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‘Yes, I know,” T said with something like despair in my heart, ... (Joseph
Conrad: Three Novels, 1995, p. 89)
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‘Ever any madness in your family?” he asked, in a matter-of-fact tone.
(Joseph Conrad: Three Novels, 1995, p. 13)
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‘It must be this miserable trader-this intruder,” exclaimed the manager, ...
(Joseph Conrad: Three Novels, 1995, p. 44)
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‘Mind,” he began again, ... ‘Mind, none of us would feel exactly like this
...” (Joseph Conrad: Three Novels, 1995, p. 7)
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‘And T was not with him,” she murmured. (Heart of Darkness, 1995, p.
90)
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He protested indignantly. Mr. Kurtz couldn’t be mad. (Joseph Conrad:
Three Novels, 1995, p. 66)
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‘Everything that could be done - | mumbled. (Joseph Conrad: Three
Novels, 1995, p. 90)
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| hastened to assure him | was not in the least typical. (Joseph Conrad:
Three Novels, 1995, p. 13)
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‘Are you an alienist?” I interrupted. (Joseph Conrad: Three Novels, 1995,
p. 13)
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Did I not think so? (Joseph Conrad: Three Novels, 1995, p. 85)
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‘I'say, I don’ tlikethis...” (Joseph Conrad: Three Novels, 1995, p. 62)
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1. Schén

2. practitioner

3. reflection in practice
4. reflection on practice
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1. artistry
2. Feeder discipline
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1. retrospective research
2. cognitive processes
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