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Fig. 1. Syrinx in Sassanid depicted figures.
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A) Double-reed player figure on the bowl, 500 to 700 AD, Cleveland Museum of Art. Source:
http://www.clevelandart.org (accessed on 13 April 2014).

http://www.clevelandart.org

Fig. 2. Double-reed in Sassanid depicted figures
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A) Moshtak player figure on the silver bowl. Source: Rahgany, 1998:
140.

Fig. 3. Moshtak in Sasaanid depicted figures.

P US (g Nigdior Gdnpnds (280 3L g (292 (6OL 4
DSl ion da I )87 0,8 08 gl aind 90 opl 5l Sozun
39d 1D g g (sl diwd )l pb Katwd» ol o 1o
9 Ehgw Colin &> (g9) Cunl yia Bl olxy U gy g (o

ol 04 dand Flygw S o) iy
Conds U gy 9 e Job & (28 semd SO o S

ol g 295 00 0kl €U, Lo o isu ol jio ko
S plalel )3 &S 2980 SIS (52 b (200 Sib A S
s (laed (pl )3 a3 b o5fls 9 )15 (5 i I e
sy a3 350 S 2 b s ) Lol 58 o g, las L]

S i 50 gl ol
i o b oodijly liSl lawg oss isu o
3 o1 155 o 2,50 IS5 iz (sogle b 282
s Blads LS b s 0 90l ]y Y Gl ¢ pg
4 b b5 ho oS pled plgis 4 0ppd b (g3 Ao
3 L e R R
ShB) 355 1 B8 slio g ob 539 slacils 5l o8
Iy 5o ol ololobe oys3 p> (VoY = YO+ DWWAA gy s
9 )58 lize 4 €% aalS 90 jl 03ly Cpl \Sdeli o Juo)S
JSi5 a4l 385l &S Sgo A Glias 4 € Jo 5 p),)
0595 ) ;0 (YO IYAN (g )a 5 00LS s (6,8L) Cawl 00
9 S Sl piE 59y ooyl 53 By sl slaoijlys

cslolw 0,50 Sidio 5l Yy g

2925 33,8 Lo (galad (S5 L 851813550 53 (g5 g0 0,5
b oo LS5 Siidio Lo 93 (B p295) by BB A o y185
Slodds w5 S 3l A

L;)J.A.’ [ ]

2 Gl Bgyre Gl oU L olpl e sle o jle oyl
Ehgw cuta b can jlo (Sgo Ayl (59) by Lo (5950l Liged
o ) (53300 Ela> S5 5 i > Eogm e g ol
(YYV YA« sy3) o

Jb 0 by 5a33les Slwlw 090 3l (slawls p ¥ yy0ai )0
Gl 00 yyguad jlu pidlgs

Jlail oo )0 sl cpl ccwl ol dYL L ply jle 85l]
LS el Giaed JSG U il S8 wijly ey 4
oo 1lb o5 485 (a5 Lo (g9) ) 295 slacuwd ouijlys
S g d (¥ paguai) LS o0 patiie |y Sl (slagl g
@ lgn 29)9 Joro 3 odjlgs aien pasts LB pgad )
o laghsw 59) SIISCtSIl Al & g 20300 Lo S
R e cpl S oo @la |y e (298 Slee wlils)
by g )9es oSz (25 Sajlo JUS )3 (oo plye 55 o)l
Do oo 0 b Lo

U;.

slajlo Sgane e3> g 2980 JoSuti (Lol iz 4w SIS
9 4 iz i 5l ok slajlo el 4 plop (i gd

58 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



*949
}Ii.L FA-A+ lillis 050 (glao )5 5 0 gy guad (3L (gl jlus /VYAY liasli/ w233lsd Sl / VY o lais

awlS 5l sy g oedd i@ Uy Sl edd (giluil pead (o F | o Bjg0: (6)lSS oo oyly55ke ccusd ) MS 1aiST oo b yus 5155195 i b awlS” .-

B85 Ble.cus, s AV AYAY g Sus apdl 5 1935 9 s5b! s il Ol
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N 8o ¥e wSe podl IYAD (Ll NS sl Ol 3L 0l ) dts i -0
A) Hunting preserves relief, Tag-e Bostan. Source: Klays. Kalmar, 2006: Album 20, Photo 1.
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B) Karna players in Hunting preserve relief, part of
figure 5 (a)

Sl 0,55 6,8 5w & yygad
Fig. 5. Karna in Sassanid depicted figures

Y¥

A5 (il yted g (Sylome Y (g S pe whsk—wk“‘m; 57



e00
Vol.12/No.33/Summer 2015/Wind Instruments Depicted on the lllustrations of Sassanid Period/51-62 }) L
‘0 /

Yk (Gloj Ly e slosiile gud o sl Dby LiS Jao
3o O Jlie > (Bl g0 ar ]y e ol Sjls ) (]
i Bl 695 o YEWlg5 5 B2 w5 Wl 0)95 (il )
W o ppanndl) diawd duws &y Leﬂ IS bl o )55 55 5l oy
éydfd‘&ubwm)iya}o.lﬁaflfaJﬂg&)wgéyddlwb
035 (o 5 S5 592 48 (S1Awd g 0D (paaw ke o jge0 4y
850l (=F o 9um8) ppuiannd 000iS 9 Al 3oy Bl 5 (glatws
04 a5 g5 L JSU &y 5l sl il oS jlgs 4 YL L 5l

wo 3 Gl BB Sk p 18 Llosd pgal Bl
(A0 y005) Mg oo odalivn UyS" slaonsjlgs )18

b 33 5 0 s )5 03lg3 Cws 5l aidy jlo WD g )
Wdod o Limed 1D oXjle (D paal) 3yl 3939 Lol L
woS a0 co Cud g aB)S cwly cuwn b ) le slol
@ plod (glassS jlw LS 2 B,S 168ie 0155 50 ] 0ol 4SS
Gl o058 ,5 S

) oy e

slaais > 900,85 JB 1) ol 8l &S coul gails Jbogy ls
4 Gl 0ad dbml > lp (Blgw g8 So 4 S
oo g JSuio )] 95903 o & ¢jlos oyl olil sl LK

NOF YAD ¢y cysianns S K a0 1Sl LY 1 i Jow cgu oo 003 (3L slajlo EW5le "j 2 &S gloyds iy .all-F
A) Wind instrument players seen on the silver plate, discovery in Malaya Inicua. Source: Christensen, 2006: 156.

.OLf_\J )KS
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B) Horn players on Silver plate, part of fig. 6. (a)
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A) Part of the silver-coated bowl, 7th century, Location: Arthur M. Sackler
Gallery. Source: Gunter. jet, 2004: 224
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Fig. 7. Curved horn (Type I) in Sassanid depicted figures.
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A) Feasting ceremony scene, Location: British Museum. Source: Curtis, 2010: 141.
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C) Reconstructed image of curved horn (type II) according to feasting scene. Source:
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B) Curved horn (type II) players, part of fig. 8. (a)

Fig. 8. Curved horn (type II) in Sassanid depicted figures
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A) Plate with carved figures of the small horn players, Location: British Museum. Source: Ward, 2014: 44.
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C) Reconstructed image of Small horn players from the plate. Source:
authors
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B) Small horn players, part of fig. 9. (a)

Fig.9. Small horn in Sassanid depicted figures.

54 :iThe Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism

Slolo )55 Sas8 392 A pgad



*949
}Ii.L FA-A+ lillis 050 (glao )5 5 0 gy guad (3L (gl jlus /VYAY liasli/ w233lsd Sl / VY o lais

&
sanlive ST 5 dagi iz 0)53 il cojlu sogad ) g 48,5 & g0 lilules 0y53 mge 5)Lyd &S udey o iReR 5

4B)S g 0)93 cpl JBldewge 4 (olaoyldl 3)lse (dm 3 9 CungSa )3 gl sl Sl (uwge aiagh cnl it )3 9 o0
ol e olidil Cip o L gl dunnlio g Losl IS0 by lsliobus 0,93 (sl 155 (59, 005 pguad (53 (slovjls gy ol o
D9 )8y pob pas (duwge 5 cwlidile u (bl T b S & )en

6 5 4o

oo )55 51 glawd .l aily Ls'i\/l? Kl juac Q?.l P o as 0,8 bl o 0195@ (ollule 0y9d (sla, 500 u.ul.wl).f
g oo 00D lao S5 sl o ,_5|4;.9§ il (ool sl o 2 il yolad Silods Py O] u,oly

b il sl 253 Gl glp! Jandio odijlel 09,5 ;3 L g laiS > onjle a5 a3 )3 418 ool glbajle ajle cpl ey
JAL» )L.u U)‘ Lol 00 )39.\4; Lbbo)l.ii 29 AW U‘)J] .))]9 u).c 2 ).ul., Cod 0y9d L)"l » &S ol L;»Lm)b 4.10.} )] u.&u).m: )Lu
ol 0 ol Ll 595 (claows b Hlgs a5 cunl Ko o8 S s

D90 odalia S g0 4 (29> (5 Lo 0)9 cpl o)l 5 g 0ad JSiS e (G 93 5l (B> O

3 48 ond LS5 oligS 5 in 5l jle cpl g e sdalie lille o)gd 13 LS ol pglat a5 cal plajle des 5l Suie s
ol Lo (] Jgiitio 1SS a0 s Lo 055195 Lo 55 53 23,8 samliie |y o )lg5 o (63L5 polias 13 &S ol oolajlos dles 51y
395yl 1y ol cand b B, claossjlg .oyl dguio g Jlows 59 el o3kl 3590 UyS s 4y (o0 canlds  Slubw 6,95 b)S Lo
Jol diwd jd iz ololls LB 5o diwd dw «5gy jlw (gl ISG wlalpole; cpl jd wdied oo jlo iuad 90 4y 5 aihaSS
XS 0 )3 SasS By pow diwd )3 g oded slae ped i )3 il say

Sy g D (e dalllae ple b Cunl Jolee € 058 cwlids fuwse? L (Ethnomusicology) (6546550951 )

5 0515 358 (Gl (e g e 5 ISaL gsple S 550y g o Col (noge slajl sl g, s Sy Sy — g coge Y
ol (SasS] Gl ol 5 3le 35 55 5o 5 532035 ol el 8 JSVOE Lo 5 (23] (ol 3 ol st (90 055 (rtoge )
(www .wikipedia.org. 2014/02/09¢ 18:35 :i5.L)

sle (651 Sid b g t 5 il ool lo AYAA L) demma  aiiug)d g b)) sl
98 St Bl yem oot o My BTl oy 3, s dinins s SO NYAY s s s S d)l galSime Sy S ygmsecs ol

Sllllas dlo Sy 5 LS gyud goloy o Al g Slulw 0)gd LAwss jlil (awyp ATAL Lsdp0 (g )0 g doguans @dLS e (5)8L e
Y0¥ 1 (W) A o iy

.)}lbLO d)»ib éb).‘? sv\mo\)}é : U‘)’ea Y —\l> 5@/)4/6[@)[«) d}[&ojlo/u/.) AYAY .Lé)m ‘(.5*”9)') [

oo lHLissl s lyad gl Iy s o Jlolw o (SS90 40 Gl o e SYAR L (i S @

cpolre glho it g ewl by L lolele log 0 Ll NYYA .)93’)1 oy yiang S @

i A8 g ubbu)» plygas 1 ¢ Jilwlw o IS o laiiola 4100 j0 Sl () BB NYAY . b o g (w0 OT o5 e
(borw) bows 9 lao Ll s 5 o iolad pulisd shiwsgo (55055 igost] (ho ATA (Bdas dpdgauno @

A5 (il yted g (Sylome Y (g S pe w“e))—wk'“‘uﬁ 53



e00
Vol.12/No.33/Summer 2015/Wind Instruments Depicted on the lllustrations of Sassanid Period/51-62 }) L
‘0 /

Reference list

o Ayazi, S., Gzvany, H. & Elahe Askari, M. (2004). Negaresh bar pishine- ye mosighi dar Iran be ravayat- e asar- e
pish az Islam [A review on the Iranian history music regarding the pre-Islamic Iranian works]. Tehran: Cultural Heritage
Organization of Iran.

o Bagheri Hasan Kiadeh, M. & Heydari, M. (2010). Barasi- ye abzar- e mosighi dore- ye sasani bar paye matn- ¢ Pahlavi
khosro ghobadyan va rydgh [Sutvey on Sassanid musical instruments according to Khosro Ghobadyan and Rydgh
Pahlavi’s texts]. Journal of Iranian Studies, 9 (17): 29-54.

« Christensen, A. (1999). Sassanid Persia. Translated from English by Yasami, R. Tehran: Seday Moaser.

o Cleveland Museum of Art. Available from: http://www.clevelandart.org (Accessed 13 April 2014).

«Curtis, J. (2010). Mesopotamia and Iran in the Parthian and Sasanian Periods. Translated from English by Bastie, Z.
Tehran: Samt.

o Darvishi, M. R. (2005). The Encyclopedia of the Iranian Musical Instruments. Vol. II (Idiophones and Membranophones
in Regional Music). Tehran: Mahoor.

oFuller, M., et al. (1907). Grove’s Dictionary of Music and Musicians, Vol. 3. New York: The Macmillan Company.

o« Gunter, A. C. & Jet, P. (2004). Iranian Metalwork during the Achaemenid, Parthian, Sassanid. Translated from English
Hydarabadani, Sh. Tehran: ganjeny honar.

«Klays, K, V. & Kalmar, P. (2006). Behistun excavations and researches the years 1963-1967. Translated from English
by Najd Samie, F. Tehran: Cultural Heritage Organization of Iran.

«Masoudieh, M. T. (2011). Foundations of Ethnomusicology. Tehran: Sorosh.

«Otray, A. & Darvishi, M. R. (2009). Identification of Iranian musical instruments. Tehran: Mahoor.

«Rahgany, R. (1998). History of Iranian music. Tehran: Pishro.

o« Ward, R. (1993). Islamic Metalwork. London: British Museum press.

52 :iThe Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



v
\Vol.12/No.33/Summer 2015/Wind Instruments Depicted on the Illustrations of Sassanid Period/51-62 }:’L
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Abstract

Musical instrument classification is one of the main branches of Ethnomusicology. Identifying cultural values
and aesthetic standards can be understood through identification of musical instruments. In other words musical
instrument classification is one of the most significant ways to understand the history of music in particular cultures
and civilizations. In this regard, the Sassanid period in the history of art and civilization has high position. Sassanid
period is one of the most important courses of art and civilization in Iranian history before Islam.

In this period, position of art and artists experienced a high rising and prosperity. Music in Sassanid period had
a prominent place in people’s lives and in imperial court. The signs in promotion of of music position can be
comprehended in the illustration of Sassanid period and also in gestures of travelogues of the western explorers.
Remains illustrations of the Sassanid period such as stone reliefs, metal and ceramic plates are the most important
resource in the study of music and musical instruments of the period. In some of these illustrations with images of
musical instruments, mythical creatures and grape branches have also been located next to the musicians.

Musical instruments types in illustrations of the Sassanid period include string instruments, wind instruments,
Percussion instrument and idiophones.

Among these musical instruments wind instruments and comprise the majority of illustrations after string instruments.
The results of this study indicates that wind instruments depicted in the illustration of this period include Syrinx,
Double Reeds (Double Reeds), Moshtak, Sorna, Trumpet, and Horn.

Syrinx is one of musical instruments in illustrations of the Sassanid period. Syrinx was brought to Iran by western art.
The instrument consists of small straws that are wrapped with a sling.

Double reed is composed of two separate straws. The double reed instruments in the Images were illustrated as a solo
instrument.

Moshtak images, as a Musical Instruments, can be seen only in the Sassanid period. This instrument consists of several
short straws that set in an air chamber. Musician, to play Moshtak, breathe through the tubes that come out of the
instrument.

In this period, Sorna can be seen in many illustrations. Stringer in Sassanid illustrations is shown as a solo player.
Sassanid Trumpet instrument is similar to trumpets use in Mashhad and the Northern of Iran. Musicians hold the
instrument and blow into it.

Horn instrument is divided into three distinct categories: The first category is long horn, the second category is curved
horn and the third category is small horn.

This study performed in the descriptive analysis method, and the data collection method was library documents use.
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