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pic11: Dominance over highway 
from Tabi’at(Nature) bridge, Photo: 
Martine Bouchier, 2015.
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ÈǭÉÉǕÌÿĈ ÈĉÌǊÉÉÜË× È×Õ ÈĊÉÉĈăǪȹÈÈȔËØćǒ ÈĊÉÉßßǠǒ ÈąÌø×Ìô
ÈĊÉÉÜÌǌǯÌǈȸǦ�ÈȔËĄǌèÈÌǐÈĉØćÉÉǯÈØÉÉǶǌĀÈĊÉÉÜÌǌǯ×ËÖǕÖǑÈýăÕ
È×ËǩøØȷÈȔËØÉÉćǒÈØÉÉàÌçĀÈĉÌÉÉĈØǌĈÈąǦĄÉÉĀÈ×ÕÈ�ĊÉÉçÿǡÈĉÌÉÉǲȇ
Èă ÈȔËØÉÉćǒ ÈǦË È�ĆǍÉÉǯĄȷ ÈȖÉÉǍǒ×ÌĀ�ÈØÉÉȴôÕÈþÉÉǔÌǣÈÖÉÉǕÕǦÌǐ ÈzÖÉÉǯ
ÈÞǣÌÉÉǯ ÈáÌÉÉȅǔ ÈĊÉÉǣØȷ ÈǦË ÈȔÌÉÉǮǕË ÈØǍÉÉÜÌȄǒ ÈȔÖÉÉǯÈĞ ØãĀ
ÈǬă× Èă ÈÕØÉÉóǕă× ÈĠÉÉȷÌǕǦ×Ë ÈĉËØÉÉȷ ÈąÌÉÉǒĄô ÈĊÉÉüÌǞĀ È{ȔƸ
ÈzÕă×ÈĊĀÈ×ÌÿÉÉǯÈĆǐÈȔËØćǒÈØćÉÉǯÈ×ÕÈĆǔËǦÌÉÉÜÌǈȸǦÈĉÌĈÈĆûǣËÖĀ
ÈÌĀËÈ{ÖǌǊÉÉÛĈÈȔËÖǔăØćÉÉǯÈ{ØǶǌĀÈĊÉÉûàËÈȔÌÉÉǈäÌǠĀÈĆÉÉǢØø Ë
ÈÖǔËĄǒÈĊĀÈǂăÌÉÉȄǊĀÈĊÉÉĈÌ÷ǔÈÌÉÉǐÈĊÉÉßßǠǒÈǂËØÉÉǶǔÈȔÖǍǌÉÉǯ
Èĉ×ăƸÕÌÉÉǕÈ}ÈÖÉÉĈÕÈ×ËØȈÈ×ÌÉÉǍǊǣËÈ×ÕÈË×ÈØćÉÉǯÈǦËÈĉËÈąǦÌÉÉǒÈýĄÉÉćȄĀ
ÈØÉÉĈÈąÖĈÌÉÉǮĀÈĆãÉÉÜËăÈĆǐÈĆÉÉô È{ØćÉÉǯÈÕĄÉÉǡĄĀÈĉÌÉÉĈÈǆǍȇØǷ
ÈĉËØÉÉȷ ÈĉØÉÉ÷ǌûǒ Èă ÈǆÉÉÛǍǔ ÈÞǍǠÉÉǮǒ ÈúÉÉȷÌȈ ÈȔËÖÉÉǌǢ ÈąǦă×
ÈǦËÈǆÉÉÜ×ÕÌǔÈǆÉÉǯËÕØȷÈǄǈÉÉÜÈĆÉÉǐÈąÌø ÈĆÉÉô ÈĊǒÌĈÌǈǊÉÉǯËÈñ×Õ

ÈÈÈÈzÖĈÕÈĊĀÈɇ ×ÈĊÉÉÜÌǌǯÌǈȸǦÈýĄćȄĀ
È×ÕÈĊÉÉÜÌǌǯÌǈȸǦÈąǦĄÉÉÔÈǂÌĀËÖȈËÈÌÉÉǒÈÕĄȷÈĊÉÉǊàØȇÈĆÉÉĀÌǔØȷÈȖÉÉȸË
ÈǩǍǢÈĆÿĈ�ÈÕĄÉÉǯÈĆǊȄø ÈĆÉÉǔÈ~ÕĄÉÉǯÈÖȅǔÈØ÷ǕÕÈĊĈÌ÷ǔÈÌÉÉǐÈȔËØÉÉćǒ
Èz�ÕĄÉÉǯÈĊÿǔÈąÖǕÕÈĊÉÉǊǈǋĀÈýËÖȈË�ÈĆÉÉôÈȔƸÈĆÉÉǔÈăÈ�ǆÉÉÜËÈǀĄÉÉǣ
È{ĊǔÌćǡÈĉÌĈÈĆǔĄÿǔÈÌǐÈȔËØćǒÈĊÜÌǌǯÌǈȸǦÈǂÌǍȷØǞǒÈĆÛǕÌȅĀ
ÈÌÉÉǐÈȔËØÉÉćǒÈ×ÕÈĉǦÌÉÉÜÌǈȸǦÈĆÉÉô ÈÕ×ăƸÈÕĄÉÉǡăÈĆǐÈË×ÈȔÌóÉÉĀËÈȖÉÉȸË

zÕĄǯÈĊÜ×ØȷÈØǒǦÌǐÈĉËÈĆǕăËǦ

Èă ÈĄǞÉÉǮǔËÕ Èñ×ÌÉÉǑ È{ØÉÉßèÈĊüă ÈąË×ĚÌÉÉćǢÈz¿
ÈØćǯÈØǒÌǎǒ

ÈąË××ÌÉÉćǢ ÈÝĄÉÉßǣ×Õ ÈĆǍÉÉǯĄȷ ÈȖÉÉǍǒ×ÌĀ ÈĆÉÉûÿǡ ÈȖǍǊÉÉÛǠǔ
ÈĊǾĄûǯÈǦËÈĆǕČø ÈĆǔÈăÈ�ØćÉÉǯÈØǒÌǎǒ�ÈĉÌǌǐÈÖǍǞÿǒÈĆǔÈØßèÈĊüă
ÈĉăÈzǆÉÉÜËÈąÕÌȲȹÈȔËØÉÉȷÌèÈǆôØÔÈĉ×ËĄÉÉǯÕÈĆÉÉóûǐÈ{ąË××ÌÉÉćǢ
ÈĊ÷ȈČèÈĠȷÈǄǈÉÉÜÈË×Èñ×ÌǑÈăÈØǒÌǎǒÈÖǌǔÌĀÈĠÉÉȸÌĈÈĆǐǤÌǡÈÕĄÉÉǡă
ÈzÖǔËÕÈĊĀÈ×ǥÉÉøØȸǦÈǦËÈąÕÌȄǊÉÉÜËÈĆÉÉǐÈąÕÌÉÉȲȹÈØÉÉȷÌèÈȊÌǍǊÉÉǯËÈýÖèÈă
ÈÕĄǡăÈÒãÉÉÜÈ×ÕÈǆôØÔÈĉËØȷÈĉ×ÌǍÉÉÛǐÈæǔËĄĀÈØ÷ǕÕÈĉĄÉÉÜÈǦË
ÈÌÉÉǈȸǦÈ×ÌǍÉÉÛǐÈĉ×ÌÉÉÿçĀÈĉË×ËÕÈØćÉÉǯÈØÉÉǒÌǎǒÈ{ĉăÈØÉÉǶǔÈǦËÈzÕ×ËÕ
ÈǦË È{ȔƸ ÈȀËØÉÉäË ÈĉÌÉÉǲȇ ÈĆÉÉô ÈąÕĄÉÉȷ ÈǄÉÉÜÌǌĀ ÈĉËÈĆÉÉäĄÓĀ Èă
ÈȀČǣØȷÈzǆÜËÈȔĄßĀÈØßèÈĊüăÈąË××ÌćǢÈĊǾĄûÉÉǯÈăÈòǍȇËØǒ
È{ØćÉÉǯÈþÉÉô ËØǊĀÈăÈÖÉÉĀƸăÈǆȇ×ØȹÈ{ąÕĄÉÉüƸÈǆÿÉÉÛȈÈ×ÕÈĉØÉÉǍø×ËØȈ

ÈǦăØÉÉȷÈȔÌóÉÉĀËÈăÈÕ×ËÕÈĊÉÉǮǠǐÈǭĀË×ƸÈĉÌÉÉǲȇÈĄǞÉÉǮǔËÕÈñ×ÌÉÉǑ
ÈȖÉÉȸËÈ{ĆÉÉĀËÕËÈ×ÕÈzÖÉÉǌôÈĊĀÈþÉÉĈËØȇÈË×ÈĊÉÉèÌÿǊǡËÈĉÌÉÉĈÈǆǍüÌçȇ
Èõ×ǩȷÈĉÌĈØćÉÉǯÈ×ÕÈñ×ÌǑÈÕØô×Ìô ÈĆô ÈÕĄÉÉǯÈĊĀÈ×ăƸÕÌǕÈË×ÈĆÉÉȴóǔ
È{ĉØćǯÈąØĀǦă×ÈĉÌĈÈǆǍüÌçȇÈȔÌǍĀÈ×ÕÈËØȸǦÈ{ǆÜËÈþćĀÈ×ÌǍÛǐ
ÈĄǞǮǔËÕÈñ×ÌǑÈ{ĉăÈØǶǔÈǦËÈzÖǌôÈĊĀÈÌǍćĀÈË×ÈǆÔËØǊÜËÈȔÌóĀË
ÈĆÉÉǐÈȋÉÉûçǊĀÈĆÉÉô È{ÈȔƸÈĉÌĈÈĆÿÉÉÛǞĀÈăÈÕ×ËÕÈǄÉÉÜÌǌĀÈĊÉÉÔËØä
ÈǄǍôØǒÈzǆÉÉÜËÈǄÉÉüÌǡÈăÈȔ×ÖÉÉĀÈ{ǆÉÉÛǕÕČǍĀÈÅ¾ÈÌÉÉǕÈÄ¾ÈĆÉÉĈÕ
ÈØǶǔÈǦËÈąÌǍø ÈăÈǀƸÈ×ĄǈèÈ{ĊÉÉÜÖǌĈÈýÌǞÔËÈ{ȔÌôÕĄôÈĆÿÉÉÛǞĀ

zǆÜËÈąÕ×ăƸÈÖǕÖǑÈÌǈȸǦÈăÈǄüÌǡÈĠȸÌǲȇÈ{ĆǔÌÜÌǌǯÌǈȸǦ
ÈĞØÉÉãĀÈȔËØÉÉćǒÈØćÉÉǯÈØÉÉȸăÌßǒÈØǍÉÉÛȄǒÈ×ÕÈĊÉÉÿćĀÈĆÉÉȴóǔÈĉă
ÈĆǐÈáĄȷØĀÈĊÉÉÜÌǌǯÌǈȸǦÈåĄÉÉǳĄĀÈÕĄÉÉǯÈĊĀÈ×ĄÉÉßǒÈ gÌÉÉǈüÌǾÈ}ÈÕØÉÉô
È×ÕÈ{ǆÉÉÜËÈĆèĄÿǞĀÈòǕÈ×ÕÈĆÉÉǊȇØø×ÌôÈĆǐÈØÉÉàÌǌèÈ�Ċ÷ǌÉÉǮȈ�
È{ĆǡĄǒÈĆÉÉǐÈȔÌóÉÉĀÈòÉÉǕÈĊǊǣÌǌÉÉǯÌǈȸǦÈǬǦ×ËÈØǊÉÉǮǍȷÈĆÉÉôÈĊüÌÔ
Èǂ×ĄÉÉàÈȖȸÖǐ ÈzǆÉÉÜË ÈȔƸ ÈǦË Èĉ×ËÖÉÉć÷ǔ ÈȔËǩÉÉǍĀ Èă ÈĊøÖǍÉÉÜ×
ÈĆô ÈÕØǍøÈĊĀÈ×ËØÉÉȈÈąÖǌǌôÈąÕÌȄǊÉÉÜËÈ×ÌÉÉǍǊǣËÈ×ÕÈĠÉÉȸÌǲȇÈǆÉÉǍȄǍô

Èz�¿ØȸĄßǒ�ÈǆÜËÈȔƸÈǦËÈǆǈȈËØĀÈĉăØø È×ÕÈĠȸÌǈȸǦ
ÈĊàÌǣÈØǮȈÈǀǤÌǡÈ{ǬÕØóûÿèÈĆãÜËăÈĆǐÈØćǯÈØǒÌǎǒÈ}ÈǭÜØȹ
ÈÖǌôÈĊĀÈúÿèÈĄǞǮǔËÕÈñ×ÌǑÈǦËÈØǒÈùÌçȇÈĆǮǍÿĈÈăÈǆÜËÈýÕØĀÈǦË
Èĉ×ÌÿçĀÈĄǞÉÉǮǔËÕÈñ×ÌǑÈ×ÕÈząÌÉÉǍøÈăÈǀƸÈȖǊÉÉǯËÕÈȔăÖÉÉǐÈĊÉÉǊÔ
ÈĊǔËØȸËÈǰĄÔÈ×ÕÈ×ĄãȈÈĉÌĈÈĆǈüÈ gČǋĀÈzÕĄÉÉǯÈĊĀÈąÖǕÕÈĊäÌȅǊüË
ÈĉËÈĆûǍÜăÈǀƸÈÌǡÈȖȸËÈ×ÕÈÌĀËÈǆÉÉÜËÈþćĀÈǀƸÈ eÕĄǣÈăÈǆÉÉÜÌǌǯƸÌǔ
ÈąØäÌǣÈ{ÌÉÉǌçĀÈzÖǔĄÉÉǯÈąÖǕÕÈǭÉÉȇËØäËÈĉÌĈÈĆÿÉÉÛǞĀÈÌǒÈąÖÉÉǯ
ÈÌǈȸǦÈË×ÈĄǞÉÉǮǔËÕÈñ×ÌÉÉǑÈĆô ÈÕ×ËÖÉÉǔÈÕĄǡăÈĉÕØÉÉóûÿèÈÌǕÈĊÉÉçÿǡ
ÈĆǡĄǒÈÌǐÈzÕ×ËÕÈÕĄǡăÈØćǯÈØǒÌǎǒÈ×ÕÈĊøǪȸăÈȖȸËÈĆôÈĊüÌÔ×ÕÈzÖǌô

xÖǍǌôÈĊĀÈĠȷÌǕǦ×ËÈĆǔĄ÷ǢÈË×Èñ×ÌǑÈȖȸËÈĊǔËØȸËÈǸÌǐÈ×ÌǊǣÌÜÈĆǐ
ÈȔËØÉÉȸËÈĉÌÉÉĈÈǸÌǐÈÌÉÉǐÈñ×ÌÉÉǑÈȖÉÉȸËÈĆÉÉÛǕÌȅĀÈĆǔÌȄÉÉÜƽǊĀÈ}ÈǝÉÉÜÌǑ
ÈĊÉÉüă È�ýËÈąÖÉÉǕÖǔ ÈË× ÈÌÉÉĈÈȔƸ ÈËØÉÉȸǦ� ÈǆÉÉÛǍǔ ÈȖÉÉóÿĀ ÈȖÉÉĀ ÈĉËØÉÉȷ
ÈzǆÉÉÜË ÈØÉÉȸǥǑÈȔÌóĀË ÈÌÉÉǍǔÕ ÈĉÌÉÉĈÈñ×ÌǑ ÈØȸÌÉÉÜ ÈÌÉÉǐ ÈȔƸ ÈĆÉÉÛǕÌȅĀ
ÈĊÉÉǔÌćǡÈȔÌÉÉǐǦÈĉË×ËÕÈăÈĊÉÉûûÿüËÈȖǍȷÈ{Ȕ×ÖÉÉĀÈñ×ÌÉÉǑÈòÉÉǕÈȖÉÉȸË
ÈăÈąÕĄÉÉȷÈÌĈÕ×ËÖǔÌǊÉÉÜËÈȔÌÉÉÿĈÈĉÌÉÉǌǈĀÈØÉÉȷÈȔƸÈĊÉÉÔËØäÈzǆÉÉÜË

¿¿ØǕĄßǒ  
Pic11 

pic2: The crowd in front of the Park, Tehran, 
Photo: Martine Bouchier, 2015.
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pic10: the unique structure of Tabi’at 
(Nature) bridge, Photo: Martine 
Bouchier, 2015.

ÈzȼËØćǺÈ{ǮçǵǰäÈúɡÈÕØȯÈĆǸÈØßÓǴĀÈąȎÌÜÈ}¿¾ÈØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

pic1: aesthetic elements in Daneshjou Park, Tehran, 
Photo: Martine Bouchier, 2015.

ÈzȼËØćǺÈ{ĄȆȖǼËÕÈñ×ÌǹÈ×ÕÈĆǼÌÜÌǴȗÌǰɠȎÈØàÌǴèÈ}È¿ØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

ÈȔÌÉÉǐǦÈzýËÈąÖÉÉǕÕÈȂÉÉûǊǠĀÈĉÌĈÈ×ĄÉÉǮôÈ×ÕÈĆÉÉô ÈÕ×ËÕÈĊÉÉǔ×ÖĀÈĉÌÉÉĈÈñ×ÌǑÈȔÌÉÉǍĀÈ×ÕÈĠÉÉȷĄǣÈąÌ÷ÉÉǕÌǡ
ÈĉĄÉÉÛǔËØȇÈòÉÉǕÈȔËĄÉÉǌèÈĆǐÈȖÉÉĀÈĆÉÉô ÈĊÉÉǌçĀÈȖÉÉȸËÈĆÉÉǐÈǆÉÉÜËÈȔËØÉÉȸËÈĉÌÉÉĈǦØĀÈǦËÈØÉÉǒËØȇÈǬËÈĉØÉÉǌĈ
ÈĆǞǍǊǔÈ×ÕÈzþÉÉǌôÈñ×ÕÈË×Èñ×ÌÉÉǑÈȖÉÉȸËÈÌǒÈþÉÉǯÌǐÈĆǊÉÉǯËÕÈĊÉÉǒÌèČäËÈȔËØÉÉȸËÈöÉÉǌĈØȇÈǦËÈǆÉÉÛǍǔÈýǦċ
.)ÀØÉÉȸĄßǒ�ÈþÉÉǌôÈĊĀÈÕËÖÉÉÿûȈÈǀĄÉÉǣÈ×Ìô ÈòÉÉǕÈË×ÈȔƸÈĊÉÉûûÿüËÈȖǍȷÈĉÌĈÈÕ×ËÖǔÌǊÉÉÜËÈĆÉÉǐÈĆÉÉǡĄǒÌǐ
ÈǆÜËÈǄôØĀÈĆçĀÌǡÈzǆÜËÈĆçĀÌǡÈǆǍǔÖĀÈÕĄÿǔÈ{ĊçÿǡÈĉÌǲȇÈÕØô È×ĄßǒÈȔËĄǒÈĊĀÈ}ÈǭÜØȹ
Èą×ăÕÈ×ÕÈÖǕÌÉÉǯÈzÖǔĄÉÉǯÈĊĀÈąÖǍĀÌǔÈĊǔÖĀÈĉÌĈÕÌćǔÈĆôÈ{ĊǌǍȷÌǌǍȷÈĉÌĈÕÌćǔÈăÈǆÉÉüăÕÈ{ýÕØÉÉĀÈǦË
ÈǭǕË×ƸÈăÈąÕËÕÈúóÉÉǯÈË×ÈȔËÖÉÉǍĀÈ{þô ÌÔÈĉǧĄÉÉüĄǖÖǕËÈăÈĊÉÉÜÌǍÜÈØǍÉÉÛȄǒÈ{ĊÉÉçÿǡÈĉÌÉÉǲȇÈ×ĄÉÉćǷ
ÈȊÌȄǒËÈòǕÈ gČÉÉǋĀÈzÖǔËÈąÖĀƸÈÕĄǡăÈĆǐÈØÉÉǒÈĊĀÕØĀÈĉÌĈÈȔËÖǍĀÈȔÌĀǦÈùĄÉÉäÈ×ÕÈÌĀËÈzǆÉÉÜËÈąÕØÉÉôÈĊĀ
ÈÙÌÜËØȷÈÌǕƸÈzÕĄǯÈĊĀÈĊçÿǡÈĉÌǲȇÈĉØǍøÈúóǯÈĊûàËÈĆǔÌćȷÈĊèÌÿǊǡËÈÕËÖǕă×ÈòǕÈÌǕÈĊÜÌǍÜ
ÈÖÔÈȔËĄǒÈĊĀÈ{ÖǌôÈĊĀÈĆÉÉǖË×ËÈĆôÈĊǒÌĀÖǣÈÖà×ÕÈăÈØćÉÉǯÈ×ÕÈĊçÿǡÈĉÌǲȇÈǆÉÉǍçȈĄĀÈăÈÙÌÉÉǍȅĀ
ÈĊûÓĀÈĊçÿǡÈĉÌÉÉǲȇÈ×ÕÈĉǦÌÉÉÜÌǲȇÈúȈËÖÔÈòǕÈÖǕÌÉÉǯÈxÕØô ÈȖȲǍçǒÈȔƸÈĉËØÉÉȷÈĆǔÌÉÉÜÌǌǯÌǈȸǦ
È{Õ×ËÕÈĉØǊÉÉǮǍȷÈǭȅǔÈÕËÖǕă×ÈăÈąØäÌǣÈ{ØćÉÉǯÈÙÌǍȅĀÈ×ÕÈĊüăÈÖǌô ÈÌǔËĄǣÈăÈǀËǥǡÈË×ÈȔƸÈÖǔËĄǊǐ
ÈǭȅǔÈăÈÙÌǍȅĀÈȖÉÉȲǍçǒÈÌǐÈĆô ÈþǕĄÉÉǯÈúǖÌȈÈË×ÈĆãǐË×ÈȖȸËÈþǍǔËĄǒÈĊĀÈÌǕƸÈzǀČÉÉȅǔËÈȔÌÉÉǐÌǍǣÈúÉÉǋĀ
ÈÞǠÉÉǮĀÈÌǲȇÈȀØßǒÈăÈȔÖǍÉÉǮôÈâǣÈ{ĆûǣËÖĀÈÖÔÈØćÉÉǯËØȇÈăÈØćÉÉǯÈ{ĆûÓĀÈǦËÈĊçÿǡÈĉÌǲȇ

xÖĈÕÈǭǕËǩȇËÈË×ÈÌĈÌǲȇÈȖȸËÈĠȸĄ÷ǠÜÌǑÈȔËǩǍĀÈăÈÕĄǯ
ÈæǔÌĀÈĆôÈÖǯÌǐÈĉËÈĆǔĄøÈĆǐÈÌĈÈĆÿÛǞĀÈþǞÔÈĠȸÌǡÈ×ÕÈÖǕÌǯÈzǆÜËÈĉËÈĆǡĄĀÈ gČĀÌôÈØǶǔÈ}ÈǝÜÌǑ
È×ÕÈǀƸÈăÈǆçǍǈäÈĆô ÈùÌÔÈȖǍèÈ×ÕÈzǆǣÌÜÈ×ËØȈØȷÈùÕÌçǒÈÖǕÌǐÈzÕĄǯÈÌĈÈǆǍüÌçȇÈØȸÌÜÈþÔËǩĀÈă
ÈÌĈÈĆÿÉÉÛǞĀÈzÖǌÉÉǯÌǐÈĆǡĄǒÈÕ×ĄĀÈÖǕÌǐÈǩǍǔÈØàÌǌèÈȖȸËÈȖȸÕÌÿǔÈÕÌçǐËÈ{ÖǔØǍøÈĊĀÈÈ×ËØȈÈÖǕÕÈǰØçĀ
ÈȖóÿĀÈË×ÈȔËÖǌĀØǌĈÈǆÉÉǍüÌçȇÈÌĈÈñ×ÌǑÈăÈĊçÿǡÈĉÌĈÌǲȇÈzÖǌǊÉÉÛĈÈþćĀÈ×ÌǍÉÉÛǐÈĊÿǞÔÈ×ÌÉÉǓƸÈă
ÈĆôÈĊüÌÔÈ×ÕÈ{ÖǌǯÌǐÈþĈËØȇÈȔËÖǌĀØǌĈÈĉËØȷÈÖǕÌǐÈÌĈÈúÓĀÈȖȸËÈzÖǌǮǠǐÈĊĀÈ×ËØÿǊÜËÈăÈÖǌǌôÈĊĀ
ÈåĄÿǞĀÈ×ÕÈzÖǌǯÌǐÈĆǊǯËÕÈǬÕØøÈăÈĉǦÌǐÈ{ǆÔËØǊÜËÈĆûÿǡÈǦËÈĊȄûǊǠĀÈĉÌĈÕØô×ÌôÈÖǌǔËĄǒÈĊĀ

.)ÁØȸĄßǒ�ÈÖǯÌǐÈ×ËØȈØȷÈùÕÌçǒÈȖȸÕÌÿǔÈĉÌĈÈĆǈǌǡÈăÈâǍÓĀÈąÕØô×Ìô ÈØàÌǌèÈȖǍȷÈÖǕÌǐ

ĊĀČÜËÈǀČȅǔËÈȔÌǐÌǍǣÈzÀ
È}ÈÕĄȷÈǩǍ÷ǔËØȷÈǄǞçǒÈ{ÖÉÉǯÈÕ×ĄǣØȷÈȔƸÈÌÉÉǐÈĊĀČÉÉÜËÈǀČȅǔËÈȔÌǐÌǍǣÈ×ÕÈǬÕØøÈȖǍÔÈĆÉÉô ÈĉØÉÉǶǌĀ
ÈzǆÜËÈąÖǯÈǄßǔÈȔÌǐÌǍǣÈą×ËĄȸÕÈØȷÈĆôÈ�ċÌǐÈÕÌǍǊèËÈ×ÌĀƸÈÌǐÈØǍȅȇÈĉËÈĆûÓĀ�¿×ÌǾÈąǦËă×ÕÈǦËÈĊÛóè
ÈÚóèÈȖȸËÈzÕĄȷÈØǳÌÔÈÌǞǔƸÈ×ÕÈÚóèÈĆǐÈǆǈÛǔÈýÕØĀÈúÿçüËÈÚóèÈąÖĈÌǮĀÈĉËØȷÈØǓËÈÙÌóè
È×ÕÈĆôÈǂ×ÖȈÈăÈǆǔĄÉÉǮǣÈȔÌÿĈÈÌǐÈăÈǆÉÉÜËÈȔËØćǒÈǦËÈǆǍçȈËăÈòǕÈ{ȔÕĄȷÈąÖǌĈÕÈȔÌóǒÈþǾ×ÈĊûè
ÈĆô ÈÖǌôÈĊĀÈĊȇØçĀÈĊßǠÉÉǯÈË×ÈÖǌĀØǌĈÈăËÈzǆÉÉÜËÈąÖÉÉǯÈĆǳØèÈýÕØĀÈĆǐÈ{ÕĄÉÉǯÈĊĀÈąÖǕÕÈÚóè
ÈË×ÈĆçĀÌǡÈÖĈËĄǣÈĊĀÈÖǌĀØǌĈÈ~Õă×ÈĊĀÈǭȲȹÈĆçĀÌǡÈ×ÌǶǊǔËÈǦËÈØǒËØȇÈăÈǆÛǍǔÈÒĀÌÛǒÈăÈúĈÌÛǒÈúĈË
ÈǆÜËÈȖóÿĀÈĆôÈĊǊȅǍȅÔÈ{ÕǦËÕØȹÈĊĀÈǆȅǍȅÔÈĉĄǞǊÛǡÈĆǐÈĊÜÌǌǯÌǈȸǦÈ{æȈËăÈ×ÕÈzÖĈÕÈȔÌóǒ

.)ÂØȸĄßǒ�ÈÖǯÌǈǔÈþĈÈöǌǮȈ
ÈăÈȋûǣÈĆǔËÕËǦƸÈȔƸÈ×ÕÈË×ÈĉØÉÉǌĈÈØǓËÈÖÉÉǔËĄǊǐÈÖǌĀØǌĈÈĆôÈÕ×ËÖÉÉǔÈÕĄǡăÈĊÉÉô×ÌǑÈȔËØÉÉćǒÈ×ÕÈ}ÈǭÉÉÜØȹ
ÈØǌĈÈąÌ÷ǮǕÌÿǔÈùÌǋĀÈ×ĄäÈĆǐÈzÖǕÌÿǔÈØǍÉÉÛȄǒÈË×ÈȔƸÈǬÕĄǣÈǄÉÉÜÌǌǒÈĆǐÈþĈÈÚôØĈÈăÈÖǌô ÈǄßǔ
ÈúȅǊǌĀÈȔËØćǒÈąÌ÷ǮǔËÕÈĊûǣËÕÈĆäĄÓĀÈĆǐÈÕĄǯÈ×ËǩøØȷÈǀČȅǔËÈȔÌǐÌǍǣÈ×ÕÈÕĄȷÈ×ËØȈÈĆôÈĊãǍÓĀ
ÈÖǌĀØǌĈÈÌǕÈÕĄǯÈĊĀÈĆȴóǕÕÈȔËÖǌĀØǌĈÈĆǐÈĊãǐËĄǳÈĆÛǔËØȇÈ×ÕÈĉØćǯÈȔËØȸÖĀÈȀØäÈǦËÈÌǕƸÈzÖǯ

xÕ×ËÖǔÈǬØǌĈÈȋûǣÈĉËØȷÈĊǊǕÕăÖÓĀÈĆǔĄøÈǜǍĈÈ gÌçȈËă
È{ǆȈăÈöǌĈØȇÈØȸǦăÈ�ÀăØüÌĀÈą×ÖǔƸ�È¿ÇÃ¿ÈùÌÜÈ×ÕÈzÖǌǊÛǍǔÈÕăÖÓĀÈĆÛǔËØȇÈ×ÕÈȔËÖǌĀØǌĈÈ}ÈǝÜÌǑ
È×ÕÈĊǔÌÿǊǣÌÉÉÜÈØĈÈ{ȔƸÈÙÌÉÉÜËØȷÈĆôÈ�ĉØǌĈÈÖÉÉà×ÕÈòǕ�ÈȔĄÉÉǔÌȈÈýÌǔÈĆǐÈÕØÉÉôÈǄÉÉǕĄßǒÈË×ÈĊÉÉǔĄǔÌȈ
ÈȔƸÈ×ÕÈĉØǌĈÈ×ÌǓƸÈǭǕÌÿǔÈăÈȋûǣÈĆǐÈË×ÈǬËÈĆǡÕĄȷÈÖà×ÕÈòǕÈǆÜËÈýǩûĀÈÕĄǯÈĊĀÈĆǊǣÌÉÉÜÈĆÉÉÛǔËØȇ
ÈĉÌĈÈĆĀÌǔØȷÈ¿ÇÆ¿ÈùÌÜÈ×ÕÈȖǍǌǟÿĈÈzǆÉÉÜËÈąÕĄȷÈØǓȚĀÈĊûǍǣÈǆÉÉÜÌǍÜÈȖȸËÈzÖĈÕÈÝÌßǊǣËÈÌǌǐ
ÈȖǮǡÈăÈĊȅǍÜĄĀÈȖǮǡÈĆǐÈȔËĄǒÈĊĀÈÌĈÈȖȸËÈĆûÿǡÈǦËÈzÖǯÈąÕËÕÈǄǍǒØǒÈǦÌǐÈĉÌǲȇÈ×ÕÈĉÕÌǕǦÈĉØǌĈ

¿ØǕĄßǒ  
Pic1 

¿ÁÇÂÈ×Ìćǐ Á¾Èą×Ìÿǯ
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È×ÌǓƸÈĆǕË×ËÈĆǐÈȔËÖǌĀØǌĈÈÒǈàÈÌǒÈǄǯÈǦËÈĆôÈÖȲǉÜÈĉÌĈÈǄǯÈzÕØôÈą×ÌǯËÈĊǮǕÌÿǔÈĉÌĈÈĆĀÌǔØȷÈăÈØçǯ
ÈĊǊǍȇËØøÈÖǌǔÌĀÈĊǔÌǐÌǍǣÈØǌĈÈĆôÈĊǔËÖǌĀØǌĈÈĊǊÔÈzǆÜËÈǂÌĀËÖȈËÈǆÜÕÈȖȸËÈǦËÈǩǍǔÈÖǔǦËÕØȹÈĊĀÈÕĄǣ
Èĉă×ÈË×È×ÌǓƸÈȖȸËÈăÈąÖĀƸÈȔÌǐÌǍǣÈĆǐÈǄÉÉǯÈĆÿǍǔÈ{ǆÉÉÜËÈǦÌǞĀØǍǾÈĊǊǍüÌçȇÈĆǢØø ËÈ{ÖǌĈÕÈĊĀÈýÌǞǔË
ÈĆôÈĊȅäÌǌĀÈ×ÕÈȔËÖǌĀØǌĈÈĊǌçǕÈ~ÖǌĀÌǔÈĊĀÈ�ÁĊäÌǈǒ×ËÈØǌĈ�ÈË×ÈØǌĈÈĆǔĄøÈȖȸËÈzÖǌǌôÈĊĀÈȋûǣÈ×ËĄȸÕ
ÈzÖǌǌôÈĊĀÈÕÌǞǕËÈĊèÌÿǊǡËÈÖǔĄȲȹÈ{ĊäÌǈǒ×ËÈØǌĈÈȋȸØäÈǦËÈǆÜËÈÕËØȇËÈȔÌǍĀÈĉØǊǮǍȷÈýÌǞÛǔËÈÖǌĀǦÌǍǔ
ÈȔÌ÷ǈǠǔÈǦËÈÌćǌǒÈǆÛǍǔÈ×ËØȈÈăÈÕ×ËÖǔÈȖȲȸÌǑÈĆǐÈċÌǐÈǦËÈǆǍĈÌĀÈ{öǌĈØȇÈĆôÈǆÜËÈȔƸÈ×ÌôÈȖȸËÈĆȄÛûȇ
ÈąÕĄǒÈÕǩǔÈǆǍȈČǣÈăÈØǌĈÈăÈÕĄǯÈȋûǣÈǩǍǔÈýÕØĀÈąÕĄǒÈȋȸØäÈǦËÈÖǔËĄǒÈĊĀÈĆóûǐÈÕĄǯÈúȅǊǌĀÈĆçĀÌǡÈĆǐ
ÈǆǕĄȅǒÈĉËØȷÈăÈǆÜËÈØǶǔÖĀÈþĈÈĊøÖǌÛǕĄǔÈăÈĊäÌǍǣÈăÈĉǩǉǯƸÈĊǊÔÈ{Õ×ËÕÈÖǯ×ÈȔÌóĀËÈǩǍǔÈýÕØĀ

zÕĄǯÈĊĀÈąÕÌȄǊÜËÈÌĈÈȔƸÈǦËÈØćǯÈòǕÈÌǕÈĆûÓĀÈòǕÈÕËØȇËÈȔÌǍĀÈâǐËă×ÈăÈĊèÌÿǊǡËÈĉÌĈÖǔĄȲȹ

ĉěćǯÈØǌĈÈzÁ
ÈȖȸËÈzÖǔËÕÈĊĀÈȔËØćǒÈǦ×ÌǐÈĊøǪȸăÈË×ÈĊûǍÿÓǒÈöǌǡÈĉËÖćÉÉǯÈØȸĄßǒÈǭǕÌÿǔÈ�ĆǍÉÉǯĄȷÈȖǍǒ×ÌĀ�
ÈĆÛǔËØȇÈăÈȔËØȸËÈÕØóǕă×ÈĉÌĈÈǂăÌȄǒÈĆÛǕÌȅĀÈ×ÕÈzÖǔĄǯÈĊĀÈąÖǕÕÈ×ÌǍÛǐÈØćÉÉǯÈÒãÉÉÜÈ×ÕÈØȸăÌßǒ
ÈĉÌĈÈǆǍßǠÉÉǯÈýÌǔÈÈĆǐÈÌĈÈȔÌǐÌǍǣÈĊǣØȷÈĆÉÉÛǔËØȇÈ×ÕÈ}ÈÖǕĄøÈĊĀÈöǌǡÈȔÌǔÌĀØćȈÈÌǐÈÕ×ĄǣØȷÈ×Õ
ÈǄÉÉÛô ÈzǆÉÉÜÈËÈąÖǔÌĀÈĊȈÌǐÈþÉÉÜËÈÖÔÈ×ÕÈÌćǌǒÈȖȸËÈÌĀËÈ{ÈąÖÉÉǯÈĉ×ËǥøÈýÌǔÈǆĀăÌȅĀÈǆǲćǔÈþćĀ
È{ĆÛǔËØȇÈȀČǣØȷÈ{ȔËØćǒÈ×ÕÈzǆÛǍßǠǯÈȋǍȅÓǒÈÖǌĀǦÌǍǔÈ{ÕËØȇËÈȖȸËÈÕ×ĄĀÈ×ÕÈØǊǮǍȷÈǂÌèČäË
ÈăÈÖǔËÈÙÌǍȅĀÈõ×ǩȷÈ

ggÌÉÉǲçǐÈĆôÈËÖćÉÉǯÈØȸăÌßǒÈzÖǔ×ËÕÈĉĄÉÉȈÈ×ĄǲÔÈăÈąØÉÉäÌǣÈÌĈÈǆǍßǠÉÉǯÈȖÉÉȸË
È×ÌǍÛǐÈÕĄǯÈĊĀÈąÖǕÕÈØ÷ǕÕÈĉÌĈ×ĄǮôÈ×ÕÈĆǟǔƸÈÌǐÈăÈĆǊǯËÕÈĉÕÌǕǦÈȖȸÕÌÿǔÈǂ×ÖȈÈ{ȔËĄǡÈǄûǾË
È{ĊǠǕ×ÌǒÈĆçȈËăÈǦËÈ{ĆÛǔËØȇÈ×ÕÈĆôÈĊüÌÔÈ×ÕÈÕ×ËÕÈąÖǔǦÈăÈĊǊÛǍüÌǖ×ÈĆǈǌǡÈÕØóǕă×ÈȖȸËÈzÖǌǒăÌȄǊĀ

.)ÃÈØȸĄßǒ�ÈǆÜËÈąÖǯÈòǍûǈÿÜÈăÈȖȸÕÌÿǔÈąÕÌȄǊÜË
ÈúǍüÕÈĆǐÈĊĈÌøÈÌĀËÈǆÜËÈĠȸËǦÈÙÖȅǒÈ{ØćǯÈ×ÕÈÖǍćǯÈØȸĄßǒÈĉÕÌǕǦÈÕËÖçǒÈǭǕÌÿǔÈǦËÈȀÖĈÈ}ÈǭÜØȹ

ÈĊǯǦ×ËÈåĄǳĄĀÈòǕÈÌǐÈĆÉÉÛǔËØȇÈ×ÕÈzÖǌǌôÈĊĀÈĠȸËÕǦÈÙÖȅǒÈăÈąÖÉÉǯÈÕËÖÿûȈÈĊǊÉÉÜÕÈeýÕÈ{ȔÕĄȷÕÌǕǦ
xǆÜËÈĆǔĄ÷ǢÈØćǯÈ×ÕÈĊǌĈǤÈĉÌĈÈǬǦ×ËÈĆǐÈȔÖǍÉÉǮǠǐÈǆǍǌǍèÈąĄÓǔÈăÈÕĄÉÉǯÈĊĀÈÕ×ĄǣØȷÈ×ĄãǢ
ÈÌǒÈÕØôÈǬČǒÈ�À¾¿ÀÈÌǒÈÀ¾¾ÅÈĉÌĈÈùÌÜÈȖǍȷ�ÈĆÛǔËØȇÈ×ĄćÿǡÈÚǍǖ×È�ĉǦĄô×ÌÜÈċĄóǍǔ�È}ÈǝÜÌǑ
ÈæȈËă×ÕÈzÖǌôÈĆÛǔËØȇÈÙ×ËÖĀÈĊÜ×ÕÈĉÌĈÈǀÌȴôÈÕ×ËăÈË×ÈĉĄÛǔËØȇÈÖǍćǯÈòǕÈ{�ÂĆ eôĄĀÈĊø�ÈǆǕËă×
ÈǦËÈǭȲȹÈĆôÈ�ĆôĄĀÈĊø�ÈǦËÈúǍûǞǒÈzÖǌôÈÕĄǣÈ eùÌĀÈË×ÈĆçȈËăÈ{ȔƸÈȔÕØôÈĊÿÜ×ÈÌǐÈÕØôÈĊçÜÈĉǦĄô×ÌÜ
ÈËØȸǦÈ~ÖǔÌǮôÈǆȄüÌǠĀÈĆǐÈË×Èĉ×ÌǍÛǐÈÕËØȇËÈ{ÕĄȷÈąÖǯÈÕăÖÓĀÈăØǊĀÈąÌ÷ǊÛǕËÈòǕÈĉ×ËǥøÈýÌǔÈĆǐÈȔƸ
ÈÌǐÈúǈȈÈĉÌĈÈúÛǔÈǂÌǕËă×ÈǦËÈăÈǆÜËÈȔÌÉÉǯÈĊûĀÈȔÌĀØćȈÈ{ÖǌÜÌǌǯÈĊĀÈË×È�ĆôĄĀÈĊø�ÈÌĈÈĉĄÉÉÛǔËØȇ
È×ËØȈÈǆȄüÌǠĀÈÕ×ĄĀÈĊÿÜ×ÈǆǕËă×ÈȔËĄǌèÈĆǐÈǆǕËă×ÈòǕÈ{ĆôÈȔƸÈùÌÔÈzÖǔËÈąÖǯÈÌǌǯƸÈăËÈǆǯǥøØÜ
È×ËØȈØȷÈÖǔ×ËÕÈĆÉÉçȈËăÈȖȸËÈǦËÈĆôÈĊȄûǊǠĀÈĉÌĈÈǆǕËă×ÈÖÉÉǔÕËÕÈĊĀÈÒǍǡØǒÈĆÉÉÛǔËØȇÈýÕØĀÈËØȸǦÈǆÉÉȇØø
ÈĊǈĈǥĀÈ{ĊǠǕ×ÌǒÈõ×ǩȷÈĉÌĈÈǆǍßǠǯÈýÌǔÈĆÛǔËØȇÈ×ÕÈ{Ø÷ǕÕÈĆȴóǔÈzÖÔËăÈǆǕËă×ÈòǕÈĆǔÈÖǯÌǐ
ÈĊ÷ǔ×ÈȤóÉÉǮĀÈĉÌĈÈñČǑÈ gÌǲçǐÈ~ǆÉÉÜËÈĆǊȇØøÈ×ËØȈÈÌĈÈȔÌǐÌǍǣÈĊǣØȷÈĉ×ËǥøÈýÌǔÈĉÌǌǈĀÈĊĀÌǶǔÈÌǕ
ÈȔƸÈÕØ÷üÌÉÉÜÈ×ÕÈzÖǌôÈĊĀÈúȅǔÈË×ÈĆãȅǔÈȔƸÈæǕÌȈăÈÌǕÈÕËØȇËÈą×Ìǐ×ÕÈĊǒÌÓǍǳĄǒÈăÈÕĄÉÉǯÈĊĀÈǄßǔÈǩǍǔ
ÈØǍø×ÕÈË×ÈĆçĀÌǡÈúôÈÖÉÉǌǕƸØȇÈȖȸËÈÌĀËÈÖÉÉǔ×ËǥøÈĊĀÈúÓĀÈ×ÕÈĊûøÈĆǊÉÉÜÕÈĉ×ËÕØćÉÉǯÈÌǕÈýÕØÉÉĀÈ{ĆÉÉçȈËă
ÈȖǊǠǍ÷ǔËØȷÈǭȇÖĈÈăÈÕØǍøÈĊĀÈǂ×ĄàÈȖǊĀÈÌǕÈĆǊǯĄǔÈȋȸØäÈǦËÈǄûǾËÈȔÖǍǮǠǐÈÙÖȅǒÈzÖǌôÈĊÿǔ

.)ÄØȸĄßǒ�ÈǆÜËÈĊǔÌÜ×ÈåČäËÈĆóûǐÈ{ǆÛǍǔÈǂÌÜÌÛÔË
ÈË×ÈÌĈÈą×Ì÷ǔ×ËĄȸÕÈÌÉÉǕƸÈÖǕËÈąÕØô ÈǭÉÉǔËĄǣÈË×ÈØćÉÉǯÈȖǊĀÈĆôÈǄäÌǠĀÈòǕÈȔËĄǌèÈĆǐÈÌÿÉÉǯÈ}ÈǭÉÉÜØȹ
ÈÌĈÕÌćǔÈâÜĄǒÈ×ÌǓƸÈȖȸËÈĆôÈþǍǔËÕÈĊĀÈĊǔËØćǒÈÖǔăØćǯÈȔËĄǌèÈĆǐÈÌĀÈxÖǍǌôÈĊĀÈĊȅûǒÈ�ĉØćǯÈØǌĈ�
ÈØǓËÈȋûǣÈ{ȀÖĈÈăÈÕĄÉÉǯÈĊÿǔÈǴÌÓüÈÌĈÈȔƸÈ×ÕÈĆǔÌÉÉÜÌǌǯÌǈȸǦÈÕÌçǐËÈ{ÕĄÉÉǯÈĊĀÈÕÌǞǕËÈÌĈÈȔÌĀǦÌÉÉÜÈă
ÈØǶǌĀÈăÈȖǊĀÈÌǐÈÌĈÈȔƸÈĊ÷ǌĈÌÿĈÈýÖèÈǆÉÉÜËÈ×ÌǓƸÈȖȸËÈĆǡĄǊĀÈǦăØĀËÈĆôÈĉÕÌȅǊǔËÈzǆÉÉÛǍǔÈĉØǌĈ
ÈǭȲȹÈùËȚÜÈȖȸËÈÖǍǌô ÈÕËÖÿûȈÈĉØćǯÈØǌĈÈË×ÈÌĈÈȔƸÈØ÷ǯÕØø ÈòǕÈȔËĄǌèÈĆǐÈÌÿǯÈØø ËÈzǆÜËÈØćǯ
ÈÖǔăØćÉÉǯÈ}ÈǆȇØȸǥǑÈÖǕÌǐÈ×ĄÓĀÈǄäÌǠĀÈĆüĄȅĀÈòǕÈȔËĄǌèÈĆǐÈË×È{ĊÉÉÜÌǌǯÌǈȸǦÈýËÖô ÈĆô ÈÖǕƸÈĊĀ
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pic6: Naming streets after a martyr and his image, 
Tehran, Photo: Martine Bouchier, 2015.

ÈzȼËØćǺÈ{ÖǵćȗÈØɠĄßǺÈąËØÿĈÈĆǸÈĆȊĄô Èĉ×ËȍøÈýÌǼÈ}ÈÄØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

pic5: Martyr portraits in Tehran, 
Photo: Martine Bouchier, 2015.

ÈzȼËØćǺÈÒãÜÈ×ÕÈËÖćȗÈØɠăÌßǺÈ}ÈÃØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

pic4: Displaying social problems 
through art, Tehran, Photo: Martine 

Bouchier, 2015.

ÈØǻËÈĆûǵÜăÈĆǸÈĊèÌÿǲȉËÈǪČȚçĀÈȕǽÌÿǼÈ}ÈÂØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóèÈzȼËØćǺÈ{ĉØǴĈ

ĆĀÌǔÈąǪǕă

xÖǌǍȷÈĊĀÈĆǡĄǒÈǄüÌǡÈË×ÈØȸăÌßǒÈĆô È{Ø÷ǯÕØø ÈÌǕÈ{Õ×ËÖǔÈǆǍüĄǈȅĀÈǭǕËØȷÈØȸăÌßǒÈĆô
ÈùÌǋĀÈ×ĄÉÉäÈĆǐÈzÖǌǊÉÉÛĈÈă×ÈĆǐă×ÈȔƸÈÌÉÉǐÈȔ×ÖÉÉĀÈĉÌĈØćÉÉǯÈĆÉÉô ÈǆÉÉÜÈĊø×ǩȷÈúóÉÉǮĀÈȖÉÉȸËÈ}ÈǝÉÉÜÌǑ
ÈĊǔËØø ÈǆÿǍȈÈĆÉÉǐÈăÈÖÉÉǯÈȀăØçĀÈȔÖÉÉǌüÈ×ÕÈ�ÅÈØÉÉȸĄßǒ�ÈĆǔÌǊÉÉÜØȹÕËǪǔÈĊÉÉǊǍȇËØø Èą×Ì÷ÉÉǔ×ËĄȸÕÈȔƸ
ÈËÖÉÉȲȹÈĉØÉÉǌĈÈǬǦ×ËÈĆÉÉô ÈǆÉÉȇÌǕÈȔËĄÉÉǒÈĊĀÈË×Èĉ×ÌÉÉǓƸÈÌÉÉǍǔÕÈȂÉÉûǊǠĀÈáÌÉÉȅǔÈ×ÕÈzÖǍÉÉÜ×ÈǬăØÉÉȇÈĆǐ
È{ȖǒƸÈØćÉÉǯÈǩôØĀÈ×ÕÈzÖǔĄÉÉǯÈĊĀÈĆǊǣăØȇÈĊǔČôÈĉÌĈÈǆÿǍȈÈĆǐÈăÈąÖÉÉǯÈąÖÉÉǌô È×ËĄÉÉȸÕÈǦËÈ~ÖÉÉǔËÈąÕØô
ÈÖǔËÈĆǔÌ÷ǍȷÈ×ÌǍÉÉÛǐÈĉØǌĈÈĉÌĈ×ÌǍçĀÈÌǐÈĆô ÈąÕ×ăƸÈÕĄǡăÈĆǐÈĊǈÉÉÜÌǌĀÌǔÈǆǍçǳăÈÌĈÈĊÉÉǯÌȅǔÈÕÖçǒ
ÈzÖǔ×ËÖǔÈĉËÈĆûǍÜăÈ{ȖȸËÈǩǡÈĆôÈĉÕËØȇËÈǆǍȈČǣÈ~ÖĈÕÈĊĀÈȔÌǮǔÈË×ÈĆçĀÌǡÈǆǍȈČǣÈ{ÌĈÈȖȸËÈÌĀË
È×ËǩȷËÈȔËĄǌèÈĆǐÈØǌĈÈǦËÈĆô ÈĊǔÌÉÉÛô ÈăÈÖǔ×ËÕÈĉØǌĈÈǂČǍßÓǒÈĆô ÈĊǔÌÉÉÛô ÈȖǍȷÈǆÉÉÜËÈýǦċÈĆǊǈüË

ÈÈzþǕĄǯÈúǖÌȈÈĊóǍóȄǒÈ{ÖǌǌôÈĊĀÈąÕÌȄǊÜËÈȔÌǮǕÌĈÈȀØÔÈȔÌǍȷ

ȔËØćǒÈýÌǐÈăÈǭǕěǞǒÈȔËÖǍĀÈzÂ
ÈăÈǄÉÉüÌǡÈĉÌÉÉǲȇÈǭÉÉǕØǞǒÈȔËÖÉÉǍĀÈ×ÕÈȔËØÉÉćǒÈĆÉÉǔÌǣÕă×ÈǛÉÉǌǑÈǦËÈĊÉÉóǕÈ×ÌÉÉǌô ÈĊÉÉĀĄÿèÈĉÌÉÉǲȇ
ÈzǆÉÉÜËÈąÖĈÌÉÉǮĀÈúȷÌȈÈǩǍǔÈØćÉÉǯÈǂÌèÌȄǒ×ËÈǦËÈȔËØćǒÈĆǐÈĆǔÌǣÕă×ÈȖȸËÈǆôØÔÈzÕ×ËÕÈĊÿǞÉÉÛǌĀ
ÈǭǍȷÈĉÕĄø ÈĆǊǈüËÈăÈĞØäÈǆǈǋĀÈǂÌóǔÈǦËÈØćǯÈǄûȈÈĆǐÈȔËØćǒÈùÌÿǯÈǦËÈǆçǍǈäÈȔÖǯÈąÖǍǮô
È×ÕÈĆǍǯĄȷÈȖǍǒ×ÌĀÈĆô ÈÕĄȷÈĊûǕÌÛĀÈǦËÈ{ÕĄǯÈĊÿǔÈąÖǕÕÈąÕÌȲȹÈĉÌǲȇÈǦËÈĆô ÈĆǔÌǣÕă×ÈØǊÛǐÈÖÔÈǦË

Èz�ÇÈăÈÆÈØȸăÌßǒ�ÈÕØô ÈĞØãĀÈÕ×ĄĀÈȖȸË
È{âǍÓĀÈăÈĊÔËØäÈǴÌÓüÈĆǐÈ×ÌǾÈąǦËă×ÕÈĊüËĄÔÈȔËØćǒÈ¿ÀÈĆȅãǌĀÈ×ÕÈ�ĉÖǔØĈ�Èñ×ÌǑÈ}ÈǭÜØȹ
ÈÌǕƸÈzÖǌôÈĊĀÈąÕÌȄǊÉÉÜËÈúȷÌȈØǍǾÈË×ÈȔƸÈĆôÈÕ×ËÕÈĠȸÌǈȸǦÌǔÈǂÌȈÌȄǒËÈăÈÌĈÕØóûÿèÈÌĀËÈǆÉÉÜÌǈȸǦÈĊô×ÌǑ
ÈþǍǌô ÈȂǕØçǒÈȔƸÈȂûǊǠĀÈÕÌçǐËÈǦËÈĊǊÜØćȇÈÌǕÈþǕĄǯÈúǖÌȈÈĊ jÿô ÈǬǦ×ËÈĠȸÌǈȸǦÈĉËØȷÈþǍǔËĄǒÈĊĀ

xÌǲȇÈĉǦÌÜÌǈȸǦÈǆćǡÈ×ÕÈąÖǌǕƸÈǂČǣËÖĀÈĉÖǌǐÈǆǕĄüăËÈĉËØȷÈþǍǔËÖǐÈĠȸÌǌǈĀÈË×ÈȔƸÈă
ÈǄÉÉÜÌǌĀÈĆǈǌǡÈĉË×ËÕÈÖǕÌǐÈñ×ÌÉÉǑÈòǕÈzǆÉÉÛǍǔÈǆǍÿô ÈĆǐÈúÉÉȸÖǈǒÈúÉÉȷÌȈÈĊÉÉÜÌǌǯÌǈȸǦÈ}ÈǝÉÉÜÌǑ
È×ÕÈĊÉÉèÌÿǊǡËÈĉÌÉÉĈǦÌǍǔÈÖÉÉǕÌǐÈùăËÈĆÉÉûÔØĀÈ×ÕÈzÖÉÉǯÌǐÈýÕØÉÉĀÈĉÌÉÉĈÈǦÌǍǔÈĉĄ÷ǠÉÉÜÌǑÈăÈĉÕØÉÉȷ×Ìô
ÈØàÌǌèÈǄǍôØǒÈăÈñ×ÌÉÉǑÈĉÌǲȇÈĊĀĄÿèÈĊĈÖǔÌĀǦÌÉÉÜÈzǀƸÈ{ąÌǍø È{ȔÌÿûǈĀÈ}ÈÕĄÉÉǯÈȖǍĀƽǒÈñ×ÌÉÉǑ
ÈȋȸØäÈǦËÈÖǌǔËĄǊǐÈÖǕÌǐÈÌĈÈñ×ÌǑÈzÖǐÌǕÈĊĀÈǆǍÿĈËÈȖȸÕÌÿǔÈÖçǐÈÚǉÜÈzÖǯÌǐÈúĀÌô ÈÖǕÌǐÈȂûǊǠĀ
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pic13: Highway Removal, 
Photo: Martine Bouchier, 2015.

È{ąËØø×ȑɟÈúĀÌô ÈȨȍÔÈ}È¿ÁÈØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

pic14: Seoul River after revitalization, 
Photo: Martine Bouchier, 2015.

È{ÌǵÔËÈȎËÈÚǹÈùĄǶÜÈĆǼÌȋÕă×È}È¿ÂÈØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

Specified Issue

pic3: People presence due to various 
reasons in City Theater enclosure, Tehran, 

Photo: Martine Bouchier, 2015.

ÈzȼËØćǺÈ{ØćȗÈØǺÌǶǺÈĆäĄÓĀÈ×ÕÈåĄǴǲĀÈúɠċÕÈĆǸÈýÕØĀÈ×ĄȚÔÈ}ÈÁØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóè

ÈǆǍÉÉÜÌÛÔÈăÈĉ×ËÖć÷ǔÈ{ĆǡĄǒÈȖǍǌǟÿĈÈzÖǌǌô ÈÕÌǞǕËÈĊçÿǡÈǂËØäÌǣÈ{þÉÉÜËØĀÈÌǕÈÌĈÈĆǔÌÉÉǮǔ
ÈÌÛǐÈĆǢÈ~ǆÜËÈȔÌÛǔËÈǦËÈĉ×ËÖć÷ǔÈ{ñ×ÌǑÈòǕÈǦËÈĉ×ËÖć÷ǔÈzǆÉÉÜËÈþćĀÈÌǲȇÈǵȄÔÈĆǐÈǆǈÉÉÛǔ
ÈØø ËÈĊ jÿôÈǬǦ×ËÈÕ×ĄÉÉĀÈ×ÕÈzÖÉÉǌǌôÈĊĀÈÚÉÉÔÈË×ÈĆûǎÉÉÛĀÈȖÉÉȸËÈÈ{ȔƸÈ×ÕÈ×ĄÉÉǲÔÈÌÉÉǐÈĆÉÉô ÈĠȸÌĈÈȔÌÉÉÛǔË
ÈùÕÌçǒÈýÖèÈÖÉÉÜ×ÈĊĀÈýØǶǔÈĆǐÈ{ǆÉÉÜÌĈÈñ×ÌǑÈȔÌĈÌǍø ÈȔËǩÉÉǍĀÈą×Ìǐ×ÕÈþǕĄ÷ǐÈĉǩÉÉǍǢÈþÉÉĈËĄǠǐ

zÕ×ËÕÈÕĄǡăÈȔËØćǒÈĉÌĈÈñ×ÌǑÈĊǣØȷÈ×ÕÈąÖǯÈĆǊǣÌÜÈØàÌǌèÈăÈĊĈÌǍø ÈØàÌǌèÈȖǍȷ
ǆçǍǈäÈúǑÈzÃ

ÈǆÜËÈĠȸÌǌȵǊÉÉÜËÈĊǊǍçȈĄĀÈĉË×ËÕÈăÈǄüÌǡÈĊÉÉÜÖǌćĀÈØǓËÈòǕÈĆǍÉÉǯĄȷÈȖǍǒ×ÌĀÈØǶǔÈǦËÈąǧăØȹÈȖȸË
ÈØćǯÈǦËÈĉËÈąØćǢÈ{úȹÈȖȸËÈĉă×ÈǦËÈzǆÜËÈąÕØô ÈÕÌǞǕËÈȔËØćǒÈØćǯÈĆǐÈǆǈÛǔÈË×ÈĉÖǕÖǡÈÖǕÕÈĆô
È{Ø÷ǕÕÈĆȴóǔÈzÖÉÉǮôÈĊĀÈØȸĄßǒÈĆǐÈË×ÈȔ×ÖÉÉĀÈȔËØćǒÈĆô ÈÕĄÉÉǯÈĊĀÈąÖǕÕÈÌĈÈȔÌÿǊǣÌÉÉÜÈăÈÌĈÈąĄô ÈÌÉÉǐ
È{ǆÉÉÜËÈĉØȵô ËÖÔÈĊǒĄàÈĊÉÉøÕĄüƸÈȔƸÈ×ÕÈĆÉÉô ÈĉËÈĆÉÉãȅǔÈĊÉÉǌçǕÈ{ąËØÉÉø×ǩȷÈĉă×ÈØÉÉȷÈȔƸÈĉØÉÉǍø×ËØȈ
È{úȹÈ~ǆÉÉÜËÈąÕØôÈȖȸØǶǌĀÈØßǌèÈĆǐÈúȸÖǈǒÈË×ÈȔƸÈăÈąÕØÉÉȷÈȖǍȷÈǦËÈË×ÈąËØÉÉø×ǩȷÈĊÉÉȄǌĀÈĉÌÉÉĈÈĊøǪȸă
ÈĊĀËÖȈËÈ{ÕØóǕă×ÈȖȸËÈzǆÜËÈąÕØô ÈĊȇØçĀÈǦËÖǔËÈþǮǢÈȔËĄǌèÈĆǐÈË×ÈȔƸÈăÈǆÜËÈąËØø×ǩȷÈØȷÈâûÛĀ

Èz�¿¾ÈØȸĄßǒ�ÈÖǕƸÈĊĀÈǀÌÛÔÈĆǐÈæǕÖǐ
ÈĉÌĈÈĊøǪȸăÈĊǣØȷÈĆãÜËăÈĆǐÈĆôÈÕ×ËÕÈÕĄǡăÈĊǌǊǯËÕÈǆÜăÕÈĉØǷÌǌĀÈĆǮǍÿĈÈØȄÜÈ×ÕÈ}ÈǭÜØȹ
ÈÕĄǡăÈùĄÿÉÉǯÈȔÌćǡÈĠȸÌĈ×ÌǍçĀÈþȲȸĄ÷ǐÈþǍǔËĄǒÈĊĀÈÌǕƸÈzÖǔØȷÈĊĀÈǂǥÉÉüÈÌĈÈȔƸÈǦËÈĆÿĈÈñØǊÉÉǮĀ
ÈɈ ×ÌȇÈË×ÈȔÌćǡÈØǷÌǌĀÈȔËĄǒÈĊĀÈÌĈÈȔƸÈÌǐÈĆô ÈÖǔØǍøÈĊĀÈ×ËØȈÈĆǔÌÜÌǌǯÌǈȸǦÈĠȷÌǕǦ×ËÈĉÌǌǈĀÈĆô ÈÕ×ËÕ

xÈÖǍǞǌÜÈȔÌǯÈĊ÷ǌĈØȇÈØǊÛǐÈǦË
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6. An experience of aesthetic 
intervention in Seoul, South Korea  
In 2003, a project aims to restore the river 
and return its water to the heart of Seoul. 
This example was discussed in Tehran 
workshop for its being similar to Tehran 
structure. “Cheonggyecheon” river crossed 
the city naturally from the beginning and it 
was covered during the years between 1948 
and 1960 in order to build a highway in the 
city. Eventually, Seoul municipality decided 
to restore the river as a landscape project 
during from 2003 to 2005 (Pic12&13).
Currently, the highway is destroyed and 
the river is uncovered. Today, the edge 
of the rivers that forms an urban public 
space has become the venue for national 
ceremonies and ritual carnivals. The water 
is not stagnant all over its way and roaring 
features and waterfalls are appeared as 
well. Therefore, various spaces have been 
created by using water. Vehicles are not 
the main focus anymore. Pedestrians 
and the joy of life in the center of the city 
is the chief goal. Pedestrians can pass 
through water in some areas. The River 
has turned into a place for playing and 
having fun. Indigenous plants are used 
in the planting patterns. Architectural 
and aesthetic elements are familiar and 
rational to the people of Korea. Moreover, 
the remnant of previous bridge is kept 
for the continuation of history to as a 
reminder element in landscape. There is a 
canal that perhaps in other cultures do not 
seem. However, a curved river it is quite 
dominant in culture, literature, poetry 
and traditional Korean gardens. Martine 
Bouchier also added that the project was 
carried out over three years and is unique 
in its kind (Pic14 &15).

Footnote:
1. The photographer is anonymous
2. Guy Môquet (1941 - 1924) was a young French 
Communist militant who was executed by firing 
squad for being among 27 Chateaubriand hostages. 
Môquet went down in history as one of the symbols 
of the French Resistance due to being very young.

pic12: Old picture of Seoul River, 
Photo: Martine Bouchier, 2015.
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Specified Issue

environment, but embodies unbeautiful and 
insecure functions and events that make 
it unusable. Can we ascribe the beauty 
to quantitative values or list its different 
aspects as a basis for prioritizing future 
interventions in order to beautify the space?
Answer: Beautification is not capable of 
transforming into quantitative values. A 
park should have a correct performance 
and meet people’s needs. Social needs 
should be to provide in the park in the 
first step: furniture, plants, water. General 
organization of park space and the 
combination of different elements have to 
be perfect. Then the symbolic aspects have 
to be prioritized. Parks should be able to 
create collective memories through symbols 
or rituals. Also it is important to maintain 
and conserve the space. Maintenance of 
parks is the maintenance of man; perhaps 
the people, who attended it, feel it. In 
terms of quantitative value I can mention 
that there is an imbalance between plant 
elements and built elements in some parks 
of Tehran.

5. Tabi’at (nature) Bridge
According to Martine Bouchier this project 
is an interesting work of engineering 
located in an exceptional situation that has 

created a new view of the city of Tehran. It 
offers a viewpoint of a city with mountains 
and buildings can which depicts the 
modern Tehran. Moreover, being located 
on the highway, the point with maximum 
noise pollution, the negative characteristics 
of highway is decreased and the bridge has 
become a landscape element;  the bridges is 
dominant over the highway and introduced 
as a viewpoint. This is an innovative 
approach (Pic10).
Question: There are always lovely scenery 
on a trip through which people enjoy the 
trip and its features. Can we say that there 
are universal criteria that are the basis of the 
aesthetic assessment of the scenery  in the 
world, regardless of cultural context?
Answer: our basic understanding and 
a sense of excitement when faced with 
a project or work. N other words, some 
feelings are created, a feeling of reshaping 
regardless of the work. In the second 
stage, a meaning is created in users’ 
minds on the basis of its features. This is 
a subjective matter. I had not seen any of 
the elements in Tehran elsewhere. These 
create Tehran identity and meaning. 
Sense, meaning and the judgment that 
comes to the human mind are finally the 
basis of valuation (Pic11).

pic15: Preserving the basis of the 
destroyed highway, Photo: Martine 
Bouchier, 2015.
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create their works of art on the wall. This 
is called “Communicational Art”; where 
artists offer greater cohesion among the 
people through the art of communication 
to create a social link. This is due to the fact 
that culture does not have a top to bottom 
where the elites are the only qualified 
group in defining it, but it can be created by 
people and fostered by them. Even cooking, 
sewing and writing are also expected to 
strengthen social ties and relations between 
the people of a neighborhood or a city.

3. Urban Art
   Martine Bouchier describes the martyrs of 
the war portrait as a special characteristic 
of Tehran. These images can be seen all 
over the city. Iran and France approaches in 
glorifying war are different: some streets of 
France are named after figures of resistance, 
but this is only confined to naming. 
Obtaining more information about these 
people requires more personal researches. 
In Tehran, unlike France, these characters 
and their memories have a strong presence. 
Some large-scale images of the martyrs who 
are mostly young have powerful symbolic 
effects which are different from what is 

seen in other countries. This is a realistic 
and live approach while in France, the 
historical events are used figuratively and 
symbolically (Pic5).
Answer: “Nicolas Sarkozy”, who was the 
French President during 2007 to 2012 
tried to include “Guy Môquet2 ”, a French 
martyr into the French school textbooks. 
In fact, Sarkozy tried to make this event of 
his own by making it official. Glorifying 
“Guy Môquet” whose name was previously 
limited to naming a metro station led to 
people opposition; because they knew him 
through the narrations of generations ago. 
Therefore, an official version of a story was 
opposed because French people preferred 
their many versions of this story is true, not 
a single narrative. In France some of the 
streets are named after the great historical 
religious or military figures. Sometimes 
colored black plaques are installed to retell 
their story or event. On the anniversary of 
that event, people or municipalities put a 
wreath at the site, but the process does not 
involve the entire community. Holiness 
comes up often through written text and 
sentiment goal, but the information (Pic 6). 
Holiness comes up often through written 

text and does not aim to target people 
sentiments, but to provide information 
(Pic6).
Questions: Do you consider graffiti as an 
“urban art” since you have read the city 
context? We, as Iranian citizens, we know 
that these works are created by institutions 
and organizations in which and no aesthetic 
goal or creativity is aimed. Today, we 
can criticize their disorganization with 
city context and urban landscape. [If you 
consider this an urban art as a tourist, it 
is queried that whose aesthetics basics 
should be accepted: the citizen’s that is not 
acceptable or the tourist’s who sees them 
interesting (Pic7).
Answer: This problem is faced in big 
modern cities. For instance, the racist 
graffiti which was sold at a very high 
price became extraordinarily famous. 
All around the world many works can 
be found that are cut from the wall 
and sold for huge prices. In downtown 
Athens, the number of paintings created 
an inappropriate condition irrelevant 
to artistic criteria, but they show the 
community creativity. However, it is better 
to draw a distinction between those who 
academic art education and those who use 
art as a means to express themselves.

4. Tajrish Square and Tehran Roof 
Public space along one of the five rivers of 
Tehran in Tajrish Square has an interesting 
and consistent space. The river path is also 
visible from the heights of to Tehran to the 
city. Stretching of nature from the northern 
part of Tehran nature the heart of the city 
as a strength point and the extra depth of 
river bed that could not be seen over the of 
walking space was among the issues raised 
by Martine Bouchier (Pic8 & 9).
Question: Harandi Park, located in district 
12 of Tehran, adjacent to Darvaze Ghaar 
is a beautiful park in terms of design and 

pic9: A viewpoint to Tehran from Northern 
heights, Photo: Martine Bouchier, 2015.
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pic8: public space along the river 
margins in Tajrish square, Tehran. 
Photo: Martine Bouchier, 2015.

ÈȼËÖǵĀÈ×ÕÈĆǼÌȋÕă×ÈĆǵȗÌÔÈĊĀĄÿèÈĉÌȚȯÈ}ÈÆÈØɠĄßǺ
z¿ÁÇÁÈ{ĆǵȗĄɟÈȾǵǺ×ÌĀÈ}ÈÚóèÈzȼËØćǺÈ{ȕǽØȆǺ

in the water pool are unfamiliar and the 
water itself is more important while it is 
used to display the statues in here. There 
is no collective memory or meaning in 
Daneshjou Park, while this feature is 
available at the City Theatre.
Answer: Unfortunately, I cannot compare 
this park with gardens of Iran since I have 
not visited them. However, comparing it to 
other parks in the world is possible. This is 
a modern park, with an international and 
universal language. Its design is based on 
modern standards and has a good position 
among the modern parks that I have seen 
in various countries. Its artistic language 
is beyond Iran, which means that I do 
not need the information to understand 
the Iranian culture, as a French person. 
As a result, according to the international 
standards it would be considered a good 
thing (Pic2).
Questions: I can imagine the public space 
is the aspect of the civility of society. 
Society is composed of people, government 
and institutions, which are called civil 
society. Maybe in the period when public 
space was emerged, political commentary 
and ideology shaped and arranged the 
square. For instance, a political or a social 
event becomes main reason in formation 
of public space. Can be determined an 
aesthetic definition based on mass scale 
and position in space and the percentage 
of offered services? Perhaps a minimum 
of spatial creation in the local community 
can make it attractive and legible, but 
at the scale of the city, the memories 
and events are more significant such as 
Enghelab Street. Can we consider this 
issue to determine space intervention 
and occupancy by the scale and the role 
of public space in the neighborhood, the 
city and the metropolitan and increase the 
response rate in these places?
Answer: It’s a completely justified opinion. 

Perhaps the sculptures prevent and disturb 
other activities in the way. There has to be 
a balance; while nature and water features 
are visible, symbolic aspects these elements 
must be considered. Statues and artworks 
are very important and the public spaces 
and parks offer a context for artists. These 
places should be available for the artists 
while it can offer other various functions 
including rest, play and recreation. In 
general, the functioning aspects of the 
environment and the symbolic elements 
have to be in balance (Pic3).

2. Enghelab-e Islami Street
The landscape we faced while strolling 
on the streets of the Islamic Revolution 
was shocking: a picture of a den1 (poor 
neighborhood with a high addiction rate) 
installed on the wall. The photographer was 
present at the scene to see people’s reaction 
of the photo. Despite being shocking, this 
photo is a fact of Tehran and presented with 
the equal the violence and the power visible 
in the photograph. She introduces the artist 
as an intolerant person who goes beyond 
the people’s expectations to impassion 
the society. In fact, the aesthetic searches 

for the truth, a truth that might not seem 
beautiful (Pic4).
Question: There is no park in Tehran 
where the artist can create and install their 
artwork freely so that everyone could 
interpret it to fit his own. For instance, 
environmental art exhibition that was 
supposed to be held on Enghelab Street 
was transferred to the inner courtyard of 
University of Tehran. Do French managers 
dictate the terms to the artists in France or 
the artists are not restricted in the creation 
of art?
Answer: the artists are not restricted 
in France. In 1951, "André Malraux" 
the Minister of Cultural affairs, ratified 
a “Percent for Art” law in which one 
percentage of the project cost is placed to 
fund and install art. This policy has been 
very effective. In addition in 1981, a lot of 
outdoor art program was organized; among 
these could be the celebration of music and 
celebration of poetry and shows. White 
nights programs in which artist present 
their works from midnight to dawn can be 
considered as other examples. Even street 
artist such as graffiti artists who do illegal 
activity come to the streets at midnight to 
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The special Workshop of research on Tehran 
was held in the second conference of the 
phenomenology of the urban landscape as 
“Public Space Aesthetic “at the Museum of 
Contemporary Art in Tehran. Visit of Dr. 
“Martine Bouchier” from Tehran and her 
interpretations on some parts of the city 
can be considered a chance for evaluating 
the approaches and intervening methods 
of beautification in Tehran. Although 
citizens are the primary users of landscape, 
hearing expert opinions with a distinctive 
approach can offer a new definition from 
the city: recalling the existing capacities of 
the city, which is not detectable by daily 
observations and reminds us to recognize 
our mistakes that have occurred due to 
misunderstandings of aesthetics.
This program was an opportunity to 
criticize aesthetic actions in Tehran from 
a different viewpoint rather than saying 
“everything is good” or “no positive action 
is achieved”. Tehran aesthetic actions 
in comparison with global aesthetic 
experience provided a more open position 
to be reviewed in Tehran beautification.

1. Vali’asr Crossroad, Daneshjou Park 
and City Theater
The first expression of Martine Bouchier on 
Vali’asr Crossroad neither praised the City 
Theater nor complained the crowded and 
uneasy pedestrian walkways. She explained 
the lack of interest and enthusiasm of 
pedestrians to use underpasses due to 
attractions created by the theater and the 
park. On the other hand, there are many 
obstacles for movement in the area. In her 
opinion, the City Theatre benefits from a 
stunning architecture appropriate to the 
surrounding environment, protected from 
traffic and the busy crossroad. Despite 
being located in the polluted area of the city, 
Daneshjou Park has a peaceful atmosphere 
with the possibility of offering social 
activities. Furthermore, she notes that 
the park functioning in big cities is very 
critical since it provides a place for rest in 
the daily activities of the city. She believes 
that this park benefits from good design 
and sculpture which belongs to the 60s or 
70s period. The combination of children 
sculptures, geometric volumes, water and 
plants has created aesthetic, and beauty to 
this space altogether.
She raised an important point in the 
interpretation of images of Tehran, which is 
often thought that the "beauty" of elements 
in a series is to be performed as aesthetic, 
while aesthetic values addresses attention, 
care and maintenance of a place. Therefore, 
spatial quality is available for users and the 
beauty depends on protecting it (Pic1).
Question: The City Theatre attracts a 
particular group of people due to its 
function and always acts more active 
than the park even without water and 
vegetations. Eclectic architecture can be 
seen in the park. For example, thick edges 

Report: Parichehr Saboonchi-Atefeh Mahdavi

Tehranian Beauty

pic7: Graffiti:  Messages of "Go back to Africa" 
and "Migrants are not welcome! " are written 
on Placards and held by four pigeons in front 
of a different one with a distinctive appearance 
and color. After the complaints about the mural 
attitudes in London, this piece of art created by 
Banksy, a famous artist, was destroyed as the 
result of racism. Banksy is an anonymous artist 
whose identity is not disclosed for the public 
and is famous for his graffiti of criticism and 
protest. After that, this artwork was sold at the 
price of 400 thousand pounds.
source: http://www.vosizneias.com/wp-content/
uploads/10/2015/Britain-Banksy_sham.jpg
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