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urban functions have times long but also very short, probably different that 

the natural landscape, the time the stations or the time of decades that a 

tree used to reach maturity.

When the goal is a future, time may develop the project through a set 

of strategies that govern the construction process. These means mea-

sure and mark a landscape setting geometries, itineraries, tours, spatial 

coordinates, Visual perspectives, spatial and geographical coordinates, 

architectural landmarks, vegetation, wooded, systems of systems.
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to consider the landscape, also, as a point of view, a way of seeing the 

surrounding space but also the interior and even the mental and utopian, 

and, therefore, a way to look at and live.

Today, often, work on the landscape means collaborate with forms of 

nature to manipulate them in function of a new aesthetic operation and 

use where the art, biology, architecture, engineering, botany, etc., provide 
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the interaction of method and substance between draft landscape and ar-

chitecture, engineering project, the environment project, provided is given 

greater importance to a strategy articulated on the territory and do not fall 
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move towards genuine mediation, based on the results that it produces, 
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value that links it between the different subjects that underlie it.
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the landscape of space pedestrian, but not only linked to the tectonic spa-

tial dimensions and the Orthodox instruments of the urban contemporary.

facteur de mouvement sont considérables dans le projet de paysage. Un 

paysage est en train de changer car elle est vécue de l'intérieur et est, lit-

téralement, façonnée par le mouvement de l'utilisateur, comme une œuvre 

d'art contemporaine dans la tradition de l'art minimal et l'art de la terre.

Le temps du paysage et le temps de la ville : la ville, l’architecture, les 

fonctions urbaines ont des temps long, mais aussi très court, probable-

ment différent du paysage naturel, le temps des étapes ou le temps des 

décennies d’un arbre pour atteindre la maturité.
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paysage, des itinéraires, des visites, des coordonnées spatiaux, des per-
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uments architecturaux, la végétation, les boisés , les systèmes de systèmes.
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considérer le paysage comme un point de vue, comme une façon de voir 
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Aujourd'hui, les travaux paysagers collaborent souvent avec les formes 

de la nature pour les manipuler en fonction d'une nouvelle opération es-
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téressant d'évaluer l'interaction de la méthode et du fond entre le projet de 

paysage et d'architecture, l’ingénierie du projet, le projet environnemental, 

A#3&%2-7-&%#2"#.&67"6#./4$#2^-(.&67)%3"#A#4%"#$76)7?F-"#)67-34/?"#$46#/"#7"6-

6-7&-6"#"7#2"#%"#.)$#7&(H"6#2)%$#/"$#2? %-7-&%$<

E)#6?P"0-&%#$46#/"#.)1$)F"#%"#."47#$"#/-(-7"6#$"4/"("%7#A#.6D7"6#)77"%7-&%#

)40#2? %-7-&%$:#7&47"$#-(.&67)%7"$#84^"//"$#$&-"%7:#/"#.)1$)F"#2&-7#?F)/"("%7#

se déplacer vers une véritable médiation sur la base des résultats produits ; 
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décisifs pour agir sur le paysage de l'espace piéton, mais pas seulement 
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de l'urbain contemporain.
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sues and the conditions for their transmission to the generations being 

educated in a rapidly changing and transforming world. Understanding 

the landscape as  !"#!$%!#!&#'%$(%)*%+#,-#'%.'/%0#(European Landscape 

B&%!"%7-&%:# jkkk\:# $-F%- "$# 7,)7# 7,"# '4746"# &'# /)%2$3)."$# 2"."%2$# &%#

what the collective consciousness produces as values and functions for 

the milieus, as well as crucial societal choices to be made for the coming 

years. 

Imagination and all creative resources are called on to develop new 

F4-2"/-%"$#)%2#)2).7#7&#7,"#!)6-&4$#/)%2$3)."#/"!"/$#)%2#$-F%- 3)%3"$<#
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edge implies the use of adapted methods in inter- and trans-disciplinary 

approaches when facing the practical problems of protecting, managing 

and developing landscapes. It calls for and invites the incorporation of 
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es resulting from the sustainable development framework have been 

understood. Thus, this landscape future will examine the conditions for 

the development of an innovative path and for individual and collective 

responsibility in the transformation, management and use of tomorrow’s 
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For this text about the Landscape future and imaginations we need to 
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concept of the space. We need new landscaper.
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The landscape is formed by life forms and, therefore, changing, such 

as vegetation or the same climate and atmospheric agents. Therefore, 
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tion and in continuous mutation. Time and the mutation are part of the 

landscape project, which, therefore, it is foreseen growth, the seasonal 

change, the deterioration and the maintenance.

The landscape is a procedural form, as is also the landscape project. 

The forms of the landscape are founded in the movement, perception in 

motion. The time factor and movement factor are substantial in the land-

scape project. A landscape is also changing because it is experienced 

from the inside and is, literally, shaped by the movement of the user, such 

as a work of contemporary art in the tradition of minimal art and land art.

Time of the landscape and the time of the city: the city, the architecture, 
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tions fondamentales et les conditions de leur transmission aux généra-
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l’aménagement des paysages. Elle appelle et invite l'incorporation d'un 
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conceptuels issus de la perspective de développement durable ont été 

compris. Ainsi, ce futur paysage examinera les conditions pour le dével-

oppement d'une voie innovante et de la responsabilité individuelle et col-

lective dans la transformation, de la gestion et de l'utilisation des terri-

toires paysagers de demain.

Pour ce texte sur l'avenir du paysage et de l’imagination, nous devons 
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l’espace. Nous avons besoin de nouveaux paysagistes.
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Le temps et la mutation font partie du projet de paysage : la croissance, le 

changement de saison, la détérioration et la maintenance.

Le paysage est une forme de procédure, comme c'est également le 

cas pour le projet de paysage. Les formes du paysage se fondent dans le 

mouvement, dans la perception en mouvement. Le facteur de temps et le 
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The themes and objectives considering the landscape, framework for our 

day-to-day practical lives in an increasingly globalized and virtual world, 

is a fundamental element of commitment with a respect to the social and 

physical conditions undergoing transformation in our society. The aim of 

this conference was to discuss the contribution that education and train-

ing in landscaping can provide to responsibly come to terms with a world 

in transition. 
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in teaching landscape design and the landscape project: universities, 

schools and departments of architecture, landscaping, town planning, 

horticulture, agronomy, etc.? What links should be developed with other 
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In the educational system, how to take the various perceptions of the en-
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use the resources of imagination to construct the foundations of sustain-
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represented by landscapes, must be aims to examine fundamental is-
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cette conférence était de discuter de la contribution de l'éducation et de la 

formation en aménagement paysager pouvant fournir des responsabilités 

avec un monde en transition.
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versités, les écoles et les services d'architecture, d'aménagement pay-
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façons de prendre les différentes perceptions de l'environnement en 
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seront soulevées aujourd'hui pour l'avenir.
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 => -? @AB C1) DE '(-01 FG0 & '8"H+ 2;<0 $% /-01 -I F&-JK0 LM0-E NG($B% '.-?*E O-P

N%*4 Q>GH? @R$% => DI =S*E O-3(
 @R-A G<>T2U '+ B$ VW&2X @AB !570 /-01 9%*4 '0 YZ[0 VG<>T /-01 $% \G. DE '(-01
 9,2]I ,-. V-^G>% 9'>-_U F-]K`0 9a%2  ̂9D0-(2I 9DAG<. G<(B*? '0 Q0B*# !>B NG<E ,2H.$
 @R$% 1B VG4 VG"4*X ,-. Qb<c 9'.-"  ̂d4*X 9,$-780 ,-. D(-eef( 9'>-"UB2gc F-]K`0

NG<<E !""8? & G<h<iI B$ 2;<0 j"[0 ,-. kKi"A & G<4-I
 DS 2. l-?1-I ,B2I m%*4 DKR-<ee4 & n>28? /T %-8IB & &276o Y>2+ 1B -3<? G(B*? '7( 2;<0
 ,-_U p$% ,B2I 'ee4&$ & 1BG(B keefS /B*<# DI 2;<0 !KU2  ̂2;( $% 9/T %-8IB 2? Y"o% & 2K3I

N@AB ,$&2q F-"P DI V-b( ,B2I 'r-"R & '<.s '4&$ & /&$% ,-_U & /*0B2"X
 $% ,$-E @A% ,B2I @8"H+ O-54B -I ,$-57. ,-<80 DI t6uB 2;<0 ,-. VW&2X C-h(B 1&20B
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