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1. Concordia University of Montreal

2. Modern School of Theatre Arts Greece
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4. lvor Armstrong Richards

5. Semanticist

6. symbolic

7. emotive
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. metacriticism

. Psychological aesthetics
Cause and effect

. philosophical aesthetics

. Media Aesthetics Theories

. Traditional (or philosophical)
. formalist

. contextualist

0. empiricist
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. The traditional media aesthetics theory

. Picturesque

. The formalist media aesthetics theory

. materials

. The holistic analysis

. The contextualist theory of media aesthetics
. contextualism

. Pepper, S.C.

O~NO U WNBE



114 S s

pllas sl e a8 col oaali ' Glez slaas 31, il 5 03,8 (byme ) (omlits ol
WY ) 1S a5 T il | Slaslo (s 50

o)Ll el (il 50,8 o (Sady 4 CoalS 4 (VAYA) yo (g5l el 10 (6550 popie
WS a2 ) (el ey L) Lo solas) (Gl 0B L) Wilgs oo 4R a5 ol

5 Loojlw qoutlie ain) 53 (o8 Slalllas 51w, lid ol sl S a0 4 ks
5 00 (ga il Slalllas 039> o alids slaa o 0 a5 9,5 oo a2l yeiie
Wlo) (oulid oo 0392 )0 DY gous a5 WS o Sulex By cnl 5l ka5 cnl slasdly axwgs
alisee Slalllas 5l as )5y g oSome (ade dly D 5 (e Wb« SoolST ylaaS loie o
4l anly wjpm cnl il —slaile) oy —aile) (Glge) Cobo 5 oS 5 ae) )3 (225
wloas pinie Uil o)ly,s a5 (gloasSTyy ol 5 S8 oo () wisns 5 g3lodz LS
Sladllae sloasdl (z) ( ashamy Sladg anwe) 10 55080 5l e o020 Ollllas oyl ()
ol 08,5 sy (Igioee Judow aiile) jaomalgizes Jlads o (slasles,

O3l (ol oy & g (bl Sl plaeadls den 4 LSl aslllas
Snyat glilos 05> 30 il slys alor 5l olis 4 a5 355 o0 apog Ul aen

1. World Hypotheses

2. formalistic

3. organistic

4. mechanistic

5. contextualistic

6. The empiricist theory of media aesthetics
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