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! Littérarité.

2 Intention.

® Représentation.
“ Réception.

® Style.
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! Positiviste.

2 Emile Durkheim.

% Objective.

“ Subjective.

® Impressionniste.

® Rhétorique.
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2 défamiliarisation

% Continuité.

“ Discontinuité.

> Rupture.

® Parodie.

’ genres marginaux.

8 paralittérature.
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Literary History: The Story of a Fallacy

Hasan Zokhtare
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Hamedan, Iran.

The appearance of such modern notions as literature, literary criticism, and history
goes back to the 19™ century. Influenced by positivism and evolutionism, the
historical approach to literature was considered scientific so that, at the universities,
criticism was superseded by literary history. From the very beginning, literary
history has always been criticized, first by criticism and then by the Theory of
Literature until in the second half of the 20" century it was dropped from literary
studies. On the other hand, the Theory of Literature, at different stages of its
evolution, has focused on various notions to stay in the arena of literary studies. The
present study attempts to present different stages of this evolution since the 19"
century. Until the 20™ century, under the influence of the Transparent and Transient
nature of the Theory of Language, a causal deterministic approach governed
Literature and its underlying notions, its author, representations and intentions in
literary history. With the growing dominance and self-sufficiency of literature;
literature was detached from the real world, the Marxist approach to literature was
marginalized, and literature highlighted its essence in language. After the Russian
formalists focused their study of literary criticism, on literality, it was time for the
appearance of such modern notions as reception and reading. Once again, the
distinction between literature and history came under attention to drive history away
from literary studies, unaware that history is part of literature.

Keywords: Literary History, Evolution, Criticism, Theory of Literature, Formalism,
Reading.
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