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øØú At tøIB Psøï íêóíö ôBû @ZsÖBrû rA nr PuDùîBS HîBû

éîBr÷ jysòZsn nr xIuòAr }Bôo ôyQùë Aøï éîBr÷ Öö

nr 5ÖùæóéQsû }õs xIuòAr òAÒÇ }o÷ AxR,At íóÈ

éîBr÷|ôBû éksò́ú AxR Öö Hs ròû LBøö|Aû ésHÇ }Øç

Hö ́óè ò Ås± 5éQs ÒsAr ÛsÍQö AxR )éóåóû, 4531, 784(

òZu& tøIBPsøï éîBr÷ ôBû nòr÷ xæ̂óÒúò éQÆæÔ Hö

Òsñ }~ë)fBPë, 9731, 41(éú|HB}o. PîóÈ ò PuDùîBS

@ZsÖBrû nr Aøï HîBû HB}Øó÷ Hö fo‰û AxR Öö éú

PóAñ @ñ rA nr }êBr Ls PuDùï Psøï éîBr÷|ôBû nòr÷

xæ̂óÒú íÂùs éîBr÷ éy^o ZBéÇ xBò÷ ÒsAr nAn.

AíóAÈ ékQæÏ @Zsbùîú At íóÈ jÎQö ò rAxQö  ò AxQÎBn÷

At @ZsôBû PsÄ ò Lù§ Hs ZõR PuDùîBS @Zsû ò

Ûs÷|xBtû ò ôêcîùï òZón ÖQùIö ôBû @Zsû At òøwÛú|ôBû

Aøï éîBr÷ égyóK éú }ón Öö Hö @ñ A}Br÷ jóAôo }o.

uPBrøkcöœ HîB

nr éîBHÇ ékQæÏ,nr éórn éîBr÷ jysòZsn A}BrAS

ékQæÎú }o÷ AxR Öö Ûsbö PÎBòS ôBøú nr íÂsAS

xÎsíBéö íóøyBñ ò éórjùï òZón nArn,AéB PÓsøIBÁ PêBéú

@íõB éîBr÷ jysòZsn rA éQÆæÔ Hö nòr÷ xæ̂óÒú éú nAíîo.

ôêcîùï òZón ÖQùIö PBrøl nAr HB j̧ ÖóÍú nr HîB Hö

PBrøl 505ô̂sû éú PóAío nåùç nøÜsû Hs Aøï ÛÎQö HB}o.

AÍsAnû bóñ ÅIo Aåê̂ùo éóåóû)éóåóû, 4531, 784(,

©îùÇ Aåoòåö)©îùÇ Aåoòåö, 3031, 222(,òAxùæú òá|nøêùsòòød

HBrPóåo,ôBísû ríö nAåêBíú)ôBísû,5331, 521(,jBíØùÏ

)ÅIoAåæ‰ö tAn÷œ VBíú, 2831, 41(,éùç jysòZsn rA PîõB HBtéBío÷ At

éy^o ÅÂùë }õs jysòZsn éú nAíîo Öö nr @ñ téBñ

fBÖë í~ùï éîμÓö HùõÔ Hón÷ AxR. Aé‰B ÖBò̈ ôBû

HBxQBñ|}îBxú xBtéBñ éùsAY ÍsôîÜú Öö nr PBrøl

0831nr ÁsAÑ éùç Aí̂Bì Ûsnøo÷ í~Bñ éú nôo Öö

Aøï éùç,éîBr÷ íIón÷ HæØö At íóÈ éùç ôBû rAôùBHú AxR.

òZón ÖBròAíysAôB ò@K AíIBrôB nr éyùs òôêcîùï

òZón rA÷ AHsø~ë ò rA÷| òá|øR At Zêæö ná|øç @ñ AxR.

ôêcîùï Hö nåùç ArPÎBÈ Hæîo @ñ Öö PB nòrnxR|ôB

nøo÷ éú|}o÷ ò }óAôo fBÖú At ròœøR @ñ At ÍB©æö

51ÖùæóéQsû AxR,At @ñ Hö ÅîóAñ égç rò}ï Ösnñ

@P§ nr }J ZõR rAôùBHú AxQÎBn÷ éú|rn÷|Aío. At
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Hsrxú PuDùîBS @ZsÖBrû nr éîBr÷ jysòZsn xIuòAr

nÖQs Éâ|éÆæú fBPë 

AxQBn nAí~ÜB÷ ôîs

íÎùyö AxQùsû 

nAí~^óû ÖBr}îBxú Ar}o Lwòô§ ôîs nAí~ÜB÷ @tAn òAfo PõsAñ ésÖuû

bØùo÷:PuDùîBS Zu& ZoA í~oíú ò Åêo÷ nr éÆêBrû Axâ|éú AxR ò }Bøo ÖêQs HîBû éqôIú òZón nA}Qö HB}o Öö PuDùîú

nr @ñ íIB}o. At xo÷ nòì ò xóì ô̂sû PuDùîBS @Zsû Hö Porø̀ nr HîBôBû AøsAíú rAø̀ éú }ón ò nrÅªs xæ̂óÒùBñ Aøï }ùó÷

Hö Aòa }ØóÍBøú jón éú rxo, Hμórû Öö At òøwÛú ôBû HîBôBû nòr÷ xæ̂óÒú Hõs÷| Ûùsû At AíóAÈ ékQæÏ @ZsÖBrû HsAû xBjR

ò PuDùï HîB Hón. nr Aøï nòr÷ Éîú Psøï ́si ôB ò Ísì ôBû PuDùîú nr nøóArôB òLó}§ ôB, xÓÏ ôB òéîBr÷ ôB AHoAÈ }o.AéB íØQö

A©æú nr Aøï HBr÷ øØú }oñ xBjQBr ò PuDùîBS nr HîB AxR ,HμórøØö PuDùîBS bùuû ZoA At jón HîB ò AågBÒú @ñ íIón÷ AxR ò

Aøï Hö AxQgØBì HîB íùu ÖêÙ éú Ösn÷ AxR.

nr éîμÓö jsAxBñ HîBôBû HyùBrû  At nòr÷ xæ̂óÒú HB PuDùîBS @ZsÖBrû Éîú òZón nArn Öö nr Aøî̂B Hö Hsrxú PuDùîBS øØú At

tøIBPsøï HîBôBû HsZB éBío÷ @ñ nòrAñ nr éîμÓö xIuòAr LsnAjQö éú }ón. 

òAvÛBñ Öæùoû :éîBr÷ jysòZsn, xæ̂óÒú, PuDùîBS @ZsÖBrû
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uíQù̂ö|Ûùsû

@ícö At PuDùîBS @Zsû éîBr÷ jysòZsn Hö AxQîBn

PgÓùÔ fB®s ÒBHç AxQîIBº éú HB}o,òZón PuDùîBS

@ZsÖBrû éQîóÈ,bö At íÂsLùêóñ )ôîoxö(ò Lùóío )Ûs÷(

AxR. Aøï HîB }oøoAÁ éQB›Vs At xIÙ rAtû Hón÷,@Zs

bùîú|ôBû jÎQö ò rAxQö ò AxQÎBn÷ At @ZsôBû PsÄ

HyùBr tøBn òéQîóÈ nr HîB At jªó©ùBS òøw÷ @ñ éú|HB}o.

íêóíö ôBû é~BHö @ñ,íö HB Aøï ÛyQsnÛú nr HîBôBû

nøÜs nòr÷ xæ̂óÒú ÒBHç é~Bôo÷ AxR. ôêcîùï nr

nòr÷ ôBû HÆoû íùu éú|PóAñ ́si ôBû }Iùö @ñ rA

HIùîùë Öö éú|PóAío éQB›Vs At Aøï HîB HB}o. ÒyêR tøBnû

At PuDùîBS Aøï éîBr÷ At íóÈ jÎQö ò rAxQö AxR Öö nr

éÓBøyö HǢú At AíóAÈ ́sfõB éîgªsAÁ nr Aøï éîBr÷

é~Bôo÷ éú|Ûsnn Öö| Aøï éú PóAío í~Bñ At PÆon ò

PîóÈ ́si|ôBû xBjQö }o÷ HB @Zsbùîú jÎQö ò rAxQö

|HB}o. nr|òAÒÇ éú|PóAñ ÛÎR A©óè Aø̂Bn ́si jÎQö ò

rAxQö HyùBr xBn÷ ò nr Åùï fBè  HyùBr éQîóÈ AxR

ò ÖBéâ|Á Hö íIóÌ,jâ|ÒùR,xæùÓö ò PóAíBøú ôîsû

ôîséîo @ZsÖBr HyQÜú nA}Qö AxR Öö nr ôs éîμÓö HB

PóZö Hö ÅóAéç égæú,Hóéú ò íÓ§ Lqøs }o÷ AxR.

òåú AxB{ Aø̂Bn ́si ôB,ôêBñ jÎQö ò rAxQö ÛqA}Qï

@ZsôB éú|HB}o Öö HB A©óè nÒùÔ ôîoxú nbBr

LùcùoÛú ôBøú éú|}ón. ôîséîo @Zs ÖBr HB PóZö Hö

´si ôBû éóZón nr égç tíoÛú jón éQB›Vs At AÒæùë

ò Ísôîß ò éqôJ,PÊùùsAS ò íó@òrû ôBøú rA nr ́si

Aø̂Bn ò AZsA íêón÷ AxR. }Bøo Hö  nåùç ôêùï PîóÈ,

íÜBrío÷ éóÍÔ Hö LùoA íêónñ íBì Hsjú At LùóíoôB í~o. 

At xóû nøÜs @ZsôBû PsÄ AxQÎBn÷ }o÷ nr Aøï

HîB  íùu éîgªs Hö Ísn éú HB}o ò nr HîBôBû é~BHö @ñ

AxQÎBn÷ Aøï bîùï òxùÇ At @Zs PsÄ ò íÓó̈ xBjQö

}o÷ HB @ñ,ÖêQs nøo÷ }o÷ AxR. éùç jysòZsn Hö

nåùç PuDùîBP§ nr fBåR AøyQBøú,røQë òfsÖR rA Hö

HîB éîQÓç éú Öîo ò bóñ Òμs xμh ÒBÅo÷ @ñ PB rA›{

ÖBxQö }o÷,AøyQBøú HîB nr LsxMØQùó éú|HB}o. ôêùï

ÅóAéç HîBû pÖs }o÷ rA  At nøÜs HîBôB éQêBøu éú|íêBøo

ò HB PóZö Hö ÒsArÛùsû @ñ nr Lõîö Öóøs,éú|PóAío nåùç

Zæó÷|Ûsû ò PuDùîBS HyùBr @ñ,í~Bñ At @ñ HB}o Öö éùç

jysòÛsn Hö ÅîóAñ øÙ íêBn ò xêIç jó}BéoÛóøú

ò HorÒö ÅóAéç fØóéQú íùu Hón÷ AxR.

HB PóZö Hö @ZsÖBrû HyùBr tøIBû éîBr÷ Aéùo @ñ

éú|ròn Öö éyóòá|ñ pøsḨ íyIR Hö éséR HîB ò

fÎÃ ò íÜõoArû @ñ Hù~Qs PóZö íêBøîo ò At PksøJ

Hù~Qs Aøï øBnéBñ tøIB ZæóÛùsû íêBøîo.
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An approach to the element "water" in the myth and culture of
various nations

Raana Ghahremani
(M.A. in, Islamic art)

Regarding the importance and purpose of "water" in the Iranian culture, the present
paper attempts to analyze and discuss "water" with respect to its cryptic concept.
In this regard, we will first consider the fundamental issues of the creation of water
followed by the discussion of the symbolic and mythical concepts of "water" in the
human history as well as in the Iranian culture- where we will see such concepts
appear with different names.
Then, the effect of this element on the art of architecture and miniature- as the
purest and the most genuine art of the Iranian nation and land- is briefly discussed.
We hope this paper serves as a basis for more comprehensive studies in future
works.

Keywords: Water, Iranian culture, Myth, Architecture, Miniature

Considering brickwork decorations in Sabzevar's Khosrowjerd's
minaret 

Dr. Gholam Ali Hatam
(Professor of art University)

Nafiseh Stiri
(Student of M.A. in Art research, Tehran Azad University, Central branch)

Decorations are an integral and major part of Islamic architecture, and perhaps
there are few religious buildings with no  decorations within them. Since the
second and third centuries AH on, gradually brick decorations started appearing  in
Iranian building and finally it  reaches its climax in Seljuk's era. In this era the best
type of brickwork for construction as well as decoration on walls, coverings,
ceilings , minerates and buildings was used. But an important  point in this process
is the incorporation of the sub-structures and decorations in the whole buildings so
that decorations are no longer something separate from the building but rather
something that  helped the reinforcement of the buildings. In Khorasan district
there are many buildings utilizing the best types of brickwork decorations from the
seljuk era. In this article the special decoration of one of the most  beautiful
buildings from that era situated  in Sabzevar will be studied.

Keywords: Khosrowjerd's, Minaret, Saljoughid, brickwork decorations 
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