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Picl: The Vosges square
in the 18th and 21st centu-
ries, the previous repeated
facades are still remaining.
Only a row of trees and the
fountain are added in cen-
ter of the palace. Source
(left):Maryam al-sadat
Mansouri, 2012 (Right):
www.henri-iv.culture.fr.
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Pic2:TheDauphine square;
the continuity of the similar
facades on both sides of the
street shows the act of high-
er preservation of historic fa-
cades in Paris. Although the
street level had been trans-
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formed to commercials but it
has not caused any damage
to the holistic view of the
facade in general. Source:
www.tendaysinparis.com
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Pic3: Rivoli Street: mono-
chromatic and monotonous
stone facades preserved
in three different eras.
Source (Left): Maryam al-
sadat Mansouri, (Right):
www.f.hypotheses.org,
www.wordpress.com

fees olls Vg
9K S bl bas
0399 4w 3 bl CSIESy
(o) aslo ogline o)
9 1Y) (5 y3ai0 Sloludl o yo
REAT RIS L oY)
swww.f.hypotheses.org
www.wordpress.com

(A PR NI
13



g anans:f yugal
91980 slalos: ylowwgd
Gy 9 pb Slakles behs
dslo. s olis o
www.colleensparis.com
Pic6: view to Haussmann
Boulevard:  similar fa-
cades and sequential roof
lines and linear rows of
trees, Source: www.col-
leensparis.com
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Pic5: Samaritan building
(2012): facade rebuild-
ing of a complete bour-
geois building, Photo by:
Maryam al-sadat Man-
souri, 2012.
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Pic4: Samaritan buildings and
streets on both sides (1990):
an example of Parisian bour-
geois facade. Source: www.
wordpress.com



facadism

A paradox

® ® _ :
in the Paris
I n n 'I’ urban facade

management

Maryam al-Sadat Mansouri, Ph.D Candidate in Landscape,Paris 10 University maryamansouri@gmail.com

Abstract: Paris is one of the most fasci-
nating and most popular cities for tourism at-
traction in the world. Paris not only obtains its
charm for its valuable historic buildings and
signs value, but also the city itself is a cause
of tourism attraction. This city is distinguished
from other tourism destination by offering unity
of space and integrated management. Pedes-
trian spaces, human scale, sin river stations
and performances on the street makes the
strolling in streets and watching the facades
more exciting than entering the buildings. Paris
consists of two quite distinct parts: the historic
and modern sectors. A coordinated, integrated
and monotone Parisian architecture is ob-
served in the historic sector while the modern
sector offers international style of architecture
which can be seen in many other European
cities. There is no influence of modernity and
modern architecture in the historic city cen-
tre. The sin river acts as an interface of these

sectors and its sides have been organized in
different places according to the context. This
policy has protected the historical heritage and
has conveyed all the innovations and “interna-
tionalisms" to distant locations. But does this
maximum detachment seem as pleasant to the
citizens as others?

Strict determination of managers in hold-
ing conservative policies of urban managers
is quite obvious in the landscape and urban
facade of Paris. This urban facade has ac-
complished through decades of conservative
management and in particular the shaping and
implementation of fagadism in the city. It seems
that what facadism has offered in three aes-
thetic, functional and cultural-identity aspects
have converge in creating a type of “dualism”
in urban landscape of Paris which can be clas-
sified as following:

» Maximum contrast between the aesthetics
stated by managers and visual city division;
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Pic 8

Pic8: the twenty urban dis-
tricts have been identified.

1 blio .o piie 1

Districts 1 to 10 mostly offer
historic architecture while
districts 12 to 16 showcase
a modern and international
urban landscape. Other
districts have no special
architectural composition of
different irregular shapes.
Source: www.parisavelo.net.
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Pic 7: night view of commer-
cial blocks along Haussman
Boulevard: the ground floor
facade includes transpar-
ent windows with no iden-
tity offering element and the
upper parts of the facade
are linear and also similar,
Source: www.deviantart.net

« Life in two completely separate and uncon-
nected sectors and even hided from each other
(life in urban open spaces and life within buildings);

» Absence of identity in Paris due to equipol-
lent modern and historic sectors

This paper tries to root out and analyze the
influences of fagadism on urban landscape of
Paris and refers them to cited existing docu-
ments, studies and criticisms to accomplish its
purpose.

Keywords: Paris, Management of urban fa-
cade, Facadism.

Reference list

* Chassel, F. (1996). Le fagadisme a Paris. Monumental,
(14): 29-38.

* Desmier, A. (2002). Paris La couleur de la ville.
Paris : La Villette.

* Fleury, M. & Leproux, G.M. (1994). La cinquiéme
république, L. Réau, rééd, Légende de la figure 75.
« Kahane, J. & Le Dontec, J. P. (2002). "Paris, la Cou-
leur de la Ville" by Annick Desmier- Maulion. Paris :
Ed. de la Villette : 3.

» Mansouri, S. A. (2005). An introduction to landscape
architecture identification. Bagh-e-Nazar, 1(2) :69-78.
* Pinon, P. (1996). Les origines du fagadisme. Monumental,
(14) : 9-16.

« Plan Local d’Urbanisme de Paris (PLU Réglement).
(Juin 2006). Reglement — Tome 1, Mairie de Paris.

* Plan Local d’Urbanisme de Paris (PLU). (Juin
2006). Projet d'aménagement et de développement
durable — Orientations d’aménagement par quartier
ou par secteur, Mairie de Paris.

* Szambien, W. (1996). Le dialecte du facadisme.
Monumental, (14): 17-28.

LS ok o glos iV pguai
oz plowg lglg o ln
slagn g Jolb AsSn
s 3l )L g slaind
SLpiR g 009 (S ge
wobislw glo Y
Sl oo (b3 g JS—bpa

www.deviantart.net : isLlo

ANl oot
1



