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This suggests that optimistically we are on the eve to reunite what the 
modern dualism was split into about a part, subject to the other; in other 
words, on the eve of overcoming modernity. Not returning back, but rather 
by building on what modernity, especially modern physics, made possible: 
design, on rational and experimental bases, the reality is that the more mod-
ern object (S in principle). S is an abstraction, while necessary to reason, 
but cannot alone account for the reality that is necessarily S / P (as P S). 
This is because we exist, and because it is ours, and according to our very 
being (our mediance) that S concretely manifested as P. This is what in 
terms of landscape has fundamentally changed since 1991. Does it follow 
that the word "landscape" itself has changed? Probably, but this is a matter 
of lexicography.

Endnote 

1. D.E.A Gardens, Landscape, Territory – Ecole Nationale Supérieure d’Architecture 
de Paris La Villette.
2. Jakob Von UEXKÜLL, German biologist and philosopher (1944 1864) who intro-
duced the concept of Umwelt: “Every living species has his own environment where 
he implies his meaning and rules”

3. Tetsuro WATSUJI: Japanese philosopher and intellect (1889-1960).  

Reference list

 !"#$%&#'!()!*+,-./)! !"#$%&$'!"!(")*$+(,-.!/" !#"0$123$,#"4!&$3(")$"3$(%+!/ Paris: Gallimard.
 !0#12#33#$'!4)!*+,,5/)!523.!1(#"6234$7!3($%8"4!" )$"79($1:;#,<%!"="7234!>"-3,-
(%4!>"#2),(%4!, trad. Paris : Gallimard.

%&1!6!789:;%&#!<8;&=$>1?!6!7>!:@9A;B9A;7;31#)!(&C;&$28@&1'!A;&<!:;&=;A<!
A;A!<#&7#B#A?! D;A2#$!E1#A!:7&<! D#$B#B#A?! 7>!%&#<?1;A!2&!:>F<>3#!#A!
B9?>:@F<1%&#! *7>! %&#<?1;A! 2#! 78G?$#/'! B>1<! >&<<1! #A! :@F<1%&#)! HA! #D-
D#?'! 7;$<%&#! I#77#JI1!B;A?$#!%&#! 7>! $9>71?9! 28&A#!:>$?1I&7#!29:#A2!2#! 7>!
B>A1K$#!2;A?!7>!<>1<1?!&A!21<:;<1?1D!#L:9$1B#A?>7'!I8#<?J6J21$#!<;1?!#A!?>A?!
%&8;A2#'!<;1?!#A!?>A?!%&#!I;$:&<I&7#'!I#7>!$#7K=#!#L>I?#B#A?!2&!BGB#!
:$1AI1:#!;A?;7;31%&#!%&#!I#7&1!2#!7>!?$>C#I?1=1?9!M!N!*1I1!7>!:>$?1I&7#/!A8#<?!
pas saisissable en soi, mais seulement !3"($3("<%!"P (ici une onde) ou P’ 
(ici un corpuscule). 

O#7>!I;A2&1?!6!:#A<#$!%&#!A;&<!<;BB#<!6!7>!=#177#!*>&!<#A<!7>$3#'!<;F-
;A<!;:?1B1<?#<!P/!2#!$9&A1Q#$!I#!%&#!7#!2&>71<B#!B;2#$A#!>=>1?!21<<;I19!
#A!<&C#?!28&A#!:>$?'!;EC#?!2#!78>&?$#)!(&?$#B#A?!21?'!6!7>!=#177#!2#!29:><<#$!
la modernité. Non pas en revenant en arrière, mais au contraire en tablant 
<&$!I#!%&#!7>!B;2#$A1?9'!#?!#A!:>$?1I&71#$!7>!:@F<1%&#!B;2#$A#'!>!$#A2&!
:;<<1E7#!M!I;AI#=;1$'!<&$!2#<!E><#<!$>?1;AA#77#<!#?!#L:9$1B#A?>7#<'!%&#!
7>!$9>71?9!#<?!2>=>A?>3#!%&#!78;EC#?!B;2#$A#!*N'!#A!:$1AI1:#/)!N!#<?!&A#!
>E<?$>I?1;A'!I#$?#<!A9I#<<>1$#!6!7>!$>1<;A'!B>1<!%&1!A#!:#&?!6!#77#!<#&7#!
$#A2$#!I;B:?#!2#!7>!$9>71?9!I;AI$K?#'!%&1!#<?!A9I#<<>1$#B#A?!NRS!*N!#A!
?>A?!%&#!S/)!O#7>!:>$I#!%&#!A;&<!#L1<?;A<'!#?!:>$I#!%&#!I8#<?!6!A;&<'!#?!

#A!D;AI?1;A!2#!A;?$#!G?$#!BGB#!*A;?$#!B921>AI#/'!%&#!N'!I;AI$K?#B#A?'!
<#!B>A1D#<?#!#A!?>A?!%&#!S)!!!

T;176! I#! %&1'! <8>31<<>A?! 2#! :>F<>3#'! >! D;A2>B#A?>7#B#A?! I@>A39!
2#:&1<! +,,+)!N8#A<&1?J17! %&#! 7#!B;?! U! :>F<>3#!V! 7&1JBGB#!>! 9=;7&9! W!
Sans doute, mais cela, c’est affaire de lexicographie. 
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objet, ni comme une simple représentation subjective. La notion de pay-
sage n’a pas toujours existé : elle est apparue au IVe siècle en Chine, 
#?!#A!H&$;:#!6! 7>!Z#A>1<<>AI#)![8#A=1$;AA#B#A?'!:;&$?>A?'!A8>=>1?!:><!
I@>A39!\!>7;$<'!:;&$%&;1!>J?J17!D>77&!&A!B;?!A;&=#>&!W!S>$I#!%&#!7#!B171#&'!
7&1'!>=>1?!I@>A39)!HA!#DD#?'!7#<!971?#<!I&7?&$#77#<!%&1!<#!<;A?!B1<#<!>7;$<!6!
:>$7#$!2#!:>F<>3#!;A?!1A=#A?9!&A!$>::;$?!A;&=#>&!6!78#A=1$;AA#B#A?'!1)#)!
&A!A;&=#>&!B171#&!\!#?!I8#<?!I#7>!%&8#77#<!;A?!>::#79!U!:>F<>3#!V)
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degger, dans son cours de 1929-1930, a appelé les 523.!1(#"6234$7!3-
($%8"4!")$"79($1:;#,<%! (Gallimard, 1993). Il y développe une probléma-
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manifeste !3"($3("<%!"1$;#$'!.

Effectivement, comme toute réalité humaine, la réalité du paysage dé-
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QA1?!I;BB#!7>!I;BE1A>1<;A!28&A!I#$?>1A!;EC#?!*I#!2;A?!17!<8>31?'!6!<>=;1$!7#!
<&C#?!7;31%&#!S/!#?!2#!I#!#A!?>A?!%&#!%&;1!I#?!;EC#?!<#!B>A1D#<?#)!O#!$>:-
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d’un certain sujet (S/!#A!?>A?!%&8&A!I#$?>1A!:$921I>?!*P). Soit la formule r = 
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78#A=1$;AA#B#A?!<>1<1!#A!?>A?!%&#!:>F<>3#)!

_>A<! I#??#! $#7>?1;A'! %&1! 1B:71%&#! B" )$" 62,# le donné objectif de 
l’environnement et la manière de le saisir, le paysage (ou le milieu en 
général) n’est ni seulement objectif, ni seulement subjectif ; il est (+$0!.(,6. 

[>!A;?1;A!2#!?$>C#I?1=1?9!B8#<?!=#A&#!<;&<!7>!:7&B#!%&>A2!C89.+,&$,#" !"
#$%&$'!"!(")*$+(,-.!/" !#"C$123$,#"4!&$3(")$"3$(%+! (Gallimard, 1986), jus-
?#B#A?!6!:$;:;<!2&!:>F<>3#!\!;&=$>3#!%&1!2&!$#<?#!>!D>1?!%&#'!%&#7%&#<!
>AA9#<! :7&<! ?>$2'! C8>1! 9?9! ><<;I19! 6! 7>! D;A2>?1;A! 2&!_H(!S>F<>3#)! `#!
A8>=>1<!#AI;$#!7&!A1!a#Lbc77'!A1!0#12#33#$)!`#!:>$?>1<!2#!7>!39;3$>:@1#'!
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human existence."

This "structural time" (i.e. the dynamic coupling) between subject and en-
vironment implies that the medium cannot be considered either as a single 
object or as a mere subjective representation. The notion of landscape has 
not always existed; she appeared in the fourth century in China and Europe 
2&$1A3!?@#!Z#A>1<<>AI#)!f@#!#A=1$;AB#A?'!@;g#=#$'!@>2!A;?!I@>A3#2'!<;!
why did it take a new word? Owing to place, he had changed. Indeed, the 
cultural elites have invented a new relationship with the environment, i.e. a 
new place, and that is why they called it "landscape."
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middle) if it is not the objective environment (Umgebung) or a subjective fan-
?><FW!X#!B&<?!$#?&$A!?;!g@>?!0#12#33#$'!1A!@1<!I;&$<#!;D!+,5,J+,hi'!I>77#2!
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a problem of in-as-a (als), which for him is the condition for the deployment 
;D!>!g;$72!*X#7?/'!?@&<!E#1A3!*N#1A/'!E;?@!&:!?;3#?@#$)!Z#:;$?#2!?@>?!E#D;$#!
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existing. In this case, it manifests as a landscape.

Indeed, like all human reality, the reality of the landscape is the result of 

<;B#!1AJ><J>)!^A!?@1<!:#$<:#I?1=#'!?@#!$#>7!*$/!1<!2#QA#2!><!?@#!I;BE1A>?1;A!
of a certain object (what it is, namely the logical subject S) and this as what 
object appears. This report is similar to what is called a logical preaching 
entering a subject (S) as a certain predicate (P). Either the formula r = S / P, 
which reads: "The reality is S as P". For example, it is entered as environ-
mental landscape.

In this relationship, which involves both the objective of the environment 
and how to capture the landscape (or the environment in general) is not only 
objective or only subjective, it is trajective. The notion of trajective came to 
B#!?@#!:#A!g@#A!^!g$;?#!lX172!>A2!>$?1QI#)!`>:>A#<#!?;!A>?&$#m\!*"#$%&#'!
1986). The book is about landscape and it is a fact that a few years later, I 
was involved in the founding of DEA Landscape. I had not yet read Uexküll 
;$!0#12#33#$)!^!g#A?!?;!3#;3$>:@F'!g@1I@!>?!?@#!?1B#!g><!;:#A!?;!:@#A;B-
enology. Today, we cannot just rely more strongly on the landscape issue 
1A!B#?>:@F<1I<!*?@#!%&#<?1;A!;D!E#1A3/'!E&?!>7<;!;A!:@F<1I<)!^A2##2'!g@#A!1?!
shows the reality of a particle depends on how seized an experimental de-
vice, that is to say either as a wave or as a particle, it falls exactly the same 
ontological than the trajective principle S (here the particle) is not perceptible 
in itself, but only as P (by a wave) or P '(here a particle).
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When the post-master course of Gardens, landscape, territory1 ("DEA 
[>A2<I>:#e/!g><!D;&A2#2!EF!"#$A>$2![><<&<!>?!?@#!NI@;;7!;D!($I@1?#I?&$#!
Paris-La Villette in 1991, he was distinguished particularly by the idea that 
the landscape is not the environment. In other words, the landscape does 
not fall within the ecology. So how can there be landscape ecology? And is 
?@#$#!e7>A2<I>:#e!1A!>77!I&7?&$#<W!(?!?@#!?1B#'!?@#!2#E>?#!g><!%&1?#!I;AD&<-
ing, but a generation has passed since. Can we now frame the issue more 
Q$B7FW

0>=1A3!?>&3@?!1A!?@#!_H(![>A2<I>:#!D$;B!E#31AA1A3!?;!#A2'!^!@>2!:7#A?F!
;D! ?1B#! ?;!E&172! #:1<?#B;7;31I>77F!g@>?! >?! Q$<?!g><! $>?@#$! 1A?&1?1=#! ?;!B#)!
The issue of landscape is organized in the issue of human environments, 
g@1I@!1B:71#<!>!E1;7;31I>7!E><1<!D;$!E;?@!;A?;7;31I>7!>A2!7;31I>7)!"1;7;31I>77F'!
it is within this Uexküll2 called Umwelt (surrounding world, environment) 
as distinct from the Umgebung (the given environmental objective) which 
means that the environment is not in itself, but according to a certain topic 
(the living). Uexküll proved experimentally that, placed in the same environ 
ment, two different species do not have the same medium. Ontologically, 
the report implies that, as the medium is based on the subject, the subject 
is a function of the environment. This is what Watsuji3 about human environ-
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T177#??#'! 17! <#!21<?1A3&>!A;?>BB#A?! :>$! 78129#!%&#! 7#! :>F<>3#!A8#<?! :><!
l’environnement. Autrement dit, le paysage ne relève pas de l’écologie. 
Alors, comment peut-il exister une écologie du paysage ? Et y a-t-il, oui 
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assez confus, mais une génération a passé depuis. Peut-on aujourd’hui 
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non pas en soi, mais en fonction d’un certain sujet (le vivant). Uexküll a 
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