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Theinvestigation of 3 patternsin Khamse Nezami Shahi Created
by Soltan Mohammad Naghash with a glance to Tabriz Safavid iran

Fateme Jafari
(Student of M.A in Handicraft )

Since Safavid erais one of the most productive era it is necessary to become familiar
with this period. Tabriz , the first Safavid capital ,was considered as initiator for this
golden age.

In Tabriz artistic style , miniature had an remarkable growth .Many artists were
summoned from entire country by Shah Ismaeal , the founder of Safavid , to create
the best works of art.

Among these artists, Soltan Mohammad Tabrizi was one of the most out standing
miniaturists. As he was experienced in Torkaman style and because of cooperation
with Kamal-Adin Behzad , he could create a new style by combination of Harat
miniature with his style. To investigate the painting of Soltan Mohammad Nagash-
they are in Kamse Nezami Shahi book for Safavid era-written resourses of art
critics were wed .

There are some similar specifications in these 3 paintings :Composition style,
Creating style and using major and minor components, Specia colorizing, Great
skill in creating anew composition by using the experience of both previous style and
Harat style.

Keywords: Miniatur, Tabriz Safavid era, Soltan Mohammad, Khamse Nezami Shahi.

The Magnificence of peacock symbol in satchel weaving of
Ghashghai's tribal women of Fars

Marjan Salavati
(M. A. in Graphic design, Tarbiat Modarres University Member of Academic board in Azad University, Shahr-e-rey branch)

Satchel or mirror case is one of Ghashghaei's tribe's hand-weaving of Fars that
generally weaving by women. You can see their tastes, talents, feelings and
environment in the form, color and symbols of these satchels or mirror cases. The
Basic of symbols and motifs in these hand-weavings returns to mythical beliefs
and ancient symbols that peacock symbol show off among them. Peacock is the
symbol of human nature in mythical beliefs and universe symbol in the Iranian
beliefs after Ilam that has many expanded meanings. This symbol designed on
these satchels as it shows a part of their mythical existence.

Then in this essay with the aim of knowing and understanding meanings of this
symbol, first we consider the meaning of it and then some of its visual samplesthat
collected. We will study on it based on historical and descriptive way with
librarian documents. At the end after finding its deep meanings, could attain the
hidden layers and the reasons of using it by women.

Keywords: Symbol. Peacock, Satchel weaving, Ghashghael's tribes
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