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Fig. 1. The location of painted tile-works at the main corridor of the Bath of Nobar. Plan after the authors.
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Photo:P. N. Germi.
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Fig. 5. The scenes depict Kor Oglu riding Qir At or the lion-hunter man. Photo: P. N. Germi.
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Fig. 9. A photo, taken in 1998, represents the in situ context of the collection in the main court of Farshi house (Shakilli) prior to its off situation.

Photo: Courtesy of Mr. Mir Sadegh Seyyed Farshi.

24 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



pe

ot (s )Sio3S Ji5l 51 ey Sy s 043 o
Wolos cnl (Simyd =)l o))l cdl Bley 4 bl (o83
ol oSBT Canad o ol e (el (IS5 g g8 S0
S 9,3 Le 9 I (555 )55 (S Elge a3 9 Mlaidls
Lol VB ()8 6)lS ] B 45 0 Gyl 55 Sogles

el 039y dlor o 5l las

WM 5 95 o) e S (sloo IS5 o8l o)y dly pbolid VYR linma /o35l Jlo / ¥ o)l

Conyo plSin & (RS 9 (3L o @ p Y g ploslye
JUasl el g5 o e bl 53 5o WAF JLo 3 jugi ke S

O 3l g St pe AlesS e pe o 53 dsgede (pl cual g
1S ol IS Sl 39 Sl g labs 4L okt oo
Lol el 0393 )5 55 pudoo Yo Jalis _olial fegasme 45

28 03 el Vo o 3 gl 51 457 00,8 g pMel 1) oo

8 35 o
Elos degarme ol clgie ot by Ll sl dtunls g yige Sol &8 5255 g5 dla)S (sloo, 5508 degarmo dalllas g )
S35 315 g5 blayS 4 WL 03,50l degazma t o8 05 o ol |y IS5 Lol 3 () comolity LS5 815 L 55
ol odd Caw LSa By Osles degosme JBII (e (03¢ 1o y5 )bB lel Oliles 5 SO sl Jeo! yias —cil
9 )BB e jay5 (Sl slaslug, Saly) 5 sediy) S SG s ]y 255 oolaBl o g (Sinjd g (o)l ()] 09l S
2 Gl gl Sl 3 g dile)S )0 Ll Dlgol cuad donis aSly 098 Sy 5255 () dals 5l g daay cuwd jlcubg il
AU Ll 2 oyl cuopo (ol (slaygiio g gSuuigy a5 Cunl o (Fo)b B Cuoyo (o5 g walsd slagle)] 51 Blioal g )b oo
9 25y g G 5l (eiB hjgel g e oo Sl 53 09 el (058 (lao) BB 35 4y pacie degeone oS (5ol ) led S
4 aasi b onlpl ol oad (dne g 9 Bl cCusp o ol jin —edl ) (RS sy g 4l (I 5 (38 e o
Sy 0,5H55 g Cugn cCunle JolS dalllas Lol el j31 j3 aldlio o4 BIS Cuopo diz yo aS 5945 WS T 0)bgd b  Jodl oy (sl yguiiio
O ST b 1 Sy o g 5 ine ol o g8 S 1 Ml g g Canles s i 5 Cange i
weoyo i Slbe g Jgol g Medlige claygiin 4 a9 2 ©ljlge 4 OFf SitU cdls 4 iN SItU Cundg o Wl Olgwls

ol &iej a4y ool )bl 50 oS sl S Mol )l 1y ()8 Sl g b5 GlewSin 8 Cgas Jolre (wo)ls b5 5 G oS Lol yiws —cdl | (Context) cusisls”.
Aol golug) S (lidplinl ) WS (oo i 9 i ) ) 9 Cllol g Chotd o 2550 wtiS (Fu)B 2lhg) S b g 31 So L L g £o8g b LSy

Ll oo (a0l g St ¢ ol b oo g Vool (S g
(s )8 ol wdd i oo coplpls g 0dg o Al Sl (gl &S 3985 0 @y 5 (631 Gyae 4 (MeANINGTUl) porde g (me syl S wlidliwl Y

sl (Meaningless) gxe o
oxb slal iy e 13 ) 8,00 g porie o sl )35 5 il 9 2B y9lely 5 (S UL 5 Sihe &by Ll pg) 9 (U SIS yin g S8 53 (Nike) 4S5 ¥
23523k 2oyl e g Simyd 4 0)bed

&le S 00

NV=YALF) Ve GHIEL doliliad o S (551 B3 &2 Cnyo b oy oo ) ) g B WAV o gbll o g ol slyso T
APFIVY QY B ARQ) S 30 03l3Li) 1253 51 ool AYYS gyl Ll e

AAVAY A(BOV=-0A) pio olo Sy )18 0,93 (clvasds Lolwlp 3235 cloplos VYA . pol dgaue Sb @

NOA-VEY H(OV-0A) (o olo liS” dblchbe plos 5ycin (o5 4 2l IYAY Ly y6 (g5l @

NY0 N (V) b gL dolidas . ol ] (£)5 )55 50 (610 y0 e AYAY Lo jpds ¢ g0l @

PNV A(0V) cddo 52585 ol (Zu)l sloples Cumdy g Cumbge (o) IVAL aglas (oiad) o

¥ anl o)l yas 4 ol o0l &5 ST BT Aoz 6,K53)5 5 Lwdmlio 5 (Kinys @lyee lojl (VWYA/V/4¥) WAVEYY s 6yl s »
(RS 4 (GoSns I (258 Cjlos e )8 puss EM E9590 )3 52585

A 33lo yo SBT &y Juol 0l 85 ST (Bl Aol 16,5535 g Ltwdglio g (Kimyd e lojls (VWYA/NYVA) Y/ NV/YFFY 6 )lod dias e
295 Coldy Cilye Juol ool (&5 ST (BT 4 WWYANYNA &3 j50 dob jo adlylie . Sl Ve CladB b 0,505 L5 yuloxe Yo godge jd (oiy8
Gl 03,8 pMel dcgazme (slunl (gly 1)

S 3o pro (BT &y Lol o3l 5 1S Bl Aol 2 ¢, K55)5 5 cwdglis § (Sim s Slyao lojle (VWAF/<A/eA) AV /N oYV 8)loss i ©
(Pl 8y 08 ulne VA Jgog pMlel 9090 55 (555

o iR 9> S (3 gy (L3 NTAN 3l s ¢

98 (Simyd Slye plojle : Gl B 5 Lif 0093 5l 13 () BN ATAY domellise s dljd b e

i (53l g (Solans yib oimgdy e ingf - ale asliladl 23



e
Vol.11/No.31/Winter 2015/The contextual recognition of the painted tile-works embedded.../21-32 )’é}

D e Syl 1 555 .pg Al clo i 2 awlid 5ol AT e (S yuo ®

eSS yd @lye lojlw t ylied plas wlicleST AYAY Lol ¢ tbd g e S0

2Ol oMol (s g0y yLeaSim 43 g 5o o5 coMunl i ol &ild ol Ll )05 i con i clodiB NYA LS jhasmo e 5 3y g Jedazod] 5 S0
oy Shlasl s les s 93 o ydile s o e doli S5 AYYY Lolo g ¢ ylsloyiilo 3 @

g ol alylisl s lyes o Byl (slopgid o ol (gilwo il AYAL L suaie doto o S ¢

ol 3353 J5S 1257 003 A Sl ol (ol 5 ol Jlsy s 25 NYAY 3 e

55 SR 1 oy il 0953 oy AWM S liciae @

TR WIN olKsils be&:}l:Ob.e;.Lb,nl‘»:Mm)ﬁ);déf/w%u/djha)b‘f@)éuw. SIVAY . ouig d.x,..e(\iio&wb Ohﬂ}o Clun®

References list
* Afshar, I. (1997). Yadi az Dr. Rezazadeh Shafagh [In memory of Dr. Rezazadeh Shafagh]. Kelk, (89-93): 163-171.

* Agheli, A. (2004). Sharh-e Hal- e Rejal- e Siyasi va Nezami-ye Moaser- € Iran [The Biographies of Iranian Contemporary
Politicians & Army Generals]. 2" Volume. Tehran: Goftar & Elm Jonit Publications.

* Ajorloo, B. & Babayloo, A. N. (2014). The alienation of Qajarid identity at the arch of Alishah in Tabriz as the result of
stylistic restoration methods. Bagh- e Nazar, 10 (4): 27-38.

* Adjerloo, B. & Mansouri, S. A. (2006). Architecture of Azerbaijan in Ilkhanid Era, the Case Study: A New Archaeological
Research on the Ark of Alishah in Tabriz, In Proceedings of the 5th Conference of Societas Iranologica Europaea, held
in Ravenna, 6-11 Oct. 2003. Vol. 2. Edted by Panaino, A. & Zipoli, R. Milano: Mimesis.

* Aubin, E. (1908). La Perse d’aujourd’hui: Iran, Mésopotamie. Paris: Armand Colin.

* Bagheri, F. (2003). Negahi be kashi- ye 7 rang- e hammam- e Afifabad [Reviewing the polychrome tile- works at
Afifaabad public bath]. Ketab- e-Mah- e- Honar, 57-58: 158-163.

* Caple, C. (2000). Conservation Skills: Judgment, Method and Decision Making. London & New York: Routledge.
* Clarke, D. L. (1978). The Analytical Archaeology. 2™ edition. Revised by Chapman, B. Columbia: University Press.
* Dieulafoy, J. H. M. (1887). La Perse, La Chaldée et La Susiane, 1881-1882. Paris: L. Hachette et Cie.

* Fahimi-fard, A. (2011). Painted tile work in the Tekkiye Muaven ul- Mulk in Kermanshah. Conference Proceedings of
the 14" Generative Art International Conference: 479-91.

« Falamaki, M. M. (2001). Baz Zendeh Sazi Banaha va Shahr ha- ye Tarikhi [The Revitalization of Monuments & Historic
Cities]. Tehran: University of Tehran.

* Farmanfarmaian, M. (1998). Zendegi Nameh —ye Abdul- Hussein Mirza Farmanfarma [The Biography of Abdul-
Hussein Mirza Farmanfarma]. Tehran: Tous Publications.

* Fielden, B. M. (2003). Conservation of Historic Buildings. 3" edition. London & New York: Routledge.

* Grant, J. & Gorin, S. & Fleming, N. (2002). The Archaeology Course Book: An Introduction to Study, Skills, Topics and
Methods. London & New York: Routledge.

*Javadi, S. (2004). Manzareh pardazi dar negargari-ye Iran [Landscape painting in the Iranian art]. Bagh- e Nazar, 1 (1): 1-25.
« Jokilehto, J. (2002). A History of Architectural Conservation. Oxford: Buttenworth- Heinemann.
«Jones,P.A.(2002).Contextualarchaeology.ADictionaryofArchaeology. Editedby Shaw,I. & Jameson,R.London: Blackwell.

*» Keynejad, M. A. & Shirazi, M. R. (2010). Khaneh ha-ye Qadimi Tabriz [The Old Houses in Tabriz]. Tabriz: Tabriz
Islamic Art University & Iranian Academy of Art.

* Masoud, A. B. (2003). Hammam ha- ye Tabriz bar asas- e naghsheh ha- ye dowreh- ye Qajariyeh [Public bathes of
Tabriz based on the Qajarid maps]. Ketab- e Mah- e Honar, (57-58): 180-183.

* Meymanatnejad, K. (2010). Tabriz: Shokouh-i- Irani [Tabriz: The Glory of Iran]. Tabriz: Municipality of Tabriz.

* Najafi, R. A. (2010). Barrasi- ye moghe’iyat va vazi’yat- ¢ hamma ha- ye shahr- e Tabriz [Surveying the location of
historic public bathes in Tabriz]. Soffeh, (51): 61-74.

* Nezam’mafi, M. E. (2005). The relationship between the British and Abdal-Husain Mirza Farman-farma during his
governorship of Fars, 1916-1920, Anglo- Iranian Relations Since 1800. Edited by Martin, V.London: Routledge.

* Renfrew, C. &Bahn, P. (2012). Archaeology: Theory, Method, Practice. 6th edition, London: Thames and Hudson.

» Sabri, H. (2011). Azarbayjan Shenasi: Tabriz-e Ma [Azerbaijani Studies: Our Tabriz]. Tabriz: Homa Azar.

* Sardashti, N. K. (2003). Ketabshenasi- ye Hammam [ the Bibliography of Bathes]. Tehran: ICCHTO.

* Seyf, H. (2010). Naghashi Ru- ye Kashi [Paitined Tile- working]. 2nd print. Tehran: Soroush Publications.

* Sharifzadeh, S. A. (2002). Diwarnegari dar Iran: Dowreh- ye Zand o Qajar [Iranian Zand & Qajarid Wall- paintings].
Tehran: ICCHTO.

* The Editorial Board of Shahid Beheshti University. (2004). Ganjnameh- ye Farhang- e Athar- e Me’mari- ye Islami- ye
Iran, 18th Volume: Hammam ha [The Encyclopedia of Iranian Islamic Architecture, the 18th Volume: Bathes]. Tehran:
Shahid Beheshti University & ICCHTO.

* Wright, D. (2000). Prince Abdu I-Husayn Mirza Farman-farma: Notes from British sources. IRAN 38: 107-114.

22 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



e
Vol.11/No.31/Winter 2015/The contextual recognition of the painted tile-works embedded.../21-32 }’ J

The contextual recognition of the painted tile-works embedded
in the historical public bath of Nobar in Tabriz

Bahram Ajorloo”
Parisa Nami Germi™

Abstract

Contextually, the unique collection of ten Qajarid painted tile-works embedded in the historical public bath of Nobar
in Tabriz, in conformity to their historical and literal narrations, royal badges and some of European artistic elements
as landscape give the impression that originally they had not been designed for the decoration of a public bath.
Basically, this article, therefore, quests on the original context of these painted tile-works. The theoretical principals of
this essay are derived from the key concept of artifact’s context in archaeology and the authenticity in conservation of
monuments. The historical method of the essay have studied the authenticity of these painted tile-works in the context
of historical public bath of Nobar in Tabriz and its effectiveness on the conservation process of this monument.
Finally, it has culminated that these painted tile-works have off situ position all detached from their original context
in the historical House of Farshi (Shakilli) where the family of Senator Prof. Sadegh Reza Zadeh Shafagh Tabrizi
resided during the resignation of Muzaffar Al-din Shah of Qajar by the late 19th century. The contextual detachment
of this collection from the house of Farshi and its placement in the bath of Nobar has resulted in meaninglessness
of the artwork, dehistoricization and decrease of cultural-historical and economic values of the house of Farshi, its
deregistration in the national list of Iranian law of antiquities, and eventually the introduction to destruction and
transformation process of such monument. Archaeologically, in situ context means a socio-cultural/environmental
place wherein authenticity, dating and function of an artifact could be determined. In situ context, in other words,
defines that how an artifact has been made and why it has been used for. In addition to archaeology, in situ context of
artifacts plays a key role in the processes of conservation and restoration further. Conservators, according to VVenetian
(1964) and Nara (1994) protocols of conservation, emphasize more on the authenticity of monuments on the basis
of their solidarity of in situ context of attached artifacts; for example: decorative elements of a historical house. This
means that off situ elements and artifacts of a monument should be recognized and re-attached to their basic context
of monument. The unique collection of Qajarid painted tile-works are embedded in the main corridor of the historic
public bath of Nobar in Tabriz. These painted tile-works have been embedded in ten brick-worked symmetric panels,
all in 320x160x20 cm dimensions. Of these, six panels have been keeping right side whilst other group are on the left.
Every scene (300x140 cm) is formed by 7x15 pieces (20x20 cm) of polychrome (Haft Rang) painted tile-work. These
scenes depict various historical events and mythological and literal narrations. Two painted tile-worked panels present
two Qajarid army officers in European blue uniforms, armed with a rifle, badged hats, and particularly, decorated by
British Royal order of Garter. Historically, Muzaffar Al-din Shah of Qajar and brigadier general Abdul-Hussein Mirza
Farmanfarma had been decorated by the royal order of Garter. Consequently, these personalities have been recognized
as Muzaffar Al-din Shah of Qajar and Abdul-Hussein Mirza Farmanfarma by the authors. Two painted tile-worked
panels depict battle of a dragon and a lion whilst a sun rising from the back of the lion. Historically, Lion and Sun is the
royal badge of Qajarid Iran. Moreover, two Nikes, painted in the European style, present a royal crown. The authors
do realize that these panels should have been detached from a royal context. Another Two painted tile-worked scenes
show a young noble man, riding a horse and accompanied with hunting dogs and servants, in a meadow and hunting
ground. This scene is encircled by a Roman style arch and two Nikes present a royal crown further. Iconographically,
these signs prove the idea that they had a legislative context too. In addition to the above mentioned panels, two
tile-worked tableaux present side whiskers, horse riding, and lion hunting by a dagger, probably depict Kér Oglu a
famous heroic character in Azerbaijani folklore. These tableaux also are interesting as they introduce Ustad Taghi
Kashi Paz (Taghi the Master of tile- working) who has made these art works. The ninth scene depicting a European
battlefield deployed five rows of cavalries and artilleries and a fortress in siege. Historically, some of Qajarid princes,
in particular, Prince Abdul-Hussein Mirza had been educated in the European military academies. Finally, the tenth
panel shows the divine court of King Solomon the prophet equipped with a sword, seating on the royal throne,
supported by two lions, two angles and a giant monster, and a hoopoe giving him a divine message; whilst the throne
is encircled by nobles and court men. King Solomon the prophet has a key setting in the Persian classical literature,
Azerbaijani folklore and sometimes is presented in the royal Qajarid painted tile-works in Tehran and Shiraz.

Keywords
Painted tile-work, Qajarid era, Tabriz, The historical bath of Nobar, The historical house of Farshi, The historical
house of Shakilli.
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