
ĆĀÌǔÈąǪǕă

ÈĉØÉÉßǌèÈĆÉÉǐÈÕØÉÉȄǌĀÈĉØÉÉßǌèÈǦËÈȔÌÉÉǐÌǍǣÈúÉÉȸÖǈǒÈùĄÉÉßÓĀÈĉǤĄÉÉȄǔÈȔÌÉÉǐÌǍǣ |ÈąÖÉÉǍóǢ
ÈĆûÓĀÈòǕÈȔÌÉÉǍĀÈǦËÈĊÉÉÜØǊÜÕÈǭǕÌÉÉǮø ÈȔƸÈùăËÈȀÖĈÈĆô ÈǆÉÉÜÌĈØćǯÈǂċĄÉÉÓǒÈ×ÕÈǄÉÉôØĀ
ÈÌǐÈĉËÈąǪȸăÈĊǊǣÌÉÉÜØȸǦÈǂÌÉÉǍûÿèÈ{ÖÉÉǯÌǐÈĊÉÉǮôÈȔÌǐÌǍǣÈòǕÈĆóǔƸÈǦËÈúÉÉǈȈÈÌĀËÈ~ǆÉÉÜËÈþÉÉô ËØǊĀ
ÈÈȖÉÉȸØǒÈþćĀÈǦËÈĉǤĄÉÉȄǔÈĉÌÉÉĈÈȔÌǐÌǍǣÈzǆÉÉÜËÈȖÉÉǍĀǦÈÞÉÉǍßǠǒÈȔĄÉÉǟÿĈÈĠÉÉȸÌĈÈǆǕÕăÖÓĀ
ÈØǶǌĀÈùǩǌǒÈÌǕÈÌȅǒ×ËÈ×ÕÈË×ÈþćĀÈĊÉÉǮȅǔÈĆô ÈÖǌǊÉÉÛĈÈØćÉÉǯÈǦËÈǄäÌǠĀÈñ Ë×ÕËÈØȷÈØǓȚĀÈĉÌĈÌǲȇ
ÈĉØǍÉÉÛȄǒÈúǍûÓǒÈăÈÕÌçǐËÈȖȲǍǈǒÈȋȸØäÈǦËÈǆÉÉÜËÈÕÖàÈ×ÕÈĆüÌȅĀÈȖȸËÈzÖǔ×ËÕÈąÖÉÉćèÈØÉÉȷÈĉØćÉÉǯ
ÈĠȷÌǕǦ×ËÈĆǐÈ{ĆǌǍĀǦÈȖȸËÈ×ÕÈÚǕ×ÌǑÈĆǐØǞǒÈØȷÈĆǍóǒÈÌǐÈăÈĉǤĄȄǔÈȔÌǐÌǍǣÈȖÉÉȸØǶǌĀÈĉÌÉÉĈÈǬǦ×Ë

ÈzÕǦËÕØǉȷÈĉØćÉÉǯÈØǶǌĀÈ×ÕÈȔÌǐÌǍǣÈåĄǔÈȖȸËÈØǍǓÌǒÈĊȄǍô

zÚǕ×ÌǑÈ{ĉǤĄȄǔÈȔÌǐÌǍǣÈØǶǌĀÈ{ĉØćǯÈØǶǌĀ  |ÈĉÖǍûôÈȔÌøǧËă

ÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈØǍǓƽǒ
ÈÚǕĚÌǑÈĉěćǯÈØǶǌĀÈØǐ

ÈĉěȴôÕÈ{×ÌǐÈȖǍǮǒƸÈÖÿÓĀ
ÈØǶǌĀÈǭǕËØøÈÌǐÈĉĚÌÿçĀ

ÈÖǌǢÈąăěøÈØ÷ǮĈăȿǑÈ{ĉěćǯ
Èąăěø�ÈĊǊǍÜĄȇ×ĄĀÈĉËÈĆǊǯ×

ÈÚǕĚÌǑÈąÌ÷ǮǔËÕÈòǕȾǍȇ
ÈĉěćǯÈǂÌçüÌãĀÈąăěøÈăÈÅ

z�ÆÈÚǕĚÌǑÈąÌ÷ǮǔËÕ

ŹŸŹŸƂzŸƋŸƊſƀƅŹŸƉƒžƄŸƀƃzźƆƄ

ƚĉǤĄȄǔÈȔÌǐÌǍǣÈØǶǌĀ

ÃÂ51

ÈȖĀÈzþǍǊÛĈÈĆÛǔËØȇÈ×ÕÈ gĠǊȅǍȅÔÈĆôÈǆÜĄǒÈĉÌĈÈȔÌǐÌǍǣÈ×ÕÈzĊǌäăÈĄǒ�
ÈýËÈĆǊȇ×ÈǆǕÌĈÈȔÌǐÌǍǣÈĆǐÈ{Õ×ËÕÈĄǒÈýÕÈýÌÿǮǊÜËÈĆǐÈǦÌǍǔÈĆôÈĉÕØĀÈȔËĄǌèÈĆǐ
ÈĆǢÈăÈǆÜËÈąÕĄǐÈȖǍÿĈÈý×ÌôÈ{ǦăĚÈýÌÿǒÈăÈýËÈąÕĄǐÈĄǒÈĊǯĄôÈǆǠÜÈÖĈÌǯÈă

z�ŷƆƃŸ|ÈŕŝśŔÈ}Èŕŝ( �Ë×ÈĄǒÈÌćǌǒÈxýËÈąÖǕÕ

Pic4: View from Napoleon’s street to Louvre 
museum before the project in 1870.
Source: Leniauad, 2003 ,48.

ÈúǰȰÈ×ăĄüÈąȎĄĀÈǮÿÜÈĆǸÈȼĄǶûǹÌǼÈȼÌǸÌǵȋÈÖǽÕÈ}ÈÂØɠĄßǺ
z¿ÆÅ¾ÈùÌÜÈ×ÕÈąȏăØɡÈĉËØȉËÈȎË
zƑƤƭƨƠƴƠƣ|ÈžżżſÈ}ÈƀƄÈ}ÈȍȋǥĀ
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Specified Issue

ÈĆô ÈąÕĄȷÈĆÉÉçĀÌǡÈą×ËÕËÈ×ÕÈåÌÉÉÿǊǡËÈăÈǆĀĄóÔÈǂ×ÖÉÉȈÈǦËÈĊǈÉÉÜÌǌǒÈą×ËĄÿĈÈȔÌÉÉǐÌǍǣ |ÈĆÉÉĀÖȅĀ
ÈǆÉÉǯØÜÈ{ĉØćÉÉǯÈǂċĄÓǒÈǝǕ×ÌǒÈĆçüÌãĀÈÌÉÉǐÈzǆÉÉÜËÈąÖÉÉǯÈÖüĄǊĀÈÌǲȇÈĆǐÈȔÌÉÉÛǔËÈǦÌǍǔÈĆÉÉǕÌǑÈØÉÉȷ

ÈÈÈÈÈÈÈÈ}ÈÕØô ÈĄǞǊÛǡÈąÌøÖǕÕÈĆÜÈ×ÕÈȔËĄǒÈĊĀÈË×ÈÈȔÌǐÌǍǣÈǭǕËÖȲȹ
ÈȋÉÉãǌĀÈăÈÕÕØÉÉøÈĊĀÈǦÌǐÈȔÌǊÉÉÜÌǐÈą×ăÕÈĆÉÉǐÈÌÉÉĈÈȔÌǐÌǍǣÈȖÉÉȸËÈǝÉÉǕ×ÌǒÈ}ĊÉÉĀĄÿèÈĉÌÉÉĈÈȔÌǐÌǍǣÈz¿
ÈÌĈÈȔÌǐÌǍǣÈȖÉÉȸËÈúóÉÉǯÈzǆÉÉÜËÈȔƸÈ×ÕÈĉ×ÌǡÈĊøÖǔǦÈýăËÖǒÈăÈØćÉÉǯÈǭǕËÖȲȹÈÌÉÉĈÈȔƸÈĉØǍøÈúóÉÉǯ
ÈĉØ÷ǔǦÌǐÈØćǯÈĊÛǕÕØøÕÈĊäÈĆôÈǆÜËÈă×ÕĄǣÈÌǕÈąÖǯÈĊÔËØäÈ{ØćǯÈȔÖĀƸÈÖǕÖǑÈĆǌǍĀǦÈĆǐÈĆǊÛǐ

zÖǌôÈĊĀÈØȲǍǼǒÈȔÌĀǦÈǆǯǥø ÈÌǐÈȔƸÈĉǦËÕØȹÈąØǶǌĀÈËǥüÈ{ÕĄǯÈĊĀÈÖǍüĄǒǦÌǐÈÌǕ
ÈǆǣÌÉÉÜÈăÈØćÉÉǯÈ×ËĄȸÕÈȖǍüăËÈǄÉÉǕØǠǒÈĆÉÉǐÈÌÉÉĈÈȔÌǐÌǍǣÈȖÉÉȸËÈǝÉÉǕ×ÌǒÈ}ĊÉÉãǍÓĀÈĉÌÉÉĈÈȔÌǐÌǍǣÈzÀ
È×ËĄȸÕÈǦËÈɅ×ÌÉÉǣÈĆǐÈØćÉÉǯÈĆçÉÉÜĄǒÈÌĈÈȔƸÈĉØǍøÈúóÉÉǯÈȋãǌĀÈzÕÕØÉÉøÈĊĀÈǦÌÉÉǐÈȔƸÈĉă×ÈØÉÉȷÈȔÌÉÉǐÌǍǣ
È eȖÉÉÜÈĉÌĈÈĆȅûÔÈÈåÌçÉÉǯÈÖǌǔÌÿĈÈĆôÈǆÉÉÜËÈĊǌÓǌĀÈÌǕÈĊçûǳÈÖǌǢÈÌĈÈȔÌǐÌǍǣÈȖȸËÈúóÉÉǯÈzǆÉÉÜË
ÈȔÌĀǦÈĆǐÈĆǊÉÉÛǐËăÈȔƸÈĉǦËÕØȹÈąØǶǌĀÈăÈÕĄÉÉǯÈĊĀÈ×ăƸÕÌǕÈË×ÈØćÉÉǯÈùĄÓǒÈĉÖǈüÌô ÈæäÌȅĀÈ{ǆǣ×Õ

zÖǌôÈĊÿǔÈĊǔËÖǌǢÈØȲǍǼǒÈȔÌĀǦÈǆǯǥø ÈÌǐÈĆô ÈǆÜËÈĉØǍøÈúóǯ
ÈȋÉÉãǌĀÈăÈÕÕØÉÉøÈĊĀÈǦÌǐÈÚǔÌÉÉÛǔ×Èą×ăÕÈĆÉÉǐÈÌÉÉĈÈȔÌǐÌǍǣÈȖÉÉȸËÈǝÉÉǕ×ÌǒÈ}ÈĉǤĄÉÉȄǔÈĉÌÉÉĈÈȔÌǐÌǍǣÈzÁ
ÈþǍȅǊÛĀÈÌĈÈȔÌǐÌǍǣÈȖȸËÈúóÉÉǯÈzǆÜËÈØćǯÈ×ÕÈĉ×ĄǊÉÉÜÕÈăÈæäÌȈÈǂČǣËÖĀÈÌĈÈȔƸÈĉØǍøÈúóÉÉǯ
ÈȔƸÈĉǦËÕØȹÈąØǶǌĀÈăÈąÕËÕÈǬØȷÈË×ÈÕĄǡĄĀÈǆȇÌǐÈ{þĈÈØȷÈÕĄÿèÈÌǕÈĉËÈą×ÌǊÜÈǂ×ĄàÈĆǐÈĆô ÈǆÜË

zǆÜËÈĆçĀÌǡÈØȷÈǆǍÿô ÌÔÈ×ËÖǊȈËÈØ÷ǔÌǍȷ
ÈÌǐÈÌĀËÈ{ÖÉÉǔØǓȚĀÈĉØćÉÉǯÈØǶǌĀÈĉØǍøÈúóÉÉǯÈ×ÕÈ{ąÌøÖǕÕÈĆÉÉÜÈØĈÈǦËÈąÖÉÉĀƸØȷÈĉÌÉÉĈÈȔÌǐÌǍǣÈĆÉÉǢØø Ë
ÈǭǍȷÈĉØćÉÉǯÈØǶǌĀÈØȷÈȔƸÈØǍǓƽǒÈȔÌóÉÉĀËÈ{ĉǤĄȄǔÈȔÌÉÉǐÌǍǣÈǭǕËÖȲȹÈĉ×ĄǊÉÉÜÕÈÕÌçǐËÈĆÉÉǐÈĆÉÉǡĄǒ
ÈȔÌÉÉǮǔÈǩǍǔÈȔÌǐÌǍǣÈĆǌǍĀǦÈ×ÕÈĆÉÉǊȇØø Èǂ×ĄàÈǂÌÉÉçüÌãĀÈĊüÌÿǡËÈĊÉÉÜ×ØȷÈzǆÉÉÜÌĈÈąăØø ÈØȸÌÉÉÜÈǦË
ÈĉÌĈÈĆǔĄÿǔÈØÉÉȵô ËÈÌĀËÈ{ąÕĄǈǔÈąÕÌȄǊÉÉÜËØȹÈ�ĉǤĄȄǔÈȔÌǐÌǍǣ�ÈǂÌÉÉǍȷÕËÈĆóǌǕËÈþÉÉǾ×ÈĊûèÈÖÉÉĈÕÈĊĀ

zÖǌǊÛĈÈąăØø ÈȖȸËÈǦËÈĆǊȇØøØȷÈ{ȔÌǐÌǍǣÈúǍûÓǒÈĉËØȷÈĉÕ×ĄĀ
È

ÈĊèÌÿǊǡËÈâÉÉǐËă×ÈùØÉÉǊǌô ÈĉǤĄȄǔÈĉÌÉÉĈÈȔÌǐÌǍǣÈĉÕĄÉÉǡăÈĆȄÉÉÛûȇÈÖÉÉÜ×ÈĊĀÈØǶǔÈĆÉÉǐÈ|ÈĆÉÉǍǳØȇ
ÈȔÌǐÌǍǣÈÕÌǞǕËÈzÕØÉÉȸǥǑÈĊĀÈǂ×ĄàÈþćĀÈáÌÉÉȅǔÈùÌßǒËǦÌǐÈȋȸØäÈǦËÈĆÉÉô ÈǆÉÉÜËÈǆǍÿô ÌÔÈâÉÉÜĄǒ
ÈĆȅãǌĀÈÌǕÈØćǯÈĠȸÌǲȇÈǆǍȄǍô ÈÖǔËĄǒÈĊĀÈĆô ÈÕĄǯÈĊĀÈĊȅûǒÈþǍǶèÈȖȸØǶǌĀÈýËÖȈËÈòǕÈĉǤĄȄǔ

zÖǌô ÈȔĄøØøÕÈË×ÈÕĄǣ

ÈĆÉÉô ÈǆÉÉÜËÈȔÌÉÉǐÌǍǣÈØÉÉǶǌĀÈúÉÉǍûÓǒÈĆÉÉǌǍĀǦÈ×ÕÈĉÕØÉÉȷ×Ìô ÈĊÉÉǮĈăǪȹÈ{ØÉÉǳÌÔÈĆǊÉÉǯĄǔÈ|ÈǬă×
È{ąÖǔ×Ì÷ǔÈĉØȴôÕÈĆüÌÜ×ÈǦËÈĆǊȇØøØȷÈ�ȔÌǐÌǍǣÈØǶǌĀÈĠȷÌǕǦ×ËÈÚǕØǒÌĀ�ÈĊèËÖǐËÈǬă×ÈÙÌÜËØȷ
ÈĊÿô ÈĠȷÌǕǦ×ËÈzÕǦËÕØÉÉȹÈĊĀÈĉØćÉÉǯÈØÉÉǶǌĀÈØÉÉȷÈĉǤĄȄǔÈĉÌÉÉĈÈȔÌǐÌǍǣÈĊÉÉȄǍô ÈØÉÉǍǓƽǒÈĆÉÉçüÌãĀÈĆÉÉǐ
ÈĉËÈĆǊÉÉǯ×ÈÖǌǢÈąăØø È×ÕÈĆÉÉô ÈǆÉÉÜËÈ×ĄôǥĀÈÚǕØǒÌĀÈǛÉÉǕÌǊǔÈĉØÉÉǈǡÈæÿǡÈùĄÉÉßÓĀÈØÉÉǍǓÌǒÈȖÉÉȸË

zÖǯÈÖĈËĄǣÈúǍÿóǒÈĊǊǍÉÉÜĄȇ×ĄĀ

ÈĉǤĄȄǔÈȔÌǐÌǍǣÈǆǣÌǌǯ
ÈØȲǍǼǒÈÌǐÈȔƸÈǦËÈÚÉÉǑÈÌĀËÈǆÉÉÜËÈąÕĄȷÈ×ÕÌǔÈĉØĀËÈĊãÉÉÜăÈȔăØȈÈÌǒÈĉǤĄÉÉȄǔÈĉÌÉÉĈÈȔÌǐÌǍǣÈǆǣÌÉÉÜ
ÈȔÌǍĀÈǦËÈzǆȇÌǕÈǘËă×ÈÌǲȇÈĊĈÖǔÌĀÌÉÉÜÈ×ÕÈĉǤĄȄǔÈȔÌǐÌǍǣÈǦËÈąÕÌȄǊÉÉÜËÈ{ĊǊÉÉÛĈÈĆǐÈȔÌÉÉÛǔËÈąÌ÷ǔ
ÈåĄǡ×ÈÌǐÈËØ÷ǔÌÉÉÛǔËÈØÉÉóȄǊĀÈòǕÈȔËĄÉÉǌèÈĆǐÈ�ÈÀĊÉÉǒØǈüƸ�ÈĉÕČÉÉǍĀÈþÉÉĈÕǩǔÌǑÈȔØÉÉȈÈȔËǦËÕØÉÉȹÈĆǕØǶǔ
ÈǭǕËÖȲȹÈÌÉÉǮǌĀÈØÜÈË×ÈÈȔƸÈȔËĄǒÈĊĀÈĆôÈÕ×ËÕÈȔÌÉÉǐÌǍǣÈĆǐÈĄǔÈĊĈÌ÷ǔÈȔĄÉÉäČȇËÈ�ùƸÈąÖǕËÈØćÉÉǯ�ÈĆÉÉǐ
È{ÕĄǯÈþÜ×ÈĊǮôÈȔÌÿÛǕ×ÈÌǐÈǆÉÉÛǕÌǐÈĊĀÈØćÉÉǯÈĊûàËÈĉÌĈÈȔÌǐÌǍǣÈÈÈÈÈ�È}ÈǆÉÉÛǔËÕÈĉǤĄȄǔÈȔÌǐÌǍǣ
ÈĆǕÈÈÈÈÌÜÈÌĈÈȔƸÈØȷÈĉËÈĊøÖĀƸÈǭȲȹÈǜǍĈÈăÈÖǌô ÈȖȲǍçǒÈúóǯÈþĈÈȂȅÉÉÛĀÈĉÌĈăØĈË×ÈË×ÈÈȔƸÈĉÌĈÈĆǈü
ÈǂÌÿǍÉÉÜØǒÈ×ÕÈąǪȸăÈǆǍÿĈËÈǦËÈĄǍȴóǉÉÉÜØȹÈąÖǕËÈȔÌǍĀÈȖÉÉȸËÈ×ÕÈz)ůŸžƆƅ|ÈŕŝŝřÈ}ÈŜŗ�È�ÕǦËÖÉÉǌǍǔ
ÈȔÌǐÌǍǣÈĆǍüËÈĊćǊǌĀÈ×ÕÈĉËÈĆǔÌÉÉǮǔÈØÉÉßǌèÈòǕÈÈÈĠȷÌǕÈȔÌóĀÈǦËÈǂ×ÌÉÉǈèÈĆô ÈÖÉÉǯÈ×ËÕ×ĄǣØȷÈĉØćÉÉǯ
ÈǩǍǔÈ)şŸƉŻżƋ|ÈŕŝřŕÈ}Èŗŕ�È�ÌĈÁĆǔÌÉÉǮǔÈ eǆǌãûÉÉÜ�ÈąÖÉÉǕÖǑÈȖÉÉȸËÈ~ÕĄÉÉȷÈĉØÉÉßǐÈĉÕÌÉÉĈÈĆÉÉǐÌǋĀÈĆǐ
ÈýĄćȄĀÈÌÉÉǐÈĆô ÈÕĄÉÉǡĄĀÈǆÉÉȇÌǐÈȔÌÉÉǍĀÈ×ÕÈǱÉÉǕØèÈþǍȅǊÉÉÛĀÈĉÌÉÉĈÈȔÌǐÌǍǣÈzǆÉÉÜËÈąÖÉÉǯÈąÖÉÉǍĀÌǔ
È}ÈÖĈÕÈĊĀÈúǍóÉÉǮǒÈË×Èą×ăÕÈȖȸËÈĉÌĈÈȔÌǐÌǍǣÈĆǔÌÉÉÜÌǌǯÌǈȸǦÈĊÉÉøǪȸăÈ{ąÕ×ĄǣÈÖÉÉǔĄȲȹÈĄǍȴóǉÉÉÜØȹ
Èz)ţƉżƄƀƅƍƀƃƃż|ÈŕśřŜÈ}ÈřŕŜ�È�ǆÉÉÜÌĈÈȔÌǐÌǍǣÈȔÕĄȷÈĊãǣÈĉăØøÈ×ÕÈ gÌçãȈÈÌĈØćÉÉǯÈĠȸÌǈȸǦ�
ÈĉǤĄȄǔÈȔÌǐÌǍǣÈăÈ�ȔÌÉÉǐÌǍǣÈÂȖ fȷÈȔÌÿĈÈÌǕ�ÈĠȸÌćǊǔËÈĆǔÌÉÉǮǔÈȔÌǍĀÈþûÉÉÛĀÈĉËÈĆãǐË×ÈÚÉÉǑÈȔƸÈǦË
ÈąÌø×ÕÈ{ÌÛǍûô È}ÈÖǕÌǮ÷ǐÈÕĄǣÈ eȖȷÈĆǐÈË×ÈǄäÌǠĀÈÖǕÕÈǆÛǔËĄǒÈĊĀÈĉǤĄȄǔÈȔÌǐÌǍǣÈzÖĀƸÈÕĄǡăÈĆǐ

zòÛǍûǐ fËÈȔĄǊÜÈòǕÈÖǌǔÌĀÈØǒÈąÕÌÜÈĉËÈĆǔÌǮǔÈĊǊÔÈÌǕ
ÈýÌǔÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈØȷÈ×ËǥøØǍǓƽǒÈǆǍßǠǯÈȔËĄǌèÈÈĆǐÈȔËĄǒÈĊĀÈ�ÃþǞǌǑÈÙĄǊÛóǍÜ�ÈǁÌǑÈǦË
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ĆĀÌǔÈąǪǕă

ÈĉÌĈÈȔÌÿǊǣÌÜÈÖǕØǣÈĉËØȷÈÕÌǕǦÈĆǌǕǩĈÈȀØàÈ{ĊÿǕÖȈÈǆȇÌǐÈǬØȷÈzÕĄǯÈĊĀÈǃËÖÔËÈǤĄȄǔÈúȷÌȈ
ÈĊûàËÈúĀËĄèÈǦËÈÖÉÉǕÖǡÈĉÌǲȇÈĆǐÈȋûçǒÈýÖÉÉèÈÚÔÈăÈĉǦÌÉÉÜǦÌǐÈĊǔċĄäÈȔÌĀǦÈǂÖÉÉĀÈ{ĊÉÉǈȸØǠǒ
ÈĆǐÈĆôÈĠȸÌĈÈȔÌǐÌǍǣ�È~ÕØǍøÈ×ËØȈÈĆçĀÌǡÈÖǌǒÈÕÌȅǊǔËÈÕ×ĄĀÈĉǤĄȄǔÈȔÌǐÌǍǣÈąÖǯÈǇèÌǐÈĆôÈÖǌǊÛĈ
ÈůƀŹƆƌŻ|�È�ÖǌǊÛĈÈȀÕÌßǒÈǄǈÜÈăÈñÌǔØãǣÈ{ÌĈ×ǥøÈăÈÌĈÈĆǢĄôÈǆÿÜÈĆǐÈĊøÕĄÉÉǮøÈĆãÉÉÜËă
ÈŪŸƅžƀƅÈżƋ�È�ÖǔĄÉÉǯÈĊĀÈąÕÌȲȹÈĊøÖǔǦÈȔÖÉÉǯÈöǔ×ÈþôÈǇèÌǐÈĆôÈĊóǕǩǍȇÈæǔËĄĀ�È{)ŕŝŜŕÈ}ÈŕŚŖ
È)ťżƉŸƅ|ÈŖŔŕŕÈ}ÈŚř�È�ÌĈÈĆûÓĀÈáÌǈǒ×ËÈĉËØȷÈåĄÉÉǌßĀÈæÉÉǔËĄĀ�ÈÌÉÉǕÈăÈ)ŭŸƅżƉƀ|ÈŕŝŝŝÈ}ÈŕŗŖ�ŕŗŗ
ÈĉǦÌÜØćǯÈØóȄǒÈÒǍǈȅǒÈÕ×ĄĀÈĊøÖǌǌô ËÖǡÈǭȅǔÈúǍüÕÈĆǐÈĆôÈǆÜËÈĉǤĄȄǔÈȔÌǐÌǍǣÈǂÌȄǍàĄǒÈǦË

ÈzǆÜËÈĆǊȇØøÈ×ËØȈÈØàÌçĀÈȔØȈ
ÈúǍûȅǒÈǆÜËÈØǍȵô ÈĉËǩǡËÈǦËÈǄôØĀÈăÈĆǢ×ÌǉóǕÈĊǊǍûô È{ØǶǌĀÈòǕÈȔËĄǌèÈĆǐÈȔÌǐÌǍǣÈĆô ÈÌǞǔƸÈǦË
ÈǭǔËÕÈĆǐÈǦÌÉÉǍǔÈȔƸÈǂÖÔăÈñ×ÕÈĆÉÉô ËØǢÈ~ǆÉÉÜËÈÞȈÌǔÈĉØĀËÈ{�ǂ×ĄÉÉà�ÈĆÉÉǐÈÌÉÉćǌǒÈȔƸÈýĄÉÉćȄĀ
ÈĊÿǊÛǍÜÈąÌ÷ǔÈ×ÕÈz�¿ÁÇÀ{ĊǔÌǈǍǯÈăÈĉ×ĄßǌĀÈ{×ÌǐÈȖǍǮǒƸ�ÈÕ×ËÕÈØ÷ǔÈúôÈÕØóǕă×ÈăÈÌĈÈþǊÛǍÜ
È{)šƆƌŸŻƐ|ÈŖŔŕŘÈ}ÈŕŘś�ÈǆÉÉÜËÈȂûǊǠĀÈȔËØ÷ǕǦÌǐÈăÈȔÌĀǦÈùĄßÓĀÈ{ÌÉÉĈÈȔÌǐÌǍǣÈǂăÌȄǒÈĆÉÉô
ÈĊèÌÿǊǡËÈĉÌĈǦØĀ�ÈÖÉÉǔËĄǒÈĊĀÈăÈǆÉÉÛǍǔÈȋûãĀÈǩǍǔÈĉǤĄȄǔÈȔÌǐÌǍǣÈ eĊøÖǌǌô ËÖǡÈ eĊÉÉȄǌĀÈ eǭÉÉȅǔ
ÈȔÌǐÌǍǣÈĉă×ÈąÖÉÉǯÈùÌÿèËÈĉÌĈÈǆÉÉÜÌǍÜÈ{ØǍÉÉÛĀÈȖȸËÈ×ÕÈz)şƆƅƅƀƅ|ÈŖŔŔŔÈ}ÈŚś�È�ÕÕ×Ąǔ×ÕÈË×
ÈǦËÈǭǍȷÈĆÉÉô ÈÖǔǦÈĊĀÈþȈ×ÈȔƸÈĉËØÉÉȷÈË×ÈĊǊǍßǠÉÉǯÈ{ÖçǐÈĉÌĈÈą×ăÕÈĊÉÉäÈăÈÖÉÉüĄǒÈăÖÉÉǐÈ×ÕÈĉǤĄÉÉȄǔ

}ÈǆÜËÈ×ËǥøØǍǓƽǒÈØćǯÈȖȸØǶǌĀÈÕÌçǐËÈ×ÕÈĊøÖǌǌô ËÖǡÈǭȅǔ
zĉ×ĄǊÜÕÈĉ×ÌÿçĀÈăÈĆÜÖǌĈÈúǍÿÓǒÈȋȸØäÈǦËÈĉØćǯÈǆǕØȸÖĀÈ×ËÖǊȈËÈǭǕÌÿǔÈ}ÈĆǔÌÜÌǌǯÌǈȸǦ

ÈÈÈzȂãèÈáÌȅǔÈǭǕÌÿǔǦÌǐÈȋȸØäÈǦËÈØćÉÉǯÈĠȸÌǔËĄǣÈùĄÓǒÈ}ÈĉÕØÉÉóûÿè
zĉØȷ×Ìô ÈȀǥÔÈÌǕÈÕÌǞǕËÈȋȸØäÈǦËÈØćÉÉǯÈĊüÌĀÈǂċÕÌçĀÈ×ÕÈØȲǍǼǒÈ}ÈĉÕÌÉÉßǊȈË

zĊçÿǡÈąØäÌǣÈÕÌǞǕËÈÌǕÈÖǍüĄǒǦÌǐÈȋȸØäÈǦËÈØćǯÈǝǕ×ÌǒÈ×ËØÿǊÜËÈ}ÈĊ÷ǌĈØȇ
ÈĊûĀÌèÈĉǤĄȄǔÈȔÌǐÌǍǣÈ{ØćǯÈĊǊǍüÌçȇÈÌǕÈĊûóǯÈ{ȖȸÕÌÿǔÈĉÌĈÈǬǦ×ËÈ×ÕÈȊĄȇÈÕÌçǐËÈØǍǓƽǒÈǄǡĄĀÈĆǐ
ÈĆãÜËăÈĆǐÈÕĄǡĄĀÈĉØćǯÈØǶǌĀÈĉÌȅǒ×ËÈzÕĄǯÈĊĀÈǀĄÛÓĀÈĉØćǯÈØǶǌĀÈùǩǌǒÈÌǕÈÌȅǒ×ËÈĉËØȷÈĉĄȈ
ÈùǩǌǒÈăÈǄäÌǠĀÈǆǍǌĈǤÈÌǐÈąÖǯÈùÌÿèËÈĉÌĈÈǆÉÉÜÌǍÜÈĠȸĄÉÉÜÈþĈÈĉăË×ÈĉǤĄȄǔÈȔÌǐÌǍǣÈǃËÖÔË

ÈzǆÜËÈØćǯÈǦËÈǄäÌǠĀÈǆǍǌĈǤÈÌǐÈąÖǯÈùÌÿèËÈĉÌĈÈǆÜÌǍÜÈȔÕĄȷÈĄÜÈþĈØǍǾÈØ÷ǔÌǍȷÈ{ȔƸ

ÚǕĚÌǑÈ×ÕÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈĆǟǠǕĚÌǒ
ÈĉÌĈÈȔÌǐÌǍǣÈ{þüÌÜÌǔÈĊøÖǔǦÈÈĆôÈǆÜÌǔËĄǣÌǔÈĉØćǯÈþĈÕǦĄǔÈȔØȈÈȔÌøÖǌÛǕĄǔÈØȵô ËÈąÌ÷ǔÈ×ÕÈÚǕ×ÌǑ
ÈȔÌĀǦÈ×ÕÈÚǕ×ÌǑÈĊûàËÈùĄÓǒÈzǆÜËÈȔƸÈĉÌĈÈĊøǪȸăÈǦËÈȀÕÌßǒÈùÌÿǊÔËÈăÈÕÕØǒÈúóǮĀÈ{öǌǒÈ×ÌǍÛǐ
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Pic1: The People Place in Rome, designed 
by the architect Domenico FONTANA. 
Pope Sixtus V got the religious pulse of 
the city by making a day pilgrimage to the 
seven churches of Rome through piercing 
streets for pushing the church to victory 
against the reformers. Fontana called 
them “streets opened by the Lord” and 
“Straight streets accessible from anywhere 
by walking, horse and carriage”.
Source: Giedion, 1990 :84.

ÈȼǠÈ×ÌÿçĀÈĆô Èý×ÈȳûȋÈȼËÖǵĀÈØɠĄßǺÈ}È¿ØɠĄßǺ
È�ÙĄǲÛóǵÜÈǩÌǹ�È}ÈǮÜËÈąÕĄɟÈ�ÌǼÌǲǴȯĄóǵǴĀăÕ�
ÈÌÛǵûô ÈĉȎăØɚɡÈǮćȉÈË×ÈØćȗÈĊǰĈȍĀÈșǰǼÈþȆǴǹ
ÈĉȌĄȬǼÈĉÌĈÈȼÌǸÌǵȋÈǮȋÌÜÈÌǸÈ{ȼÌǰûäÈÑČàËÈúɟÌȭĀ
ÈȎă×ÈòǽÈ×ÕÈË×Èý×ÈþćĀÈĉÌÛǵûô ÈǮȬĈÈǪ×ÌǽȎÈĆô
ÈÌĈÈȼǠÈȎËÈÌǼÌǲǴȯÈzǮȯØø ÈǮÜÕÈ×ÕÈ{ǮȋÌÜÈĊĀÈȾóÿĀ
ÈăÈ�×ÌøÖǼăËÖȋÈâÜĄǺÈąÖȗÈȎÌǸÈĉÌĈÈȼÌǸÌǵȋ�ÈýÌǼÈÌǸ
È{ąÕÌɚɡÈǪ×ĄàÈĆǸÈÌȉÈØĈÈȎËÈĆô ÈĊÿǵȭǲÛĀÈĉÌĈÈȼÌǸÌǵȋ�
zÖǴôÈĊĀÈÕÌǽÈ�ǮÛĈÈĊÜØǲÜÕÈȼǠÈĆǸÈĆóÛüÌô ÈăÈą×ËĄÜ
zƌƨƤƣƨƮƭ|ÈŽƅƅżÈ}ÈƄƀÈ}ÈȍȋǥĀ

¿ØǕÈĄßǒÈÈ
 Pic1 

ÈĉÌĈÈȔÌǐÌǍǣÈǦËÈĊÔØäÈÙÌÜËÈØȷÈý×ÈØćǯÈĉǦÌÜǦÌǐÈĉËØȷÈË×È�ÄÌǔÌǊǌȇĄóǌǍĀ fÕ�È¿ÃÆÃÈùÌÜÈĉăÈzÕØȷ
ÈâÉÉÜĄǒÈĆôÈÖǌǊÉÉÛĈÈĉØćÉÉǯÈĉÌĈÌǲȇÈȖȸØǒÈþćĀÈ{ÌĈÈąØøÈĉăÈØǶǔÈ×ÕÈz�¿ÈØȸĄßǒ�ÈÖǕǩøØȷÈĉǤĄȄǔ
ÈþǍȅǊÉÉÛĀÈĉÌĈÈȔÌǐÌǍǣÈǦËÈĉËÈĆóǈÉÉǯÈÌǐÈúÉÉĀËĄèÈȖȸËÈĆÉÉÿĈÈăÈÖÉÉǌǐÌǕÈĊĀÈǆÉÉǕĄĈÈĉÕĄÉÉÿèÈĉÌÉÉĈÈȖ fȷ
È×ÕÈȖǍǌǟÿĈÈz)ŰżƅƅżƋƋ|ÈŕŝŝŔ�ÈÖÉÉǔ×ĄǣÈĊĀÈąØøÈĉÖçǐÈĉÌÉÉǲȇÈĆǐÈĉØßǐÈĉÌĈăØĈË×ÈȔĄÉÉǟÿĈ
ÈǂÌÿǍÜØǒÈȔÕĄȷÈĆÉÉǯĄøÈǆÜË×ÈØȷÈǂ×ÌǶǔÈ×ĄǊÉÉÜÕÈĆÉÉÛǔËØȇÈąÌÉÉǯÕÌǑÈ�ý×ÌćǢÈĉØǔÌĈ�È{¿Ä¾ÅÈùÌÉÉÜ
Èƛ¿Ä¿¿ÈÌǒÈ¿ÃÇÇÈĉÌĈÈùÌÉÉÛǍäÈõ×ǩȷÈ×ËÖĈË×ÈĆǐÈ×ĄćÉÉǮĀÈƛ�ÅĊüĄÉÉÜ�È{ăËÈØȸǦăÈăÈÕØôÈ×ÕÌàÈË×ÈĉØćÉÉǯ
ÈØȷÈË×ÈÌĈÈȔƸÈǱÉÉǕØçǒÈăÈĊĀĄÿèÈĉÌĈÈąË×ÈĉÌÉÉĈÈĊøÕ×ĄǣÌǒÈăÈÌÉÉĈÈĉ×ËĄÿĈÌǔÈȔÕØȷÈȖÉÉǍȷÈǦËÈǆǍüĄǎÉÉÛĀ
ÈǄǍôØǒÈǦËÈØǓƽǊĀÈþÉÉǊÔÈ×ĄäÈĆǐÈ¿ÆÈăÈ¿ÅÈȔăØÉÉȈÈĉÌĈØćÉÉǯÈúóÉÉǯÈz)ũŸźŸƑż|ÈŖŔŔś�ÈǆÉÉȇØøÈąÖÉÉćè
È{ùƸÈąÖǕËÈØćǯÈĞØäÈĉĄǞǊÛǡÈ×ÕÈæäÌȈÈĉËÈĆÉÉÜÖǌĈÈÌǐÈĆôÈÖǌǊÉÉÛĈÈȖȷÈĊÔËØäÈăÈĉǤĄȄǔÈÈȔÌǐÌǍǣ
ÈǭǕËǩȇËÈĆǐÈă×ÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈÕËÖçǒÈÖǔă×ÈȖȸËÈ×ÕÈzÖǌǊȇÌóǯÈË×ÈĊãÉÉÜăÈȔăØȈÈĉØćÉÉǯÈǆȇÌǐ

zǆȇØøÈÕĄǣÈĆǐÈĊÜÖǌĈÈúóǯÈÌĈÈȔƸÈæǈǒÈĆǐÈǩǍǔÈĉǩôØĀÈĉÌĈÈąÌøÈȔËÖǍĀÈăÈÕÌćǔ
ÈĠȸÌǊÜă×ÈǆǍçÿǡÈȔÖǯÈØȸǦËØÜÈzÖĀƸÈÖǕÖǑÈØȅȇÈ{ĉ×ËÕÈĆǕÌĀØÜÈýÌǶǔÈÖǯ×ÈÌǐÈąËØÿĈÈþĈÕǦĄǔÈȔØȈÈ×Õ
Èõ×ǩȷÈĉÌĈØćǯÈzÖǯÈĉØćǯÈĉÌĈÈĠȸÌǞǐÌǡÈăÈȖóÉÉÛĀÈǂČǲçĀÈȔÖĀƸÈÖǕÖǑÈǄǡĄĀÈÌĈØćÉÉǯÈĆǐ
ÈĉÌĈÈȔÌÿǊǣÌÉÉÜÈǦËÈĉËÈĆèĄÿǞĀÈ gÌȇØàÈÖǌǊÉÉǯËÕÈĊǌóÉÉÜÈȔƸÈ×ÕÈýÕØĀÈąĄǈǔËÈĆôÈÚÉÉǕ×ÌǑÈȔĄÉÉǟÿĈ
ÈůŸžƆƅ|ÈŕŝŝřÈ}�ÈÖǯÈĊÿǔÈǆǕÌè×ÈÌĈÈȔƸÈ×ÕÈǩǍǔÈǆǯËÖćȷÈĆǍüăËÈùĄàËÈĊǊÔÈĆôÈÖǔÕĄȷÈǆǍȄǍôÈĠȷ
ÈĊûǍǣÈ{ȔÌÿüƸÈ×ÕÈ�ñ×ÌÿÛǍȷ�ÈăÈȔÌǊÛû÷ǔËÈ×ÕÈ�ĊûǍǖËØÛǕÕ�È{ĆÉÉÛǔËØȇÈ×ÕÈ�ýĄÉÉÜÈȔĄǎûǑÌǔ�Èz)ŕśŗ
ÈĉËØȷÈǆÜÌǍÜÈȖȸËÈzÖǌǊȇÌǕ×ÕÈË×ÈȔÌǮǕÌĈ×ĄǮôÈĊÜÌǍÜÈýÌóÓǊÜËÈ×ÕÈĉǤĄȄǔÈȔÌǐÌǍǣÈǆǍÿĈËÈÕăǦ
ÈĉÌĈÈǭǠǐÈȖǍȷÈĠȸÌǞǐÌǡÈǆüĄćÜÈÕÌǞǕËÈ{ØãǣØȹÈăÈą×ÌǑÈą×ÌǑÈĊÿǕÖȈÈØćǯÈØȸĄßǒÈȔÕØȷÈȖǍȷÈÈǦË
ÈĊûàËÈáÌÉÉȅǔÈ×ÕÈĊÉÉǔÌĀÕÌǕÈØÉÉàÌǌèÈĊÉÉÜÌǌǯÌǈȸǦÈĉÌÉÉĈÈǬǦ×ËÈĆÉÉǐÈǆÉÉǍÿĈËÈǦËÈȔÌÉÉǌǍÿäËÈ{ȂÉÉûǊǠĀ
ÈȖȸËÈ×ÕÈz)ťŸƉƆƌżƃ|ÈŕŝŝśÈ}ÈŜř�ÈǆÉÉȇØøÈ×ËØÉÉȈÈĆǡĄǒÈÕ×ĄĀÈþǶǔÈǵÉÉȄÔÈȔÌóĀËÈăÈÖÉÉǕÕÈĉÌÉÉĈ×ĄÓĀ
ÈÌǞǔƸÈǦËÈzÖǔÖÉÉǯÈØćÉÉǯÈĆǐÈĉǧĄüĄǌóǒÈÕă×ăÈúÓĀÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈ{ǆçǌàÈǆȇØÉÉǮȲȹÈÌǐÈą×ăÕ
ÈĉǦËÕØȹ×ĄǔÈ×ÌǐÈȖǍüăËÈĉËØȷÈ{ÖÉÉǯÌǐÈùÌÿô ÈÖÔÈ×ÕÈǆÉÉÛǕÌǐÈĊĀÈÌĈÈȔÌǐÌǍǣÈȖȸËÈĉ×ĄǊÉÉÜÕÈąØćǢÈĆô
ÈÕ×ĄĀÈÌĈÈȔÌǐÌǍǣÈȖȸËÈȋȸØäÈǦËÈËĄĀËØǒÈăÈĊǈÜËÈȖø ËăÈ{ȖȄûǒÈ{ĆǊǍÛǕØȴóüËÈÌǐÈÚǉÜÈăÈǦÌø ÈÌǐÈĉØćǯ

zÖǯÈØǮǊǌĀÈÌǍǔÕÈØÜËØÜÈ×ÕÈȔƸÈĉÌĈÈĆǔĄÿǔÈăÈǆȇØøÈ×ËØȈÈýĄÿèÈȀØßĀ

ĉǤĄȄǔÈȔÌǐÌǍǣÈØǶǌĀ
ÈǂËØȲǍǼǒÈýÌǞǔËÈǆćǡÈĆôÈǆÉÉÜËÈÈĉØćÉÉǯÈǆǕØȸÖĀÈĉĄÉÉÜÈǦËÈĉ×ĄǊÉÉÜÕÈĊĀËÖȈËÈ{ĉǤĄȄǔÈÈȔÌǐÌǍǣ
ÈØǍǾÈĉÌĈÈǆȇÌǐÈ×ÕÈ�zzzÈăÈĉÕÌÉÉßǊȈËÈ{ĊǊÉÉǯËÖćȷÈ{Ċ÷ǌĈØȇÈ{ĊÉÉèÌÿǊǡËÈ{ĊÉÉÜÌǍÜ�ÈǂÌÉÉÔČàËÈă

¿ÁÇÂÈ×Ìćǐ Á¾Èą×Ìÿǯ



ÈÖǌǊÛĈÈĊǕÌĈÈȔÌǐÌǍǣÈĆûÿǡÈǦËÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣ
ÈąËØÿĈÈǆǍÿôÌÔÈǂ×ÖȈÈǭǕÌÿǔÈÌǐÈÌĈÈȔƸÈǆǯØÜÈĆô

È{ÕĄǣÈăěÿûȈÈĉȻÌÜÈÈȔÌÛÿĈÈùÌǈǔÕÈĆǐÈăÈǆÜË
ÈzÕĄǯÈØćǯÈǆǍȄǍôÈùȾǌǒÈÌǕÈÊÌȅǒ×ËÈǄǡĄĀÈÖǔËĄǒÈĊĀ
ÈąÖĀƸØǐÈĊçãȈÈþǶǔÈĆǐÈĉȻÌÜÈȔÌÛÿĈÈȖǕËÈĆǟǔÌǌǢ

ÈĉǤĄȄǔÈȔÌǐÌǍǣÈ{ÖǯÌǐÈúǕÌÿǊĀÈØćǯÈǆǍǌǍèÈǦË
ÈĆǟǔÌǌǢÈÌĀËÈ~ÕĄǐÈÖĈËĄǣÈąÖǌǌôËÖǡÈĉěßǌè

ÈĊäÌǈǌǊÜËÈþǶǔÈĆǐÈĉǤĄȄǔÈȔÌǐÌǍǣÈĉȻÌÜÈȔÌÛÿĈ
ÈĉěßǌèÈÖǯÌǐÈúǕÌÿǊĀÈǄäÌǠĀÈǆǍǌĈǤÈǦËÈąÖĀƸØǐ

zÕĄǐÈÖĈËĄǣÈąÖǌǌôÈúßǊĀ

Specified Issue

È¿ÆÃÁÈĉÌĈÈùÌÜÈȖǍȷÈ�ÆȔÌÿÜĄĈ�ÈâÜĄǒÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈǃËÖÔËÈȋȸØäÈǦËÈýăÕÈĉ×ĄǒËØǉĀË
ÈâÜĄǒÈąÖǯÈĊǌǍȷÈǭȲȹÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈÕĄȷÈÖȅǊçĀÈĉăÈĆôÈÌǞǔƸÈǦËÈzǆȇØøÈǂ×ĄàÈ¿ÆÅ¾ÈÌǒ
È×ÕÈĊÜÌÜËÈĉÌĈÈǭǕËØȸăÈýÌǞǔËÈĆǐÈýËÖȈËÈ{ÖǌǊÛĈÈÚǕ×ÌǑÈùĄÓǒÈØàÌǌèÈȖȸØǒÈĊûàËÈýĄÜÈȔĄǎûǑÌǔ
È¿ÆÃÇÈĆǕĄǔËǧÈùăËÈ×ÕÈĆôÈÕĄÿǔÈ�¿Æ¾ÅÈØǈĀÌǊǉÜÈ¿ÄÈǀĄßĀ�ÈĆÛǔËØȇÈĉǦÌÜØćǯÈăÈĉ×ÌÿçĀÈȖǍǔËĄȈ
ÈǄûÉÉÜÈăÈÌĈÈÈȖǍĀǦÈÖǕØǣÈĉËØȷÈĉØćÉÉǯÈǆǕØȸÖĀÈǂË×ÌǍǊǣËÈ{ǂËØȲǍǼǒÈȖȸËÈǄǡĄĀÈĆǐÈzÖÉÉǯÈúǍÿóǒ
ÈǂÌĀËÖȈËÈýÌǞǔËÈȔÌĀǦÈăÈǆÉÉȇÌǕÈĊĀÈǭǕËǩȇËÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈǆǣÌÉÉÜÈǆćǡÈÌĈÈĆǔÌǣÈǆÉÉǍóüÌĀ
ÈÖǌôÈĊĀÈÖǍô ƽǒÈǭǒËØäÌǣÈ×ÕÈĉăÈz)ŭƀƅƆƅ|ÈŖŔŔŖÈ}Èśŗ�ÈÖǍÉÉÜ×ÈĊĀÈúÉÉȈËÖÔÈĆÉÉǐÈÖÉÉǌǕƸØȇÈȖÉÉȸËÈĉ×ËÕË
ÈĆǌǍÉÉǮȲȹÈĆǊǈüËÈzÖĈÕÈĊĀÈÒǍǡØǒÈ�ǱǕØçǒ�ÈĊǊÔÈÌǕÈ�ȔÕØôÈĊãǣ�ÈĆǐÈË×ÈĉǤĄÉÉȄǔÈȔÌǐÌǍǣÈǃËÖÉÉÔË
È�ý×ÌćǢÈĉØǔÌĈ�ÈȔÌĀǦÈ×ÕÈ�ÇȖǍȇăÕ�ÈȔÌǐÌǍǣÈăÈ¿Ä¾ÆÈùÌÜÈĆǐÈÚǕ×ÌǑÈ×ÕÈĉǤĄȄǔÈȔÌǐÌǍǣÈǆǣÌÜ
ÈÉ�¿¿ǆ dǑØ eȲȹ�ÈăÈƛÈąÖǌÉÉÛǕĄǔÈăÈȀĄÉÉÛûǍȇÈƛ�¿¾ØǊüăÈ{þĈÖǞĈ�ÈȔØȈÈâÉÉÜËăËÈ×ÕÈȖǍǌǟÿĈÈzÕÕØøÈĊĀÈÈǦÌǐ
ÈĉËØǡËÈǩǍǔÈ¿ÆÅ¾ÈǦËÈÖçǐÈzÖǔÕĄȷÈÚǕ×ÌǑÈĠȸÌǈȸǦÈĉËØȷÈĉǤĄȄǔÈȔÌǐÌǍǣÈȔÌøÖǌĈÕÕÌćǌǮȲȹÈǦËÈÉÈ×ÌÿçĀ

zǆȇÌǕÈĆĀËÕËÈýăÕÈĉ×ĄǒËØǉĀËÈ×ÕÈąÖǯÈĊǌǍȷÈǭȲȹÈÈĆĀÌǔØȷÈȋȷÌãĀÈĉǤĄȄǔÈȔÌǐÌǍǣÈĉÌĈÈĞØä
ÈÕĄȷÈĊÔËØäÈÚǕăØÉÉÜÈ×ÕÈØǶǔÈÕ×ĄÉÉĀÈȔÌǐÌǍǣÈ¿/Ã¾¾ÈĆÉÉǮȅǔÈĆǍćǒÈÖÉÉǌǕƸØȇÈȖÉÉȸËÈǦËÈĆÉÉûÔØĀÈȖÉÉǍüăË
ÈĆǈüÈȔÖǯÈâǣÈòǕÈǆÛǕÌǐÈĊĀÈĆǮȅǔÈȖȸËÈ×ÕÈzǆȇØøÈĊĀÈýÌǞǔËÈ�¿À×ËÕØȷÈĆÉÉǮȅǔ�ÈòǕÈâÉÉÜĄǒÈĆô
ÈăÈÖǯÈĊĀÈÞǠǮĀÈýǦċÈĉÌĈÈǆǣÌÜØȸǦÈăÈØĀËÈȖȸËÈýÌǞǔËÈĉËØȷÈǦÌǍǔÈÕ×ĄĀÈĉÌĈÈñČǑÈ{ȔÌǐÌǍǣ
ÈĉØćǯÈØǶǌĀÈ×ÕÈþćĀÈĊǮȅǔÈą×ăÕÈȖȸËÈĉÌĈÈȔÌÿǊǣÌÜÈzÖǍÜ×ÈĊĀÈ×ËÕØćǯÈÖȲȸÌǒÈĆǐÈØǣƸÈǆÜÕ
ÈĉÌĈÈĆǔÌǣÕØÜ�ÈĆǐÈąÖǌÛǕĄǔÈăÈ×Ì÷ǔÈĆĀÌǔǦă×Èƛ�¿ÁăĄüÕÕØȄüƸ�ÈąÌ÷ǔÈ×ÕÈĆôÈÖǔ×ËÕÈąÖćèÈØȷÈȖ dȸǩȸ×ÌǑ
ÈȔĄǟÿĈÈǆÜÖóǕÈĆÉÉÜÖǌĈÈ{ȔËÖǔǦÈȔĄǟÿĈÈȖǍ÷ÿǾÈ{ĆǔÌǣǦÌǐØÉÉÜÈȔĄǟÿĈÈþǶǌĀÈ{öǔ×ÈĠȷ
Èz)ŦŹƀŻÈ}ÈśŜ�ÈǆÜËÈąÖǯÈĆǍǈǮǒÈ�ÖǌǊÛĈÈñÌǌȄÜËÈĆô È{ǀÌǌäÈúǋĀÈąÖǯÈąÖǍǮôÈ{ýÌǶǔÈąÕÌȲȹ
ÈĆǐÈÌĀËÈÖǯÈĊÿǔÈúǍÿÓǒÈȔÌóüÌĀÈĆǐÈĉØćǯÈǆǕØȸÖĀÈĉĄÉÉÜÈǦËÈĊßǠǮĀÈĉ×ÌÿçĀÈòǈÉÉÜÈĆǊǈüË
ÈÌȅüËÈȔÌǕØǊÉÉǮĀÈĆǐÈĉ×ÌÿçĀÈØǒÌȇÕÈăÈÌĈÈĆûǞĀÈȋÉÉȸØäÈǦËÈĊǈüÌǾÈǦÌÉÉÜÈăÈǆǣÌÉÉÜÈȀØèÈ{ȔÌĀǦÈ×ăØÉÉĀ
ÈǦËÈË×ÈØćÉÉǯÈ{ǤĄȄǔÈÈúȷÌȈØǍǾÈÌǕÈĆǊÉÉÛÛøÈþĈÈǦËÈĉÌĈÈĆûÓĀÈ×ÕÈÚÉÉǕ×ÌǑÈĉǤĄÉÉȄǔÈĉÌÉÉĈÈȔÌǐÌǍǣÈzÖÉÉǯÈ
È{ØàÌǌèÈÖǌǊÛǔËĄǒÈĊĀÈáÌȅǔÈȖȸËÈz�ÀÈØȸĄßǒ�ÈÖǌǊȇÌóÉÉǯÈĊĀÈØ÷ǕÕÈĆãȅǔÈÌǒÈÞǠÉÉǮĀÈĉËÈĆãȅǔ

zÖǯÌǐÈĊÿǕÖȈÈĉÌĈÈȔÌǐÌǍǣÈǦËÈþćĀÈæäÌȅǒÈòǕÈÌǕÈăÈúȹÈ{ȔËÖǍĀÈ{ąǦËă×ÕÈ{ǂËǩǍćǞǒ

ÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈËØ eǑ
fğÈĉǤĄȄǔÈȔÌǐÌǍǣÈØǶǌĀ

ÈĆǕĄǔËǧÈÀ¿ÈǝǕ×ÌǒÈ×ÕÈ{ÚÉÉǕ×ÌǑÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈĞØÉÉäÈúǍÿóǒÈĉÌǊÉÉÜË×È×ÕÈ}ÈĞØÉÉäÈǂ×ăØÉÉǳ
ÈØȸǦăÈǄǕĄßǒÈĆǐÈąÌĀÈĆÜÈǦËÈØǊÿô ÈǂÖĀÈ×ÕÈĆô ÈÖÉÉǯÈÕÌćǌǮȲȹÈȔÌÿÉÉÜĄĈÈĉĄÉÉÜÈǦËÈĊÔØäÈ¿ÆÃÂ

ÃÅ 48

ÈąǦĄĀÈȀËØäËÈĉǦÌÉÉÛô ÌǑÈ{¿ÂĊÉÉüăĄȸ×ÈȔÌǐÌǍǣÈÕËÖǊĀËÈĉǦÌÉÉÜÕËǦƸÈúĀÌÉÉǯÈĞØäÈȖȸËÈzÖǍÉÉÜ×È×ĄÉÉǮô
ÈǂČǲçĀÈĆǊǈüËÈzÖÉÉǯÈĊĀÈȔĄǎûǑÌǔÈĉǤĄȄǔÈȔÌǐÌǍǣÈǃËÖÉÉÔËÈĞØäÈ×ÕÈ�¿ÄĉØÉÉûǍǖĄǒ�ÈǸÌÉÉǐÈăÈ¿Ã×ăĄÉÉü
ÈȖĈƸÈąË×ÈăÈĊüăĄȸ×ÈȔÌǐÌǍǣÈȖǍȷÈáÌǈǒ×ËÈǭǕÌǮøÈăÈ¿ÅÌĈÈǀÌǍÜƸÈĆǉǒÈȀËØäËÈĉÌĈÈĆûÓĀÈĊǊǯËÖćȷ
ÈąÕăÖÓĀÈȖȲȸÌǑÈĠȸÌǲȇÈǆǍȄǍôÈz�ÁÈØȸĄßǒ�ÈÕĄȷÈąǧăØȹÈȖȸËÈĆǕĄǔÌǓÈȀËÖĈËÈǦËÈþĈÈ�¿Æ× dǩ düÈǆǌÜ�
ÈĆûǞĀÈĆôÈÕĄÉÉȷÈąÕËÕÈ×ËØÉÉȈÈØǍǓÌǒÈǆÓǒÈĠÉÉȸÌǡÈÌǒÈË×ÈȀËØÉÉäËÈĉÌĈÈĆûÓĀÈ{ǬØÉÉȷÈĉËØÉÉȷÈØÉÉǶǔÈÕ×ĄÉÉĀ
ÈĉÌĈÈĆǈǌǡÈĆÉÉô ÈĊǊǍçÿǡÈÈąÕĄǒÈăÈæÉÉäÌȅǊĀÈĉÌĈÈȔÌǐÌǍǣÈǦËÈĊÉÉǊǔØǍȷċ�ÈĆÉÉǐÈË×ÈÌÉÉĈÈȔƸÈ¿Çĉ×ËÕØćÉÉǯ
È×ÕÈąǧăØȹÈȖÉÉȸËÈǆǍÿĈËÈzÖÉÉǌôÈĊĀÈĆǍǈÉÉǮǒÈ�ǆÉÉÜËÈąÕØô ÈÖǕÖǑÌǔÈË×ÈĊÉÉüăĄȸ×ÈȔÌÉÉǐÌǍǣÈȔƸÈñÌǌȄÉÉÜË
ÈȖȸËÈǦËÈǆǕÌÿÔÈ×ÕÈĉ×ÌĀĄäÈ¿ÆÅ¾ÈùÌÉÉÜÈ×ÕÈĆôÈÕĄȷÈĉÖÔÈÌǒÈȔÌǌô ÌÉÉÜÈĉËØȷÈȔÌǐÌǍǣÈĉǦÌÉÉÜÕËǦƸ
ÈĆûÓĀÈÕÖǞĀÈùÌßǒËÈ{ǩǍǢÈØĈÈǦËÈúǈȈÈ{ȔĄǎûǑÌǔÈȔÌǐÌǍǣÈǦÌǍǊĀË�È}ÈÖǯÈùÌÜ×ËÈÚûǞĀÈĉËØȷÈąǧăØȹ
ÈȖȸËÈăÈǆÜËÈ�À¿ȖÉÉÜÈĊȈØÉÉǯÈúÔÌÉÉÜ�Èĉ×ÌǞǒÈĉÌĈÈĆûÓĀÈĉÕÌǕǦÈÕËÖçǒÈÌǐÈÀ¾ȖÉÉÜÈĠȷØǾÈúÔÌÉÉÜ
ÈÌǒÈÀÀĆÉÉÛǔËØȇÈØǒÌǎǒÈȔËÖǍĀÈǦËÈąǧăØÉÉȹÈȖȸËÈØǍÉÉÛĀÈz)ũŸƑŸƉż|ÈŕŜřŖ�È�ǆÉÉÜËÈąǧăØȹÈĊÉÉûàËÈĆÉÉǍǡĄǒ
ÈĊćǡăÖǌǢÈĊûóǯÈ{þĈÈÌǐÈĊȈČǒÈ×ÕÈĆôÈǆȇÌǕÈĊĀÈĆĀËÕËÈĆûÓĀÈȔƸÈþćĀÈĉÌĈÈȔÌǐÌǍǣÈǦËÈĊçäÌȅǒ
ÈǂËØäÌǣÈǦËÈĊÉÉǮǠǐÈ×ăƸÕÌǕÈ{ÌÉÉǲȇÈĊǠǕ×ÌǒÈĊÉÉȇËØøĄȹĄǒÈȖǊÉÉǯËÕÈØǶǔÈ×ÕÈÌÉÉǐÈăÈÖÉÉǔÕØôÈĊĀÈÕÌÉÉǞǕËÈË×

.)ÂÈØȸĄßǒ�ÈÕĄȷÈȖǍǌô ÌÜ
ÈǦËÈĆôÈ{ÀÁËØÉÉ eȹ

fËÈĊÿÉÉÜ×ÈýÌǔÈÌÉÉǐÈĆÉÉÛǔËØȇÈĊȅǍÉÉÜĄĀÈĊǊǌãûÉÉÜÈĊĀÕÌô ƸÈØǒÌǎǒÈǆǣÌÉÉÜÈ}ÈĊÉÉ÷ǌĈØȇÈÖÉÉçǐ
ÈǦËÈĊóǕÈȔËĄǌèÈĆǐÈ¿ÆÃÅÈùÌÜÈ×ÕÈýÌǞǔËØÉÉÜÈ{ÕĄȷÈąÖÉÉǯÈǦÌǾƸÈȔƸÈĠȷÌǕÈȔÌóĀÈăÈĊÔËØäÈ¿ÆÀ¿ÈùÌÉÉÜ
ÈĉÖǌǐÈñČǑÈĉËØȷÈØǶǔÈÕ×ĄĀÈĉÌĈÈȖǍĀǦÈÖǕØǣÈ¿ÆÃÇÈùÌÜÈǦËÈăÈǄǕĄßǒÈȔĄǎûǑÌǔÈȔÌǐÌǍǣÈĉÌĈÈȖȷ
ÈØȲǍǼǒÈĆûÔØĀÈȖȸÖǌǢÈ×ÕÈȔƸÈǆǍÿĈËÈĆǐÈĆǡĄǒÈÌǐÈĆôÈȔÌÿǊǣÌÜÈȖȸËÈĊÔËØäÈz�ÃÈØȸĄßǒ�ÈÖǯÈǦÌǾƸ
ÈȀËØäËÈĉÌĈÈȔÌÿǊǣÌÜÈĉÌÿǔÈăÈǱǕØçǒÈØǊĀÈÀ¾ÈǦËÈØǊÉÉǮǍȷÈȔÌǐÌǍǣÈ×ÕÈȔƸÈĉÕă×ăÈÖÉÉǯÈǇèÌǐÈ{ÕØô
ÈĊǊǍûô È{ȔÌǐÌǍǣÈÕĄǣÈăÈĉ×ÌÿçĀÈØàÌǌèÈ{ÌǊÜË×ÈȖǍÿĈÈ×ÕÈzÕĄǯÈöǌĈÌÿĈÈËØȹËÈĉ×ÌÿçĀÈÌǐÈǩǍǔÈȔƸ
ÈǄäÌǠĀÈÌǐÈáÌǈǒ×ËÈ×ÕÈÖǔËĄǒÈĊĀÈăÈǆÜËÈȔÌóĀÈÚǌǡÈǦËÈȔƸÈĉÕĄǡăÈØĈĄǡÈĆôÈÖǌĈÕÈĊĀÈúǍóǮǒÈË×

zÕĄǯÈæȈËăÈØǓȚĀÈØćǯÈǦËÈñØǊǮĀÈąØäÌǣÈÖǍüĄǒÈ×ÕÈÕĄǣÈǦăØĀËÈăÈǦăØȸÕ
ÈĆǔÌǍĀÈǆÿÉÉÜÈĆǐÈËØȹËÈăÈĆÉÉÛǔËØȇÈØǒÌǎǒÈĊǌçǕÈĊÉÉûàËÈȖÉÉȷÈăÕÈǦËÈȔÌÉÉǐÌǍǣÈĉËØÉÉǡËÈ}ÈĉÕØÉÉóûÿèÈÖÉÉçǐ
È¿ÆÅÁÈ×ÕÈȔĄǎûǑÌǔÈȔÌǐÌǍǣÈýÌǞǔËØÉÉÜÈăÈÖÉÉǯÈǦÌǾƸÈȀØäÈăÕÈĉËØȷÈąǪȸăÈĊǊÉÉǯÌô ÈĞØäÈÌǐÈȔÌǐÌǍǣ
ÈĠȷÌǕÈȔÌóĀÈĆô ÈÖǌǊÉÉÛĈÈÚǕ×ÌǑÈĉØǌĈÈĉØȷ×Ìô ÈăÕÈĆÉÉÛǔËØȇÈØǒÌǎǒÈăÈËØȹËÈzÕËÕÈýÌǔÈØȲǍǼǒÈ�ËØȹË�ÈĆǐ
ÈØćÉÉǯÈĉØǌĈÈȂãèÈáÌȅǔÈĆǐÈËØȹËÈȔÌǐÌǍǣÈĉÌĈÈȖȷÈąÖÉÉǯÈǇèÌǐÈÖÔËăÈĉØßǐÈâǣÈòǕÈ×ÕÈÌĈÈȔƸ
È{�ÀÂą×ĄǔăËÈǆǌÉÉÜ�ÈÈȔÌǐÌǍǣÈÌǐÈȔƸÈæäÌȅǒÈăÈ×ăĄÉÉüÈąǦĄĀÈǆÿÉÉÜÈĆǐÈȔÌǐÌǍǣÈǭǣØǢÈzÖǔĄÉÉǯÈùÖÉÉǐ

zǆÜËÈĆǊǣÌÜÈĆǊÛǡØȷÈØćǯÈ×ÌǊǣÌÜÈ×ÕÈąǦĄĀÈĉÕă×ăÈȔĄǟÿĈÈË×ÈĆÛǔËØȇÈØǒÌǎǒÈąÌ÷ǔËÖǍĀ

ÁØǕĄßǒ  
Pic3 

Pic3: Napoleon’s piercing street project localization. Paris in 1846.
Source: Bibliothèque historique de la Ville de Paris.

z¿ÆÂÄÈùÌÜÈ×ÕÈÚǽ×ÌǹÈzȼĄǶûǹÌǼÈĉȌĄȬǼÈȼÌǸÌǵȋÈąȏăØɡÈĊǼÌóĀÈǮǵçȰĄĀÈ}ÈÁØɠĄßǺ
z�ƇƨơƫƨƮƳƧèưƴƤÈƧƨƲƳƮƱƨưƴƤÈƣƤÈƫƠÈƵƨƫƫƤÈƣƤÈƕƠƱƨƲ�ÈÚǽ×ÌǹÈØćȗÈĊȈǽ×ÌǺÈĆǼÌȈǸÌɜôÈ}ÈȍȋǥĀ
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ÈĉǤĄÉÉȄǔÈȔÌÉÉǐÌǍǣÈĉËØÉÉǡËÈĉËØÉÉȷÈ¿ÆÅÄÈȖÉÉǖăǧÈÀÅÈɇ ×ĄÉÉĀÈþÉÉóÔÈÙÌÉÉÜËÈØȷÈ}ÈĉÕÌÉÉßǊȈËÈÖÉÉçǐ
È¿Ã¾¾¾ÈĆô ÈÖǔÖÉÉǯÈǄǕØǠǒÈăÈǆǍóüÌĀÈǄûÉÉÜÈæǐØĀØǊĀÈÁÅÀ¾¾ÈǆÔÌÉÉÛĀÈĆÉÉǐÈĆÉÉǔÌǣÈ¿ÄÆÈ{ËØÉÉȹË
ÈË×ÈòǔËØȇÈȔĄǍûǍĀÈÄÄÈØÉÉȷÈǺüÌǐÈĉËÈĆǌǕǩĈÈăÈÖÉÉǯÈąÕÌȄǊÉÉÜËÈȔÌÉÉǐÌǍǣÈǱÉÉǕØçǒÈ×ÕÈȔƸÈǦËÈæÉÉǐØĀØǊĀ
ÈűƆƌƋƋŸƀƅ|�ÈÖÉÉǯÈĊĀÈȔËØǈǡÈÖǕÖǡÈñČĀËÈǬăØȇÈĆãÉÉÜËăÈĆǐÈǆÉÉÛǕÌǐÈĊĀÈĆô ÈǆÉÉǯËÕÈĠȹÈ×Õ
ÈȔÌÿÉÉÜĄĈÈȔË×ăÕÈ×ÕÈÖǕÖǡÈĊǔĄóÉÉÛĀÈĉÌĈÈĆǔÌǣÈǬăØȇÈÌǕƸÈĆôÈȖȸËÈÝĄßǣ×ÕÈz)ŕŝśŕÈ}ÈŜř
È×ÕÈĊȅǍȈÕÈåČÉÉäËÈĆǔÈÌÉÉǕÈÖǌǌô ÈȔËØÉÉǈǡÈË×ÈȔÌÉÉǐÌǍǣÈĉËØÉÉǡËÈĊÉÉûǍÿÓǒÈĉÌÉÉĈÈĆǌǕǩĈÈÖǔËÈĆǊÉÉÛǔËĄǒ
È×ËÕ×ĄǣØȷÈĠÉÉȷĄǣÈȋǔă×ÈǦËÈĆÉÉóǌǕËÈþÉÉǾ×ÈĊûèÈƛÈËØÉÉȹËÈȔÌǐÌǍǣÈĉÌÉÉĈÈĉØȷ×Ìô ÈÌÉÉĀËÈ{ǆÉÉÛǍǔÈǆÉÉÜÕ
ÈÚǕ×ÌǑÈĉØǌĈÈǄãȈÈĆǐÌǋĀÈĆǐÈȔÌǐÌǍǣÈȖȸËÈĊûàËÈĉÌĈÈǆÉÉÜÌǍÜÈØȷÈȋǈãǌĀÈƛÖǌǊÉÉÛĈÈăÈąÕĄȷ
È{ĆÉÉÛǔËØȇÈØǒÌǎǒÈȀËØÉÉäËÈ×ÕÈĊǒØȇÌÉÉÛĀÈÚǔËǧƸÈĉÕăÖÉÉÓĀÈÕËÖÉÉçǒÈǩÉÉǡÈĆǐÈ~ÖǔËÈąÖÉÉǮǔÈĉǩÉÉȸ×ÈĆǕÌǑ
ÈÌǐÈĊÉÉȈÌǈãǔËÈ{ÖǔËÈąÖÉÉǯÈþǍÉÉÛȅǒÈȔÌÉÉǐÌǍǣÈȀØÉÉäÈăÕÈ×ÕÈĆÉÉô ÈĆÉÉÛǈüËÈÖÉÉǕØǣÈǩÉÉô ËØĀÈăÈÌĈÈȔË×ĄǊÉÉÜ×

zÕ×ËÖǔÈÕĄǡĄĀÈĉÌǲȇ
ÈýÌǔÈÌǐÈĉ×ÌÿçĀÈòǈÉÉÜÈ{ÚǕ×ÌǑÈ×ÕÈĉǤĄȄǔÈĉÌĈÈȔÌǐÌǍǣÈȔÌǕØǡÈȋÉÉȅÓǒÈÌǐÈ}ÈĆǔÌÉÉÜÌǌǯÌǈȸǦÈÖÉÉçǐ

ÈÀÃĊǠǕ×ÌǒÈĉÌÿǍÜÈǵȄÔÈØȷÈĉØćÉÉǯÈǆǕØȸÖĀÈĉ×ÌÉÉǮȇÌǑÈùĄßÓĀÈĆôÈǆȇÌǕÈǘËă×È�ȔÌÿÉÉÜĄĈ�
ÈȔÕĄȷÈâǣÈòǕÈȔĄÉÉǔÌȈÈȔËĄǒÈĊĀÈȔƸÈĉÌĈÈĆßǣÌÉÉǯÈǦËÈăÈÕĄÉÉȷÈĉØÉÉȵô ËÖÔÈþǶǔÈØÉÉȷÈȋÉÉǈãǌĀÈØćÉÉǯ
ÈÕÌçǐËÈ×ÕÈĠȸÌĈÈöǌÜÈÌǐÈȀÌȄǯÈØǍǾÈȂóÿĈÈĆȅǈäÈ{ĆȅǈäÈǛǌǑÈÌǕÈ×ÌćǢÈ×ÕÈĊ÷ǌÜÈĉÌÿǔÈ{ÌĈÈĆǈü
ÈĊüÌǣÈĉÌǲȇÈȖÉÉȲȸǩǒÈ{ąÖÉÉǯÈùĄÉÉÛǌô ÈȖóüÌǐÈòǕÈȋȸØäÈǦËÈØǒċÌǐÈĉÌĈÈĆȅǈäÈÌǐÈùÌÉÉßǒËÈ{õ×ǩÉÉȷ
ÈǆǕØȵô ËÈØǶǔÈĆǐÈȔÌÿÉÉÜĄĈÈĉ×ÌÿçĀÈzÕØȷÈýÌǔÈË×ÈȔÌÿǊǣÌÉÉÜÈØĈÈ×ÌÿçĀÈĉÌǲĀËÈăÈÌĈÈąØǞǌǑÈȔÌǍĀ
ÈÕĄȷÈĉÕØÜÈăÈǆǣËĄǌóǕÈĉ×ÌÿçĀÈÈƛÈËØȹËÈȔÌÿǊǣÌÉÉÜÈ×ÌÿçĀÈƛ�ĆǍǔ×Ìø Èù×ÌÉÉǯ�ÈĆûÿǡÈǦËÈȖȸÖȅǊǌĀ

.)ÄÈØȸĄßǒ�ÈǆǯËÖǔÈØȷ×ÕÈĉ×ăƸĄǔÈ{ĊȇËØǯËÈĆȅǈäÈØäÌǣÈȔÌǌǍÿäËÈĉËØȷÈĆô
ÈĉØóȄǌÉÉǯă×ÈĉÌǲȇÈǦËÈĉÕÌÿǔÈĆǐÈ{ĆÉÉÛǔËØȇÈØǒÌǎǒÈăÈ×ăĄüÈÌǐÈǄǍôØǒÈ×ÕÈËØȹËÈĉǤĄȄǔÈȔÌǐÌǍǣÈąǧăØȹ
È~ÖÉÉǯÈĆÉÉÛǔËØȇÈȔ×ÖĀÈĉ×ÌÿçĀÈÕă×ăÈĉËØȷÈĉËÈĆǌǍĀǦÈǭȲȹÈǩÉÉǍǔÈȔƸÈĉ×ÌÉÉÿçĀÈăÈúÉÉȸÖǈǒÈȖÉÉ dȸǩȸ×ÌǑ
ÈzǆÉÉȇØø ÈąÖÉÉćèÈØÉÉȷÈØćÉÉǯÈúóÉÉǯÈ×ÕÈË×ÈĊÉÉÿćĀÈǭÉÉȅǔÈÚÉÉǕ×ÌǑÈ×ÌǊǣÌÉÉÜÈÌÉÉǐÈǄÉÉǍôØǒÈ×ÕÈȖÉÉǍǌǟÿĈ
ÈĉÕÌßǊȈËÈăÈÈĉØóȄǌÉÉǯă×È{ĉØÉÉǌĈÈĊÉÉǊǍüÌçȇÈǄãȈÈĆÉÉǐÈË×ÈËØÉÉȹËÈȔÌǐÌǍǣÈúÉÉĀËĄèÈȖÉÉȸËÈĆÉÉèĄÿǞĀ

.)ÅÈØȸĄßǒ�ÈǆÜËÈąÕØô ÈùÖǐÈÚǕ×ÌǑ

Pic5: Opera piercing maps.
Source: Touttain, 1971 :101.

zËØɡËÈĉȌĄȬǼÈȼÌǸÌǵȋÈąȏăØɡÈĉÌĈÈĆȖȭǼÈ}ÈÃØɠĄßǺ
zƙƮƴƭƭƠƨƭ|ÈŽƅƃŽÈ}ÈŽżŽÈÈÈ}ÈȍȋǥĀ

Pic6: Between 1897 and 1899, the French expressionist painter Camille 
PISSARRO, created eleven artworks of Opera piercing from a room in 
Grand Hotel du Louvre which are kept in Belgrade museum: “I forget 

to tell you that I found a room in the Grand Hotel du Louvre with great 
views of Avenue de l'Opera and the corner of the Place du Palais Royal! 

It's very nice to do! It is perhaps not very aesthetic, but I’m delighted 
to try to make the streets of Paris that was used to say ugly, but are so 
silver, so bright and so alive. This is different from the boulevards. It is 

modern in full!” Snow in Opera Avenue, oil painting, 65*54.
Source: Pissarro, 1950:441.

ÈǃÈþÛǵǼĄǵÜØǱĀËÈòǰÜÈĉĄÛǼËØȯÈȔÌȭǼÈǃÈ�ÀÄă×ÌÛɚɡÈúǵĀÌô�È¿ÆÇÇÈăÈ¿ÆÇÅÈĉÌĈÈùÌÜÈȾɚɟÈ}ÈÄØɠĄßǺ
ÈąȎĄĀÈ×ÕÈĆô ÈÕĄÿǼÈĊȗÌȭǼÈËØɡËÈȼÌǸÌǵȋÈȎËÈȪûǲȈĀÈĉÌǽËăȎÈÌǸÈØɠĄßǺÈ¿¿È×ăĄüÈõ×ȑɟÈúǲĈÈĉÌĈÈȲÌǺËÈȎËÈĊóǽÈ×Õ

ÈȼÌǸÌǵȋÈĆǸÈĊüÌèÈÖǽÕÈÌǸÈ×ăĄüÈõ×ȑɟÈúǲĈÈ×ÕÈĊȰÌǺËÈĆô ÈþĈÕÈØǰȋÈýÕØô ÈȔĄĀËØȯ�È}ÈÕĄȗÈĊĀÈĉ×ËÖć÷ǼÈÕËØ÷ûǸ
ÈĆô ÈÚǽ×ÌǹÈĉÌĈÈȼÌǸÌǵȋÈȎËÈþǼËĄǺÈĊĀÈþüÌÓȗĄȋÈÌĀËÈÖȗÌǰǼÈÌǰɠȎÈĊûǵȋÈÖǽÌȗÈzǮÛǵüÌèÈĊûǵȋÈzýËÈĆǲȯÌǽÈËØɡË
ÈzÖǴǲÛĈÈąÖǼȎÈăÈȾȗă×È{ȼÌȖȋ×ÕÈÌĈÈȼǠÈȎËÈĊȚçǸÈzþǴô ÈĊȗÌȭǼÈ{ÖǴǲÛĈÈǮȗȎÈþɚɠĄ÷ǸÈþɠËÈąÕØô ÈǪÕÌè

 ÃÂ*ÄÃÈÕÌçǸËÈ×ÕÈȾȦă×ÈöǼ×È{ËØɡËÈȼÌǸÌǵȋÈ×ÕÈȨØɟÈ{�ǮÜËÈȼ×ÖĀÈ gČĀÌô ÈăÈ×ËĄüĄɟÈòǽÈȎËÈǪăÌȬǲĀÈËØɡË
zƕƨƲƲƠƱƱƮ|ÈŽƅƁż}ÈƀƀŽ}ȍȋǥĀ

ÃØǕĄßǒ  
Pic5 

ÄØǕĄßǒ  
Pic6 

ÀØǕĄßǒ  
Pic2 

¿ÁÇÂÈ×Ìćǐ Á¾Èą×Ìÿǯ
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�ÕÂ¸Æa�Á��ZmZ«�Ã�Á{��{��|//��ZÅ�Æ��µÂve�P//�À»���Õ}Â¨¿�½Z]ZÌy��Ì¿�½Y�ËY��{
�c�|«�,{Â]�Õ}Â¨¿�ÕZÅ�½Z]ZÌy�Ä//]�ne�µZu��{�Ä �̄[�£�Z]��]YÁ����f//�³�Öa�{
�dyZ���ZmZ«�Ã�Á{�Ö���d§�³�dzfËZa�Ã�Æq��ÌÌ¤e�Ä]�ºÌ¼�e�½Y�ËY�º¯Zu�Ö�ZÌ�
�,|��{Á|v»��~³�®Ë�½{�¯�Ö¿ÓÂ��ZË��]Z »��Ë� e�Ä]��f//�Ì]�Õ}Â¨¿�ÕZÅ�½Z]ZÌy
�Ä]�Õ}Â¨¿�ÕZÅ�½Z]ZÌy�dyZ//��,�ZÅ�½Z]ZÌy��Ä//�¬¿�¡Ô]Y�Z]�,ÕÂ¸Æa�Ã�Á{��{�Z//»Y
�,Ä�¬¿�¾ËY�Ö¸�Y�db�¿Z �̄�|��µ|]�ZÅ�Æ��½ÂÌ�Y�Ì¿�|»��{�d»Â°u�Ö¸�Y�d�ZÌ�
�Õ}Â¨¿�0Y�j¯Y�Ä �̄{Â]�ÖËZbÌ¸q�ÕZÅ�½Z]ZÌy���Z¬e��{��Æ//��ÖfÀ//���¯Y�»�ÖÀË�´ËZm
�ÕZÅ�½Z]ZÌy�,Õ�Æ//��dË�Ë|»�ÖÀeM��Â//�À»�{�°ËÁ��Z]�¹Á{�ÕÂ¸Æa�Ã�Á{��{��|¿{Â]
�ÕZÅ�½Z]ZÌy��Y�[YÂ¿��|¿|��Äf§�³��Z¯�Ä]������µZ���{��»Zm�s���¾Ì·ÁY��{�Õ}Â¨¿
�|��gY|uY�[Ô¬¿Y��Y��a�Á�ÖÀÌ]��Ìa�¹Á{�ÕÂ¸Æa�½Z»���{�Ä¯�d�Y�½Y�Æe�Õ}Â¨¿

��|Ì»Zn¿Y�Õ�Æ����À»�Á�Ä¸v»�ÖËZ�§�dÌ¨Ì¯�µ�Àe�Ä]�½M�ÕY�mY�Á

ÈzǆÜËÈĉÕƸăÕÈȔÌȄǊÜËÈ×ĄÛȇăØȹÈØǶǔÈØȸǦÈĊǊǍÜĄȇ×ĄĀÈąăØøÈ×ÕÈąÖǔ×Ì÷ǔÈĉØȴôÕÈǆÛǑÈǭĈăǪȹÈǦËÈĆǊȇØøØȷÈ{ØǳÌÔÈĆüÌȅĀÈzƚ
ÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈÈŪƆƉƇſƆźƀƋƐ.¿

ŞƃŹżƉƋƀ.À
ŪƆƅƌƄżƅƋ.Á

ÈĉËØȷÈzǆÉÉÜËÈȔÌǐÌǍǣÈØǶǌĀÈýĄćȄĀÈĆçÉÉÜĄǒÈ×ÕÈĊǔÌǈǍÉÉǯÈĉÖćĀÈÙÖǌćĀÈâÉÉÜĄǒÈąÖÉÉǯÈĆǊȇØøÈ×ÌóǐÈþǍĈÌȄĀÈǦËÈȖ fȷÈzÂ
.¿ÁÇÀÈ{×ÌǐÈȖǍǮǒƸÈ}ÈĆǐÈÖǍǌô ÈåĄǡ×ÈØǊǮǍȷÈĆçüÌãĀ

ŭŸƇżŰƀƏƋżÈų.Ã
šƆƄżƅƀźƆÈţƆƅƋŸƅŸ.Ä

È)šƌźÈŻżÈŰƌƃƃƐÈ�ŕřřŝ�ŕŚŘŕ.Å
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ŠŸƄƀƃƃżÈŭƀƊƊŸƉƉƆÈzÀÄ

 ǆÉÉǯĄǔÈĊǑ

  ģǐÌǌĀÈǆÜØćȇ

ȾɠØȞǴĀÈÖçǸ
ȾɠØȞǴĀÈȔȎ×Ë ĆǼÌÜÌǴȗÌǰɠȎ ĉÕØóûÿè ĉÕÌßǲȰË Ċ÷ǴĈØȯ

ȾɠÕÌÿǼ ØǓȚĀ ØǓȚĀ ØǓȚĀÈØǍǾ ØǓȚĀ

Ċûóȗ ØǓȚĀÈØǍǾ ØǓȚĀ ØǓȚĀ ØǓȚĀ

ĊǲǵüÌçȯ ØǓȚĀ ØǓȚĀ ØǓȚĀÈØǍǾ ØǓȚĀ
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Pic2: Chronological map of Paris piercing streets: 
before Haussmann (1853), contemporary to 

Haussmann (1853 – 1870) and after him (1870).
Source: Des Cars & Pinon, 1991: 360.
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Pic7: Opera piercing in the middle of 
the XXth century (left) and beginning 
of XXIth century (right).
Source: http://en.wikipedia.org/
wiki/Avenue_de_l'Opéra
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Impacts of Piercing 
Streets on Paris 
Urban Landscape

Abstract | The piercing street is the result of transforming the street from a simple element 
to a complex one in the primary aim to provide access in an intense neighborhood; but 
before being a business -way, this is a special infrastructural business bounded to certain 
factor including allotments. The piercing street is the most efficient space in the urban 
perception of the city by users and therefore, has a role in the qualitative improvement or 
reduction of urban landscape. 
It seems that the existential philosophy of piercing streets is to control social relations 
by the government, which is realized by reconnecting urban principal points. 
Constructing a piercing street is considerate as a huge landscape achievement capable 
of transforming the city’s spatial quality.
The present article constitute a practical research in analyzing the street landscape and 
follows a creative method which is “the street landscape analyzing matrix”, derived from 
the author’s Ph.D. thesis. It studies the qualitative impact of piercing streets on urban 
landscape. The quantitative evaluation of this impact results from the sum of the mentioned 
matrix which will be completed in MORPHOCITY multidisciplinary research group. 
This article attempts to present a qualitative assessment of the impacts of piercing on the 
urban landscape through an innovative model by explaining the aspects and interpretive 
analysis of its landscape values in studying the case of Paris.
The evaluation of piercing street indicates the quality and quantity of the desire to attempt 
utopia or to stay in the existing fact. In the middle of nineteenth century, modernism 
appeared in the French society through a governmental decision and by an authoritarian 
approach, cut everything in its way for leaving behind the traditional urban structure with 
a renovation slogan which was ruled by the municipality: piercing streets as the symbol of 
a modern government appearance. These streets, whether single or multiple, had a deep 
influence on Paris’s persistence urban landscape. The actual Opera Avenue is one of this 
piercings that has succeeded in promoting the urban spatial quality in adapting with user’s 
subjectivity of Paris

Keywords | Urban Landscape, Piercing Street Landscape, Paris.

Mohammad Atashinbar, Ph.D in Landscape 
Architecture, option Urban Landscape. Researcher of 
Morphocity multidisciplinary group
Babak.atashinbar@gmail.com

Specified Issue

Ä¿ 44 Spring 2015No.30




