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1. Sheila S. Blair and Jonathan M. Bloom: see their exhibition catalogue Cosmaophilia: Islamic
Art from the David

Collection, Copenhagen (Chestnut Hill, MA, 2006), no. 118

2. Mehdi Bahrami, “A Master-Potter of Kashan,” Transactions of the Oriental Ceramic Society
20 (1944): 35-40

3. “Notes on the Decorative Composition of a Bowl from Northeastern Iran,” in /slamic Art in
the Metropolitan Museum of Art, ed. R. Ettinghausen (New York, 1972), 91-97,
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1. Oliver Watson, “Documentary M, }°and Ab¢ Zaid’s Bowls,” in The Art of the Seljugs in
Iran and Anatolia, ed. Robert Hillenbrand (Costa Mesa, CA, 1994), 170-80,

2. Watson, “Documentary M, }°and Ab¢ Zaid’s Bowls.”

3. OC[1]-1932; A. U. Pope and P. Ackerman, eds., A Survey of Persian Art from Prehistoric
Times to the Present (repr. Tehran,1977 ), pl. 707A; Oliver Watson, Persian Lustre Ware
(London,1985), pl. 67.
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1. SheilaR. Canby, The Rebellious Reformer: The Drawings and Paintings of Riza-yi {Abbasi
of Isfahan (London, 1997).
2. Robert C. Henrickson, “Sialk, Tepe,” in Turner, The Dictionary

Of Art. s.v.

3. Richard Ettinghausen, “Evidence for the Identifi cation of K sh,n Pottery,” Ars Islamica 3
(1936): 44-70.

4. Mu khammed Mamedov, “Richesse des panneaux céramiques du mausolée d’Abou Said,”
Dossiers d’Archéologie 317 (Oct.2006 ): 7375,

5. Peter Morgan’s essay in Ernst J. Grube,

Cobalt and Lustre: The First Centuries of Islamic Pottery, ed. Julian Raby, The Nasser D Khalili
Collection of Islamic Art (London,1994 ), 155-69,

6. Jonathan M. Bloom, Arts of the City Victorious:Islamic Art and Architecture in Fatimid
North Africa and Egypt (London, 2007): 93-96 and 167-70.

7. Oya Pancaroqlu, Perpetual Glory:Medieval Islamic Ceramics from the Harvey B. Plotnick
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Collection (Chicago, 2007), no. 89.

1. Oliver Watson, “Persian Lustre-Painted Pottery: The Rayy and Kashan Styles,” Transactions
of the Oriental Ceramic Society 40 (1973), pl.12 .

2. Watson, Persian Lustre Ware, pl. 55.

3 . Bahrami, “Master-Potter of Kashan,” pl.16 a. Watson, Persian Lustre Ware, p. 109 n. 12,

4. Gaston Wiet, L’Exposition persane de 1931 (Cairo, 1933), pl. 19; Ettinghausen, “Evidence,”
fi g. 3; Abdollah Ghouchani, Ash{, r-i F,rs%i k,sh°h, -i Takht-i Sulaym, n (Persian Poetry on the

Tiles of Takht-i Sulayman), enceforth
cited as Tiles of Takht-i Sulayman) (Tehran, 1992), fi g. 1.
5. Ettinghausen, “Evidence,” fi g. 2a—d.
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. Esin Ateel, Ceramics from the World of Islam (Washington, DC, 1973), no. 28.

. Watson, Persian Lustre Ware, 198 no. 14.

. Watson, Persian Lustre Ware, 198 no. 14.

. Mudarris® bab,«ab,}°, Turbat-i P,k,n,2 vols. (Qum, 1976), 1:45-71.

. Watson, Persian Lustre Ware, 124,

. Bahrami, “Master-Potter of Kashan,” pls.18 b and 19a-c, and Ghouchani, Tiles of Takht-i
Sulayman, fi gs.
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1. Etienne Combe, Jean Sauvaget, and Gaston Wiet, Répertoire chronologique d’épigraphie
arabe (henceforth RCEA) (Cairo,1931 ), no. 3784.

2. Dwight M. Donaldson, “Signifi cant Mi¥r,bs in the Yaram at Mashhad,” Ars Islamica 3
(1935): 118-27.

3. Bahrami, “Master-Potter of Kashan,” pls. 20-21, and Watson, Persian Lustre Ware, pl. 104a,
b.

4. Seen. 6 above.

5. Watson, Persian Lustre Ware, 180,

6. Jean Calmard, “K sh,n,” in The Encyclopaedia of Islam, New Edition (henceforth £/2), ed.
H. A. R. Gibb et al. (Leiden, 1960-2004), s.v.

7. Oliver Watson, “Ab¢ baher,” in Encyclopaedia Iranica, and Sheila Blair, “Abu Tahir,” in
Dictionary of Art.



GQAJ‘J..A'BUW/LA%SQL:A @Lﬁalfd.i)‘yl S5 9 S

248 39 i 38 sl sLagS Tl albgl iy deoms el (LIS Ao gorme ()iline S
2l e plinyj o Bl weste yuy (e ladny 35 () Sen 2l b Ao g 05 6o Sl
GFEY 4 i, 45 5, s o 5 cyuelys cslmosljalel g Lo, plol g doguane sy (clno ke
23,80 5L

9 o Jorito 023)lez (18 Cunss A3 ez 3 & sy Yoz plbolipdestecn e
loazglo g pliy )5 Gl B S & (i 45 bl b gy Ll 31 (S g2 (5l 18
s BB oS 392 doxmo (6503 392 o8 yie (e o3ljalel g sl yg (sl 03ljplel (Bg—dte
pb alie muoldllgsl il Jlos poms s T3,8 oo, Ll y3 0568 Jloa bl a5 iy oloils )
9 ©lppls 8)by> sl Gimen g 90 bl o)l b0 g g SLRLT L) cusloro 9 S a5 iy
ol Lo Lol 5 mie glio §) (S0 S cpl 9 colbY] urlis 5 palaodll e pb & n SIS
9 45 3lai 53 (63580 BB 3)l5 9 352 (Bso gemme (e pila pe Tl ()b slaisds,
onlbgl BI5E s pe)oz wmd)loz 08 sl 3 ey liplie g gl pb 4 2US
Ll L5238 oo cdlad g 18 LBl ) s bl 83l LS )5 salb ol pdesre i gy
) o (s ygteie WSt gl

odlgls Sl iy e )8 g U7 (938 10 (olane 0dlgls slasl 1 Sy Gid )8 315l 0
atwd Cpdis o gmadl e cplias] o Jo 0 (6 Sl s 3)lg Widg 035 6 &5 LB @y a5
g i 5aV 0 Sl &y (3l 4 8L |y Loy ol50lel gt (slaazgills 5 ol (sl 55 §
Gl 5 35 aen] pan o] e 5y o3lalel cpl )3 (66T 5 salb ol pdesxe e i g
Al 31 AT pMS LoM 395 50 (51185 gl 31 stdag e 390 53 09l o S Lis (6l 2
sl gl gl o o) )3 ol (slaJlis A5 i )8 b lgl b oy 8
odlgls g lassl jliel (6 SKauw sy o, 4y &Bly 1305 o e [0S & sl 53,k

1 . Watson, Persian Lustre Ware, 178; Grube, Cobalt and Lustre, no.258.

2 . Ghouchani, Tiles of Takht-i Sulayman, fi g.12.

3. Yves Porter, “Les techniques du lustre métallique d’apres le Jowharndme- ye Nezami
(A.D. 1196),” Vlle Congrés international sur la céramique médiévale en Méditerranée, ed. C.
Bakirtzis (Athens,2003 ), 427-36, and Ziva Vesel, La science dans le monde iranien a I’époque
islamique (Tehran, 2004), 165-89.

4. Sheila S. Blair, “A Medieval Persian Builder,” Journal of the Society of Architectural
Historians45 (1986): 394-95.

5. Watson, Persian Lustre Ware, 179-80,

6. Blair, “Medieval Builder.”

7. Sheila S. Blair and Jonathan M. Bloom, “Signatures on Works of Islamic Art and
Architecture,” Damaszener Mitteilungen 11 (1999): 49-66.
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1. Stefano Carboni and Tomoko Masuya, Persian Tiles (New York, 1993), no. 7.

2. 1bn Ba«t«a, The Travels of Ibn Bac«¢«a, 1325-1354, ed. And trans. H. A. R. Gibb, 5 vols.
(repr. New Delhi, 1993), 1:256 and 2:296.

3. Watson, Persian Lustre Ware, 130.

4. Watson, Persian Lustre Ware, 180, and illustrated in Ghouchani, Tiles of Takht-i Sulayman,
fig. 3L

5. Carboni and Masuya, Persian Tiles, no. 8.

6. Watson, Persian Lustre Ware, pl. K and fi g. 110; Mamedov, “Richesse des panneaux
céramiques.”
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1. Volkmar Enderlein et al., Museum fiir islamische Kunst, Staatliche Museen zu Berlin
PreuBischer Kulturbesitz (Mainz,2001 ), 48-49.

2 . Ettinghausen, “Evidence,” 62 and n. 35; Watson, Persian Lustre Ware, 104.

3. Sabiha al Khemir, De Cordoue & Samarcande (Paris, 2006),63-58 .

4. RCEA5195.

5. Jonathan M. Bloom, Paper Before Print: The History and Impact of Paper in the Islamic
World (New Haven, 2001).
6. Venetia Porter, /slamic Tiles (New York, 1995), pls. 37-38,

1901 J2b /7 1V g dge P /7 gliwlg ply

a5



190 Jb /7 1V gb g P> 7 gliuglg ply

Fay

M‘M‘;W/u%f&:ﬁ @LLLYJ.;.)‘yl $9 9 S

25 Aebad diilon sl 039 jonl Bage &y B b (69 ladl Elusiiul g ylalp IS &S 3580 paSuie
] o didg oliwe (glawlS g9y 4y 5.0DAY Z by
P23l oo 5 033 dan gl L poosl ol oo 0 55 4o 0
gl ol o 2§ e b s el 3 Oler a1

PR (I LB S S (i (59) 41 g 20 LA () Slhw (gl o (ot Loty aalaB
oS ok (5503 pud adla b (gite (lorwcsS £ plin 5 (slaodlS 5 lgwesl S 5l i L
TF ga) 2,05 3l 5-mOVY gyl a4y & o So el )j (S (g) el il B39 o2 ]

SBosk g a3l 55, 1y (6% el Jladl oLl s (3L pgmen ol lse el )
ololis sl gyl 9,1y yold 033193 3 yad Con uaSs D 3 (ca)lb lodl e Tidgi o
O5ed gl p o8l Jold el pl . dgs 0 adluw yo s cpl 10 9V ()8 10 &S Wloo S
el pAlJS g (Shdel 3l e emen ldel ciSe blwauia b )l il
el il (i Glasy ol demgl Gomen (2lpnd ) S8y sl (ple ] )3 NaS e
it wi (loguc S 28 Sla Bl 55 1ynd ol el G055 e 013 o g5l 5 Lo )S
uyd 38 gy zydllel emen |y wdsute o)le s el b ccam o5 Blgl 45 aSST Jls foais
M by g hoie SIS (gg) g (gl jp3 ,eLd & (o )led (oolae g 09 Slgij

Mo cul 03,5 o podya 1y Ll Sliw g 0ls oo iloashy 1) Hladl (6,503 3,8 el Sl g8 ylai a0
o LD il LS oa ey adad aus sl (A ) gl Jos 45 gty (3K (55
P e 350 0133 €l gad 4 Litg] 9 e wb (6,505 slo 51 g, sl oA S
SlogylS (e > Shlie cpl (S 28 (o P Aleo)b Aoz 5 1) (ope lol 5 () 2
082 3l By )l 9 L S (59, (ygie & ol Cllao cpl Buimd gL 9290 (nl g 392 p5dye (23]
5l 5l 50 lglen GllS b oMol clakale dgng ¢ Slogd a5 4 nilons o bl ol (ol xS
sacme 381038 oo psdye 1) Hladil e g Wloaid oo ) el () Sas o 0391 Jd> cul 4 Bg b
sl 039y iy e 1S

S e s Ul 5y b ()b (oo ysite b S0l epolato il 0gMe
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3. Mehdi Bahrami, “Le probléme des ateliers d’étoiles de faience lustrée,” Ars Asiatiques10 ,
4 (1936): 182;

4. Tomoko Masuya, “The Ilkhanid Phase of Takht-i Sulayman” (PhD diss., New York
University, 1997),

5. Ghouchani, 12.
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1. Blair, “Medieval Builder,” 391 and n. 5.

2. Schefer Collection Lately Acquired by the Bibliothéque Nationale in Paris,” Journal of the
Royal Asiatic Society (1902): 567-610 and 849-87.

3. Istanbul, Topkape Palace Library, H. 841: see A. S. MelikiantheirChirvani, “Le Roman de

Varqe et Gol+ah,” Arts Asiatiques 22 (1970); Filiz Cagman and Zeren Tanandz, The Topkapz
Saray Museum: The Albums and Illustrated Manuscripts, ed., expanded, and trans. J. M. Rogers

(Boston, 1986), nos. 21-24.
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1. Julie Scott Meisami: “R,vand®’s R, ¥at al-éud¢r. History or Hybrid?” Edebiy, t5 (1994):-183
215; Persian Historiography to the End of the Twelfth Century (Edinburgh, 1999), 237-56; and
“The Historian and the Poet: Ravandi, Nizami, and the Rhetoric of History,” in The Poetry of
Nizami Ganjavi: Knowledge, Love, and Rhetoric, ed. Kamran Talattof and Jerome W. Clinton
(New York, 2000),

2. Khalili Collection (Grube, Cobalt and Lustre, no. 280).
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1. Guest and Ettinghausen, “Iconography of a Plate,” 29.

2. Khalili Collection (Grube, Cobalt and Lustre, nos. 214, 219, 261, 266, 272, 275, 277, and
281) and the Plotnick Collection (Pancaroqglu, Perpetual Glory, nos. 57, 59, 60, 75, 76, 79, 91,
93, and 94).

3. Plotnick Collection is catalogued in Pancaroqlu, Perpetual Glory, no. 70.
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1. Assadullah Souren Melikian-Chirvani, /slamic Metalwork from the Iranian World, 8-18th
Centuries (London, 1982)

2. Richard Ettinghausen,“Some Comments on Medieval Iranian Art,” Artibus Asiae 31
(1969): 276-300, and further comments in his lengthy article,“The Flowering of Saljuk Art,”
Metropolitan Museum Journaf3 (1970): 111-31.

3 . R,vand®, R ¥at al-%ud¢r, 133.71 . Carla L. Klausner, The Seljuk Vezirate: A Study of Civil
Administration,1055-1194 (Cambridge, MA, 1973), passim.

4. Carla L. Klausner, The Seljuk \ezirate: A Study of Civil Administration,1055-1194
(Cambridge, MA, 1973), passim.

5. Bahrami, Gurgan Faiences, 134 and pl. 1l on 117.

6. Freer Gallery of Art, 36.7; Esin Atel,W. T. Chase, and Paul Jett, /slamic Metalwork in the
Freer Gallery

of Art (Washington, DC, 1985), no. 14. Ernst Herzfeld,“A Bronze Pen-Case,” Ars Islamica 3
(1936): 35-43,
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1. Grube, Cobalt and Lustre, no. 240.

2. Blair, Shrine at Natanz, 5.

3. At,-Malik Juvayn®, The History of the World-Conqueror, trans. John Andrew Boyle, 2 vols.
(Cambridge, MA, 1958), 1:153.

4. Freer Gallery of Art, 27.3; Ateel, Ceramics from the World of Islam, no. 39.

5.As in note 13.

6. As in note 60.
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1. Ghouchani, Inscriptions on Nishabur Pottery (Tehran, 1986),

2. Oya Pancaroglu, “Serving Wisdom: The Contents of Samanid Epigraphic Pottery,” Studies
in Islamic and Later Indian Art from the Arthur M. Sackler Museum, Harvard University Art
Museums (Cambridge, MA, 2002), 58-75.

3. Blair and Bloom, Cosmophilia, no. 29.

4 . Ghouchani, Tiles of Takht-i Sulayman, 18.



GQAJ‘J..A'BUW/LA%SQL:A @Lﬁalfd.i)‘yl S5 9 S

Gy celol b g U §| 5y ()b 4 olim gy 5 400 oo i B,k 515 (cLmolgy
ol oles 4 By bl i o JB bn Suuigs 5 VS o 3l byl aSST 5l am aidgy I
ot 331 ) ol g o)l ) (18,5 cundli o plage 4 352 138 Byo | ey i 1225 o
Glls oS oud 4y oloj)ul g 4ty 355 (Vo jugeas) g dsgazme Ll il |y ol 9 355l 5 e
Olores e 50 & Pl Adine 105 (51l 4 S o i iiSu &S wSP il B )b Bl &
Do Gl 4 Gl b )iy 4 elail cunl o

2o 3l @3 3k ol Bl g9y baansS (1 L g il polee 9 dyjoil ey Jlo ooty 5 Cangd
Slisle gl 4y had SlalS g 15l J) g ad s jlod oS (elgioeo a5 glis oyl b e S
o ygu 9 pae Sg)b (i Gliiledite wiles )l (o) S oS Dl Bg3bs gl eSS
Sl oS aw iz 5l o bl alodds oo 35 (S5 sbo So b ¢ Az anepigraphic ¢l Loyo&
g 005 ol 53 slbo Sy b a5 ol Gyl 155,S ablal pyolt 5 Lilers 4y i |, Gy
25 b ogyed b ar g Byl 3155 led ;930 e0 aS" Widgy slednsS glyly ( slie Byl 4 Slen
Dot 3,5 oo bt 155 4 oo |y (50 ks (Sgumgiams 5 b (¥ y9) 5332 s s
PR HUS Ll (b slalys il oage 4y SLSE Sem () g3l (59, 4 s ke B
By 58 o g ol By (laandle 4 b wi bl o 5 b b o) o S 5 B S o )3
’ S o om0 Sy b g (AL sk b g

&S ola bl M )b ol die; b aliale da 8 by 5 5 (yte sl Ay o Hlai &
I8 > st J s ol 45 Mo (5 S Sliy b lod b s e 5 05 p> 53
557 ) 00 ags plol T i s, plol 180 (sla 518 51 Sy 1 cdiges Jlgie 4y . lash S
8310y sl gl 51 53 48 00 sl IS o (6l (1879 (51,8 el 5 Aol e iy
Sl g gl 31 oolital "l 0 S5 y5ie dadmo gl pao] SUS 51 &S A gyl Jos g 050t
2okl e &5 WS o CulSo oliie B3|l cdimgyl 8o gla L3 )5 oapde (y5%0 ol yan (LS
03,8 atube (LIS 3 SygS) 23 D90 03 o (B (la i (glapad g b S
2 oS ol ate (S Sl b 0ad 0913, lgio 5 olagest g 2 o by 0l
"ol 39y ol b Boyk Sl

5. Mamedov, “Richesse des panneaux céramiques,” 73.
6. David J. Roxburgh, The Persian Album, 1400-1600: From Dispersal to Collection (New
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