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1.The Laiterary Work of Art. An Investigation on the Borderlines of Ontology,
Logic, and Theory of Literature

2. The Cognition of the Literary Work of Art

3. Ontology of the Work of Art. The Musical Work, The Picture, The
Aprchitectural Wrok, The Film
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. intentional object (intentionale Gegenstand)
. intersubjective intentional object
. ontically heteronomous mode of existence
. concretization (Konkretisierung / Konkretion)
9. schematic formation (schematischen Gestalt)
10. teilnehmendes Verstehen
11. co-creator
12. mode of existence (Seinsweise)
13. Autonomously
14. intersubjective aesthetic objectivities
15. Heteronomously
16. Supratemporal
17. quasi-temporal structure
18. Objectual
19. stratified theory
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20. mehrschichtiges Gebilde

21. polyphonic harmony

22. schematized aspect

23. represented objectivities

24. metaphysical qualities

25. Gestalt

26. Gehalt

27. ein Nichts

28. areas of indeterminacy (Unbestimmtheitstellen)
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