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1. Six Degrees of Separation
2. John Guare
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1. Apocalypse Now

2. Francis Ford Coppola
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1. Understanding Comics
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1. Contact
2. Mieke Bal
3. The Blair Witch Project
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2. The Ambassadors

3. Edward Branigan. Point of View in the Cinema: A Theory of Narration and Subjectivity in Classical
Film. Berlin: Mouton, 1984. p. 46
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1. Theatre de Babylone
2. Roger Blin
3. Ezra Pound
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1. The Cabient of Dr. Caligari
2. Brazil

3. Clueless

4. Emma

5. The Loved One

6. Evelyn Waugh



