i ) i (S 5 sl s,
Blibn 52585 OIS el ool 53 b B335 o) S oy piae
SIS ol ye Glaatondl Lok s 6 ,Kada LSU Lalsdh
S5 sl G aslsl yo aw Susts0 .(Golding, 2000:15)
Sl S 5 6ol sl Bl Baa oS il J el
@ bR 52 (39555 Wl o Wl 3l g s g alie ales o
(osinn 5 i alian e 50 2l S S s S ol
s 5 (s Al ol s el Kbl sy S
g gl s L1 (502)
Loy (Cosme) b chie 45 Koy aies boads)ss
wibs BB Sl el 5 G (S00 slasus arile
Bk 3 s ol 9 prace o amils bl gl ol 5548
Db ogias st o dl o Gl e 5 Sl o8l
J33) oled Glais 5o calaly ol .(Golding, 2000: 15) ..l
boRize ST 3 o [ colas 5 Sl @ 2 (im0 4 Lo
ssie o 1908-1912 claol U 5 (453 o)
) G855 033 o) 3 a5 s D50 U g
b (ade ad A gens o o 5 Bt s
ol ohiS g JeaY 5 Bolanel alad ) ar Jleis
O O pen eSS IS 5o s glaails 5, s v

»)Suﬂ »)L" u)b\,u Oy oo \)3\ Ly QY\?\ ‘4.75\)&)‘\ \53\“‘3

60

PUPLIPPTY SRS

2. Piet Mondrian. 1909. Dune 1. Qil on cardboard,
39 x 29.5 cm. Reproduced with the permission of
Gemeentemuseum, The Hague. Object no. 0334293.
https:.//www.kunstmuseum.nl/en
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4. Piet Mondrian. Circa 1901-1908. Passion flower. Water -
color and black crayon on paper, 72.5 x 47.5 cm. Reproduced
with the per mission of Gemeente museum, The Hague. Ob-
ject no. 0557346. Retrieved from https://www.kunst museum.
nl/en/coll ection/passion-flower ?origin=gm
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3. Piet Mondrian. Circa 1901-1909. Chrysanthemum. Water-
color on paper, 38.5 x 72.5 cm. Reproduced with the permis-
sion of Gemeentemuseum, The Hague.
https://www.kunstmuseum.nl/en
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7. Piet Mondrian. 1915. Composition 10 in black and white.
Oil on Canvas. 85.8 x 108.4 cm. Reproduced with the permis-
sion of © Collection Kréller-Muller Museum, Otterlo, the
Netherlands. KM 104.241. Retrieved from https://kroller-
muller.nl/piet-mondriaan-compositie-10-in-zwar t-wit
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5. Piet Mondrian. 1911-1912. The large nude. Oil on canvas,

140 x 98 cm. Reproduced with the permission of Gemeente-

museum, Slijper Collection, The Hague. Object no. 0334311.
https://www.kunstmuseum.nl/en

6. Piet Mondrian. 1912. Still life with gingerpot 2. Oil on
canvas, 91.5 x 120 cm. Reproduced with the permission of
Gemeentemuseum, Slijper Collection, The Hague. Object no.
0334313. Retrieved from https://www.kunstmuseum.nl/en/
collection/still-life-ginger pot-2?origin=gm
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9. Piet Mondrian. 1916-1917. Composition in line, second
state. Oil on Canvas. 108 x 108 cm. Reproduced with the
permission of © Collection Kréller-Mdller Museum, Otterlo,
the Netherlands. KM 106.482. Retrieved from https://kroller-
muller.nl/piet-mondriaan-compositie-in-lij n-tweede-staat-1
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8. Piet Mondrian. 1916. Composition. Oil on canvas, with
wood, 120 x 75.6 cm. Solomon R. Guggenheim Museum, New
York Solomon R. Guggenheim Founding Collection. Acces-
sion no. 49.1229. Retrieved from
https://www.guggenheim.or g/ar twor k/3011
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11. Piet Mondrian. 1917. Composition |1 with Color
Planes. Oil on canvas. 48 x 61 cm. Reproduced with
the permission of Gemeentemuseum, The Hague.
Object no. 0332897. Retrieved from https:.//www.
kunstmuseum.nl/en/collection/composition-no3-color -
planes?origin=gm
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10. Piet Mondrian. 1917. Composition with Colours B. Oil on
Canvas. 50.5 x 45 cm. Reproduced with the per mission of ©
Collection Kréller-Miller Museum, Otterlo, the Netherlands.
KM 101.144. Retrieved from https://krollermuller.nl/piet-
mondriaan-compositie-in-kleur-b
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14. Piet Mondrian. 1919. Composition with Red, Yelow, Blue
and Black. Oil on canvas. 90 x 91 cm. Reproduced with the
permission of Rome, National Gallery of M odern and Con-
temporary Art. By permission of Ministero dei Beni edelle

Attivita Culturali e del Turismo.

15. Piet Mondrian. 1921. Composition with largered plane,
yellow, black, gray and blue. Oil on canvas, 59.5 x 59.5 cm.
Reproduced with the permission of Gemeentemuseum, The
Hague. Object no. 0333329. Retrieved from https://www.
kunstmuseum.nl/en/collection/composition-lar ge-red-plane-
yellow-black-gray-and-blue?origin=gm
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12. Piet Mondrian. 1919. Composition with grid 6: lozenge,
composition with colours. Oil on canvas. 49 x 49 cm. Repro-
duced with the permission of © Collection Kréller-Mller
Museum, Otterlo, the Netherlands. KM 101.062. Retrieved
from https://krollermuller.nl/piet-mondriaan-compositie-
met-raster-6-r uit-compositie-met-kleuren

13. Piet Mondrian. 1919. Composition with grid 9: check-
erboard composition with bright colors. Oil on canvas. 86 x
106 cm. Reproduced with the per mission of Haags, Gemeen-
temuseum, The Hague. Object no. 0334325. Retrieved from

https://www.kunstmuseum.nl/en/collection/composition-grid-
9-checker board-composition-bright-color s?origin=gm
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1. Piet Mondrian

2. Plastic means

3. Neo-Plastic

4. Michd Seuphor, Kermit Swiler Champa, John
Milner, Carel Blotkamp, Yve-Alain Bois, Serge Fau-
chereau, Susanne Deicher

5. Hans LC Jaffé, Michad White, Hans Jannsen

6. Tim Threlfal, Mark A. Cheetham, John Golding,
Moshe Barasch, Harry Cooper

7. Arthur Chandler

8. Louis Veen

9. Mathieu Hubertus Josephus Schoenmaekers
(1875-1944)

10. Nieuwewereldbeeld or Het Nieuwe Wereldbeel d
- The New Image of the World

11. Theosophy

12. Esotericism

13. Occult

14. Madam Helena PetrovnaBlavatsky(1831-1891)

15.Albert van den Briel and Edouard Schureas
(1841-1929)

16. The Great Initiates

17. Rudolf Joseph Lorenz Steiner(1861-1925)

18. Secret Doctrine

19. Pablo Picasso, Georges Brague, Fernand L eger,
Albert Gleizes, and Jean Metzinger

20. Hendricus Peter (Henk)Bremmer (1871-1956)

21. Plus-minus

22. Line of beauty

23. Intensified

24, Immutable laws in nature

25. Piersand ocean

26. Johann Wolfgang von Goethe (1749-1832)

27. Georg Wilhelm Friedrich Hegd (1770-1831)

28. Gerardus Johannes Petrus Josephus Bolland
(1854-1922)

29. Doctrine of opposites

30. Noncolors

Sz A G Ol 9> & dey D ol 4 Lodise Mg
iy Ko laezal 5 35 580 S m G b kel 5
D8 5K e 1) e e 1915 51 55 by
o5 bglas o) s (1915-1917) 31 e 551 sla s\ sLuall
P NS s i r & e (B LS s (Bl 5 o5
ol 5 hae (n JOU 1) 350 5 (B Dl s 95 4l
Salb Loz 555 Jsadile 5 e (5ole) Ul (g 5
ol iz o8 23l olpse (JKo a1 Sle 5 S
Wl ooy @ 5 slad) 4 guss 2SCon 3ok 3l s
Woslize o by pseie Ko 51 iman o) 3580 Sl
Sre &S sy ol Ko Ko Sl ol s 235 o5 )
o2 Ml 053 ) ST 5 4y 553 Loy Jsmms ) ~<4-(v°
ol aly IS s T s s

Slate e K58 b (Gbye 5 s Jele » esdle
$orS IS 3 oS s (B Bl > 550y 055 5 ey S
B e . S T (FE- ¥ P NNCR e
O T £ N P PO PRSP S REPe R
s bS5 sk o Llis BB e b s 5liansdis
Bl eSS s el wss e 4 1 ek e
i b glat 35 51910 51 5 875 e ooy S0l
HB 05 oleleyl aca sl bl s plae s 0y 8 Soal 2
5 Bl il s o 1 LKL gl 5 bk (gLl
o s el g wolg 4 gl A gl |y s gl
M 0 oda) Bl s glate e Sl b ST 5 5558
b a5 B polie glsise (Ko S5 5 (S
= el S5 g gee Jaim Bl o) sl a3l o) s
(o8 wss slapdhy=S 53 o slapdly oS5 o5 4
Sl eaip e colga Db Jlas 5 polie 5158 oy
wlien Ssosle oS 55 GwS S ey g glwS )
(e ez s 5 Dol ol (sl 3 sadoler 5 ple 2o
Shzper S5 5l ol S osba s B yiSe (bl
D bige 23S0 5 andim g e oS s ) eliel 2oy oS S
3 AbLSeuls) padse 5 e (A obie JolS 2V
Al laely Sty 53 (B o oo geile 5 o i3k
a5 (Sl 5 5,00 58 1o g ) a5 55
o058 o3l gl a5 Jlm s ol ol s plaks im0 90
s [ yole pseie b B 5 oksa) Sady 55 ol
Ml o clmlpp psghe 5 olaze £lo)l ohgoa B ols
o 45 S v (K SCSs aads ) Gos



Bois, Y. A. (1994). The iconoclast. In Y. A. Bois,
J. Joosten, AZ Rudenstine, H. Jansen (Eds.), Piet
Mondrian (1872-1944) Piet Mondrian, 1944, (pp.
313-372). Boston, New York, Toronto, and London:
A Bulfinch Press Book.

Carmean, E. A. (1979). Mondrian: the diamond
compositions [Exhibition catalogue]. Washington,
D.C., USA: National Gallery of Art. Retrieved from
https://www.nga.gov/research/publications/pdf-1i-
brary/ondrian-the-diamond-compositions.html

Champa, K. S. (1985). Mondrian studies. Chicago
and London: University of Chicago Press.

Chandler, A. (1972). The Aesthetics of Piet Mon-
drian. San Francisco: California State University.

Cheetham, M. A. (1991). The rhetoric of purity:
Essential kst theory and the advent of abstract
painting (pp. xi-xxiii). Cambridge, New York, Post
Chester, Melbourne and Sydney: Cambridge Uni-
versity Press.

Cooper, H. (1998). Mondrian, Hegel, Boogie. Oc-
tober, 84, 119-142. doi:10.2307/779211

Deicher, S. (1999). Piet Mondrian, 1872-1944.
structures in space. Koln, London, Los Angeles,
Madrid, Paris, and Tokyo: Taschen.

Edwards, S. and Wood, P. (2004). Art of the avant-
gardes. New Haven: Yale University Press in asso-
ciation with the Open University.

Fauchereau, S. (1994). Mondrian and the Neo-
Plasticist- utopia. London: Rizzoli Academy Edi-
tions.

Golding, J. (2000). Paths to the absolute: Mondri-
an, Malevich, Kandinsky, Pollock, Newman, Rothko
and Still. London: Thames & Hudson.

Harrison, C., & Wood, P. (Eds). (1992). Art in
theory, 1900-1990: an anthology of changing ideas
(Vadl. 3). Oxford: Blackwell

Holtzman, H., and James, M.S. (1986, Eds. and
trans.), The new art-the new life: the collected writ-
ings of Piet Mondrian. London: Thames and Hudson.

Jaffé, H. L. C. (1985). Mondrian. New York: Harry
N. Abrams.

Janssen, H., & White, M. (2011). The Story of De
Stijl: Mondrian to Van Doesburg. Lund Humphries.

68

PUPLIPPTY SRS

31. Absolute, Whole

32. Relations

33. Theo van Doesburg, Bart Van der Leck and Ja-
cobus Johannes Pieter Oud

34. Vilmos Huszar, Gerrit Rietveld, Robert Van’t
Hoff, Jan Wils, Anthony Kok, Georges Vantongerloo

el b
)\)T )\ a)Ls:.a\ ‘(1396)ww? Az ‘\)3) O Pdwd (g
Solene lalias 3o > w3 @ il 5 (b N ge ey B
rlne 1ol il et 5 solone Glons Mallp ol oS poe
P PTNWS aKﬁJ\D'Q\)@S' 0 g sl o,
https://www.civilica.com/Paper-ciceaud01-CICE-
AUDO1_1615.html
Sl 5 2B (g daily oy (1397) s ol
59 3 433055 P obonse o T HaSTEL e sy 50
o355 Qo el e il i 5 aalipbl 8150
e o B 5 ¢33 5 e (1388) 0l o
Do ol et ) elid )5 aslip bl
ok pe olem A 35,0l oty (1379) ool e 2o 3
25-29 amin 20 o s cailends aslinle. e 35
osmrinsS 58U (13T acs b il cagme
el @S e 35,5 Bl g lems i obsNige sla
bl il 5 Golomo psle g o7 5ty (053
https://www.civilica.com/Paper-unconf06-UM -
CONF06_050.html
(1393) 50 6 « s s 5 Lalil (Ll Lo e (Wbishs, s
Sl Ko Sl 3 golens 5 2B oY 53 55,
dmio 0233 I Sl o)l ki gl aslilsi 53 Ko 5 )
17-32
Dbt a3 55 s sss (1347) Jeeske nles

121'126 P r}«-« Jw ‘6 a)w ‘u’%’)bdl‘@u“‘gf

Barasch, M. (1998). Theories of art: 2. From
impressionism to Kandinsky. New York and Lon-
don: New York University Press.

Blotkamp, C. (1994). Mondrian: The art of
destruction. London, England: Reaktion Books Ltd
Rathbonc Place. New York: Abrams.



69 69-57 wlowi

Ol isn oy Ketly 55 OB 215351 i 8 UKy NS 36 e

Neet, J (1987). Mondrian’s” Chrysanthemum”.
The Bulletin of the Cleveland Museum of Art, 74(7),
282-303.

Seuphor, M. (1956). Piet Mondrian: life and work.
New York: HN Abrams.

Sweeney, J. J. (1945). Piet Mondrian. The Bulletin
of the Museum of Modern Art, 12(4), 2-12. Retrieved
from http://www.jstor.org/stable/4058123

Threlfall, T. (1978). Piet Mondrian: Hislifeswork
and evolution, 1872 to 1944 (Order No. U443543).
Available from ProQuest Dissertations & Theses
Global. (301377983). Retrieved from http://ezproxy.
um.edu.my: 2048/l ogin?url=https://search-proquest-
com.ezproxy.um.edu.my/docview/3013779837acco
untid=28930

Veen, L. A. (2017a). Piet Mondrian: The Complete
Writings: Essays and Notes in Original Versions.
Leiden, Netherlands: Primavera Pers.

Veen, L. A. (2017b). Piet Mondrian on the Prin-
ciples of Neo—Plasticism. International Journal of
Art and Art History, 5(2), 1-12. doi: 10.15640/ijaah.
v5n2pl

White, M. (2003). De Stijl and Dutch Modernism.
Manchester University Pre

Milner, J. (1992). Mondrian. London: Phaidon.

Mondrian, P. (1917). Part I: The De Stijl Years:
1917-24: The New Pastic in Painting. In H.
Holtzman, & M.S. James (1986, Eds. and trans.),
The new art-the new life: the collected writings of
Piet Mondrian (pp. 27-74). London: Thames and
Hudson.

Mondrian, P. (1919-1920). Part I: The De Stijl
Years. 1917-24: Natural Reality and Abstract Real-
ity: A Trialogue (While Strolling from the Country to
the City). In H. Holtzman, & M.S. James (1986, Eds.
and trans.), The new art-the new life: the collected
writings of Piet Mondrian (pp. 82-123). London:
Thames and Hudson.

Mondrian, P. (1921). Part I: The De Stijl Years:
1917-24: The Manifestation of Neo-Plasticism in
Music and the Italian Futurists’ Bruiteurs. In H.
Holtzman, & M.S. James (1986, Eds. and trans.),
The new art-the new life: the collected writings of
Piet Mondrian (pp. 148-155). London: Thames and
Hudson.

Mondrian, P. (1929). Part I1: After De Stijl 1924-38:
Pure Abstract Art. In H. Holtzman, & M.S. James
(1986, Eds. and trans.), The new art-the new life: the
collected writings of Piet Mondrian (pp. 223-225).
London: Thames and Hudson.



Rahpooye Honar/ Visual Arts 5
Abstract

I nfluential Factorson Formation of Piet Mondrian’s
Pure Abstract Art of Neo-Plasticism

Ali Fallahzadeh*

Ph.D. in art history and aesthetics, Visual Art Department, Cultural Center, 50603 Kuala Lumpur, University of Ma-

laya, Madaysia.
(Received: 21 June 2020, Accepted: 4 July 2020)

Dutch painter Piet Mondrian (1872-1944) is considered
as one of the most prominent and influential artistsin the
history of Modern Art in the first haf of the 20" century.
He developed and perfected artistic theories of modern
abstract artists into its end. His pure abstract style called
Neo-Plasticisam, proposed after 1919, was the result of his
contemplation on many philosophica and artistic theories
and concepts aswell as his consistent experimentations on
canvas in the second decade of the 20" century.

Mondrian was not only an influential painter, but also
a prolific writer of his artistic theories. Throughout three
decades, from 1914 till 1944 (his desath), he wrote his
Neo-Plastic theories in more than one hundred pieces of
writings such as articles, notes, exhibition catalogues, au-
tobiographies, and essays. In his writings, he talked about
his theories and principles of Neo-Plasticism in relation
to wide ranges of topics such as society, culture, moral-
ity, politics, and art. In his belief, the principles of pure
abstract style of Neo-Plasticism derived from ancient laws
of nature and universe notably auniversa equilibrium and
unity. Therefore, he considered his artistic theories as so-
cial and moral rulesfor creating autopian life (earthy para-
dise) filled with mora vaues such as brotherhood, unity,
equivalence, justice, and peace. In a nutshdl, Mondrian
believed that his principles of Neo-Plasticism should be
implemented in society in order to enhance the moral and
physical wellbeing of mankind.

In spiteof crucia role of Mondrian for perfection of non-
representational painting in the history of Modern Art,
scholars showed scant attention to the analysis of his Neo-
Plastic theory and paintings. In the previous publications,

scholars overly examined Mondrian’s art and lifethrough a

historical or philosophical lens. Moreover, scholars (espe-
cialy in Iran) investigated histheory of Neo-Plasticismin
relation to other fields, most importantly modern architec-
ture. Lastly, Mondrian’s Neo-Plastic terms and principles
have not discussed inrdation to his paintings and writings.
To fill this gap, in this article, pivotd factors involved in
the formation of Piet Mondrian’s Neo-Plastic painting are
examined. The main aim of this paper is to explore vari-
ous philosophical, stylistic, and theoretical factors which
they were seminal for the emergence of Neo-Plastic art in
the end of the 1910’s. In addition, in this article concepts
‘equilibrium’ (new term for harmony), beauty as puretruth,
as well as terms ‘Neo-Plastic’ are elaborated. In this ar-
ticle, a descriptive-analytical approach is used as method
of andysisin away the article is written based on syn-
thesis of viewpoints of scholars and examination of Mon-
drian’swritings and paintings. At the end of thisarticle, we
will realize that the very foundation of Neo-Plasticism is
mainly derived from philosophical and theoretical teach-
ings of philosophers and artists on Mondrian. We will see
that many of new terms such as ‘equilibrium’, ‘beauty as
truth’, as well as term ‘Neo-Plastic’ are indeed derived
from teachings of artists and philosophers whose ideas
were dominant on Mondrian’s artistic vision in the second

decade of the 20" century.

Keywords
Piet Mondrian, Neo-Plasticism, Neo-Plastic Art, Pure

Abstract Painting.
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