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Fig. 1, 2: remaining of canvas-Marouflaged Murals, Dome of Soltaniyeh, Zanjan, Iran
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Fig. 3, 4: canvas-Marouflaged Murals of painting room, Golestan palace, Tehran, Iran
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Fig. 6, 7: A number of paintings by the Museum of Contemporary Art of the Saadabad Complex of Tehran, which were
probably canvas-Marouflaged Murals in the past
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Fig. 8: canvas-Marouflaged Mural of Palazzo Ducale (Sala del Maggior Consiglio)- Paradise, 1588-1590



Silore ozl S cul Gacusdse o b (I (b)) 8

I w1 € ol e
P paded (5 p 3l o T ebl @) dews () &8 Sl
“WASY L 3 cpizen (Turner, 1996) s Ll - budS)

() Jgoe) (Peez, 2007) ol oais lys) ool e

a2bpam LSl (Sgl) cold 5 paseis sladl,

Ol Jd 2)ls0 & d il 8,99 (18 JBT) S & s
Lo ) a5 )bpe 555 e 3 oleils sl iall 39 oL

2 .)LJ) uMbu&M?)thu_f)u L3l H) f(&?)? &_i‘t)

Sy i 05291 (E9) 5 ) s 3B) d s 555l
5 SAis 3 gy 5 Sy sl BR) 2 bps )55l
(55 5 S5y sl 3l8) 4z bpsr 855l VL () (b
(Mora et al, 1984) Saw b &y Cand

ol Cax Bgyme Loz VY Lawg &;}ﬂ;@é}l.\sl 4 b

. . w . . e ”
5350 sbis )3 G g L2l o)) (il a8 )3 (05
.(Eikema Hommes & Speleers, 2011) A sl

Soylubyed dn bayye Lblas V7 sl o ol 5 35ls g9 S5
i e J6s8 5o 09 5358 g ()i ey o Cusldly]
Frame & Lees, ) alodgoi |y a |y Lol TS alls o yuing,
S plbg 1y S5 lalasl pb b alE . WYF b (2007
LS 8 (i 32 WTY Lo 3 &8 3905 2] (ol S 595
Ng=d (5 haw o) (Fu)b (gl b ) ()55 1S
.(S.Pinchin, Personal communication, 31/5/ 2016) KR WES

Sl e g @235LS (19,8 soil)d 9 ol g

(0! 5 @) addlas 3,50 & bipgy (sl )I5)l5> lasetio 2V i

Table 1: specifications of canvas-Marouflaged Murals

2948 9 b el oles (L pB) (sloxe 51 Sia it pl () S e i,
City and Country Date Monument Artist The name of painting
W ¢ il 5o £VFAD s G e ey Jos 1
Florence, Italy 1485 AD Personal house Sandro Botticelli The Birth of Venus
Wl uslgld PIOYASING | e (e (sludS 523959 > 2255k Slss 2
Florence, Italy 1515-28 AD ould Jacopo da Pontormo Entombment/
Santa Felicita Deposition
Wk g LYOAD JIVOVA | pab 3 1yes VG aile 1,503 9 0399 Yo olas g g 5l s 3
Venice, Italy 1578-85 AD Ay )95 5593 &, lps 55510
Hall of the Grand Paolo Veronese et al Apotheosis of Venice
Council, Palazzo Tintoretto and 30 canvas-
Ducale Marouflaged Murals
Lll cgss PION dogi S bl | (555 JN) edleesSEss | gl s o)buss 4
Toledo, Spain 1586 AD Santo Tome Domenicos The Burial of Count
Theotokopoulos Orgaz
ULJI P - \;'Y‘_;H ATARRY LJ)LAS 4\4l>)l.oJ (9>|9|)l§) (0 912:1J§.m d‘?.)l.{(’% 3)&3)%.) Y ooldss 5
Rom, Italy 1599-1602 AD Contarelli Chapel Michelangelo Merisi; 3 canvas-Marouflaged
Caravaggio Murals
RIS £ V5OV JIVSYA bl pad S 8,155,120 ¥+ sl 6
Poland 1648-52 AD Jszs)] abpe
Oranjezaal (The 30 canvas-Marouflaged
Orange Hall) Murals
Sl ) P AR Bl | Sl bl pad |y je g2y 9595 85 lge> V5 lass ’
London, UK 18th century o) S plbg o gy 4,y
Historical Royal Antonio Verrio James 26 canvas-Marouflaged
Palace of London Thotnhill Peter Paul Murals
Rubence William Kent
OS5l £ WYY 9SS s S pllg Syp oelosl 8
London, UK 1724 AD Kensington Palace William Kent Royal court
olel] 08 Rl | oo e slulS S bps 6,50l 9
Germany 18t century St. Michael's canvas-Marouflaged
Church at Mural
Hildesheim
IS ¢ J1y590 AV phyig (glunls o plbs @ )bps )5l 10
Canada,Montteal 1810 AD Notre Dame William Berczy canvas-Marouflaged
Cathedral Mural
ol £ WO WY S pab byl (s S ke 5 lpo Folus | 11
Germany 1863-65 AD Sinzig Castle Karl Christian Andreae 4 canvas-Marouflaged

Murals
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13. Major Harold Amery & Rt. Hon. Leopold Amery

14. Cimabue (1240-1302) also known as Cenni di Pepo or

Cenni di Pepi, Florentine painter.

15. Gesso Ground

(Glue) oz g uyb &5 51 &8 Lol& i) 0ailigy :Gesso N

(Gettens, 1966) 9.5 oo ai3-lus

17. maroufle

18. Apotheosis of Venice

19. Paolo Caliari, known as Paolo Veronese

20. Sala del Maggior Consiglio (Palazzo Ducale)

21. Tintoretto: Jacopo Robusti

22. Michelangelo Merisi; Caravaggio; Contarelli Chapel

23. Oranjezaal (The Orange Hall)

24. Antonio Verrio (1639-1707); James Thornhill (1675-
1734); Peter Paul Rubence (1577-1640); William Kent (1685-
1748)

25. Robert Adam
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