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Fig 1. The violin’s vibrations have formed various shapes in sand.
Source: Jormakka, 2009: 21
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Comparative Survey on Conceptual Relation between Music and Architecture
Space, in Pre-Modern and Post-Modern Eras, In the Western World*

Sara Sohangir**
Vida Norouz Borazjani***

Abstract

Till now many researches have been done in order to find and clarify the different kinds of relations between two well known
arts: Music and Architecture, during the years of their existence. The majority of these researches have only focused on
the comparison of superficial and structural aspects and no deep research has been done to specify conceptual and spiritual
relations between these two. Here it is intended to explain the conceptual relations between Music & Architecture space by
exploring the relation of concept of space in Music & Architecture within two periods of pre-modern (14-18 centuries) &
post-modern (18-21 centuries) in western countries. Because of the main revolutions that occurred in Renaissance, which
resulted in changing viewpoints of artists, their needs and insights towards world & life, this era has been chosen for the
beginning time of the research & furthermore the 18th century, because of its serious changes in work patterns, life styles and
also its industrial & economical revolutions, has been chosen as the dividing time, from the Renaissance till now into two
parts of pre-modern and post-modern. The purpose of this investigation was to find the answer to the following questions:
How was the relation between music and architecture space in these two periods? What kinds of changes have happened in
the structure of this relation and what are some of the reasons? To find the answer, this study has been done in three parts:
First section: Survey on concept of “Architecture space” within pre-modern and Post-modern era.

Second section: Survey on concept of “Music space” within pre-modern and Post-modern era.

Third section: Survey on relation between Music and Architecture space from pre-modern till Post-modern.

At the first part, with the facts that are founded & mentioned in the chart 1, it is shown that in the history of architecture in
different eras like Renaissance, Baroque, Rococo, Classic & Romantic, as the pre-modern periods, there has been a special
concept behind each architectural space design. At the modern & post modern also there are found some specific concepts in
the relation with the designed spaces also. In the second part there is shown that in music it has been the same and in different
eras like Renaissance, Baroque, etc. there has been founded specific concepts behind the spaces that was created through the
musicians and this pattern had continued in modern & post modern eras as well.

Finally it is interestingly discovered that at each of the eras mentioned (like Renaissance, Barogue, etc.) there has been the
unique conceptual meaning behind both architecture & music spaces at the same time ,and they has expressed the same
meaning. For example at the Renaissance, in both music & architecture spaces it has been mainly focused on "human and
its perception of space", at baroque on "the movements & motion of space", at Rococo on "the use of trapping in space, "at
Classic on "the use of old patterns in the creation of space" and finally at Romantic "the emotions & artists revelations" had
been the main point. But After 18th century in modern era, this relation changed so that there was no unique conceptual
relation between the architect's & musician's works and multiple conceptual spaces started to appear and it continued into
the post modern till now. Some of the reasons for this change could be the industrial & economical revolutions, technology
progresses, changes in the meaning and usage of space, etc.

some of the results of these changes from unique conceptual relation to multiple conceptual relation is that less communica-
tion between the arts is seen, if at past one specific concept was expressed by both the music & architecture spaces at the
same time and one helped the other to expresses its meaning, today is not so and the relation is so disturbed and obscurant
that none of them reminds you the other. And also they are less influenced by each other.

So this article clarified the fact that:1th,from pre-modern till present time, always conceptual relation between music and ar-
chitecture space has been existed and these two arts in all periods expressed unique meaning. 2nd, Because of the revolutions
that have happened within modern period, some serious changes have occurred in the structure of this conceptual relation.
By further researches more details of these changes and also its impact on the relations of other arts could be figured out and
its advantages & disadvantages could be investigated as well. Each of the eras which mentioned here could be studied in
Eastern world (countries) and compared with what is done in this research as the Western world.

Keywords

Architecture Space, Music Space, Pre-modern and Post-modern Eras, Superficial Approach, Conceptual Relation between
Music and Architecture.
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