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Pic2: pittoresque object
reveals the truth of the
contemporary world like a
crystal ball. Picture of Sep-
tember 11th in the crystal
ball. Source: author’s per-
sonal archive.
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Picl: Vibrant domain and
endless boundary of pit-
toresque is confined with
aesthetic categorization.
Source: author's person-
al archive.
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In Relation to Inevitably Linked Elements of the

Contemporary World

Philippe NYS, Philosopher, Associated Professor, University of Paris 8, Department of Fine Arts. Philippe.nys@laposte.net
Translated (from French to Persian) by: Farnoush Poursafavi, M.A in Landscape Architecture, University of Tehran.

poursafavi@gmail.com

Abstract: We can summarize and simplify
the collection of values associated with pic-
turesque from three viewpoints: first, the rel-
evance of the word and the thing as an object
of historical study, worthy of study, second in
a total disinterest toward the concept insofar
as it is considered unfit to name and under-
stand the issues of the contemporary world
which produces a third attitude that is at once
a kind of soft acceptance and fun on one side
, or shocked or ironic criticism of the other, to
designate the kitsch producing all azimuths of
a world driven by tourism, intimate part of the
process pictorialization a world and one of the
founding elements of the picturesque.

In this quickly brushed range, our “position”
is to ask whether the manufactures of the mod-
ern world could not - more than ever - be char-
acterized today by a generalized picturesque
expanded polymorphically, intriguingly and dis-
turbingly at the scale of the planet. This hypoth-
esis requires reconsidering the aesthetic cat-
egory in its plasticity and its historicity, as well
as considering the quiddity of the plastic from a
territorial efficiency, equipment and visual point
of view. The history, complexity, expanding the
concept, the impact of its visual realities wheth-
er historical and contemporary, would eventu-
ally point to situate or to expose a number of
issues which are called globalization and it also
manufactures “landscapes” contemporaries.

The picturesque is an oxymoronic place in
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any culture, at one time or another, meeting
within itself to be as an inside versus one out-
side as it expels its margins or it suppresses
the deeper self, but who constantly makes
comeback.

The edge of picturesque is not so much an-
other aesthetic category (as beautiful or sub-
lime) that to capture a fragment (worthy or un-
worthy) of the world (natural or built) to seize
and represent. The edge of picturesque is not
so beautiful, the sublime or the modern limits of
representation itself and therefore is voluntary,
not to represent a self-limiting representation or
exhaustion. It is therefore not so much a limit
imposed by an exterior that is a tension be-
tween the desire to do the opposite and do not
do and do not exactly want to do, and doing it.

Keywords: picturesque, Representation,
Landscape, Beauty.
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