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Abstract:

Statement of the problem: [shraqi architecture expressed a kind of architecture theory
of which primary foundations including participles, constituents and generality
are based on the philosophical and ontological theory of Ishraq. The philosophy
of Ishraq described in Hecmat o Aleshraq, wrote by the great Persian philosopher
Shahoddin Schravardi, known as Sheikh Eshraq and famous commentaries on the
book done by Ghotboddin Shirazi. As far as Ishraqgi philosophy entitled Aristotle's
theory of matter and form, the proposed architecture not confronted with the
classics. Philosophical conceptions as matter and form, substance and accidents
taken approximately as similar or even united. Matter faces divisions unlimitedly
while unity and preservation continuously given to it by form.

The important principle of Light identified in Iahraqi philosophy been added to
other metaphysical principles over which has a great authoritarian domination.
Purpose of the article: This article tried to explore the possible architecture of light
conditioned correspondingly with the architecture based on spatial form. The author
is not intended yet in introducing a defined Ishraqi architecture, rather would take
in favor of examining hypothetical foundation that might useful in architectural
discourses trended in the Islamic studies of art.

Keyword: Architectural Space, Optical Space, Illuminated Light, Light Design, Light
/ Space, Shahab al-Din Suhrawardi, Martin Heidegger.
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5. Le Corbusier: Towards a New Architecture; Charles Edouard Jeanneret; from: Encarta, 1993- 2002. Under Le Corbusier.
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3. Jan Aler “Heidegger’s conception of language” in Being and Time in Martin Heidegger: Critical Assessments, edited by Christopher
Macann, Volume III: Language. London: Routledge, 1992. p.27 and also see: Martin Heidegger: Being And Time, Translation by Macquarrie

and Edward Robinson, New York: Harper & Row, 1962, p.48.

4. Martin Heidegger: Being And Time, Translation by Macquarrie and Edward Robinson, New York: Harper & Row, 1962, p. 58.
5. Christian Norberg- Schulz Architecture: Presence, Language and Place: Ttaly, Molauo: SKIRA, 2000. p.IIL
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2. Ibid.
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3 .Exposure
4 Orientation
5 .Mood
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