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In Khawaju’s ghazals, the sufistic aspect is a rareity. However some "natia
ghazals" are there. Khawaju has rendered ghazals in Arabic also. A few ghazals
contain couplets which have been fashioned in a way that the first line is
in Persian and the second line is in Arabic. This shows that he had a command
on Arabic also.

As far as style is concerned, be is.a poet of "Sabk-i-Iraqgi” although he
has utilised "Sabk-i-Khurasam" without reservations. To summarise, Khawaju
has seing of "Hadis-1-Eshq” through notes and tones of "Gul-o-Bulbul" Which
however, does not provide any warmth to reader’s heart. But, it is,

of course, a song, as he says himself, which, if heard as "Bagah-i-sebehi"

definitely refreshes the hearts.
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Structuring a couplet in the form of questions and answers was not an
uncommon feature in khawaju’s period. Khusrau has composed some beautiful
ghazals in this style khawaju has also used it out of fashion and has composed

good couplets. His two ghazals are cited below. In the first ghazal, the

questions are put by the lover and the beloved answers : -
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Whereas in the second ghazal, questions are framed by the beloved

and the lover answers; —
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It is surprising that in Persian poetry, poets have largely used Arabic

allusions, for example, in the field of love, laila-o- Majnu & Suleiman-o—

Bilgis, Yusuf for beauty and from this reference, dirivatives like "dida-i-

yaqub", "chak-i-pirahan", "chah-i-kanan”, “Khwabé-i—zu]eikha,“ "zindan-i-

yusuf’s "Biradaran-i~yusﬁf ", etc, Khawaju has also used them but his skill

renders them a unique place: -
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It is surprising that khawaju has completely ignored the colourful

environment of Iran.

The Poetry of Khawaju is loaded with references of "Hindu" wherever he

describes the "ringlet" and "mole" and Pista for mouth of the beloved .

Following references may be cited for the use of "hindu" :
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Use of "Pista" can be observed in the following couplets: -
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As far as similic is concerned, it does not add any charm to the couplet

unless it bears a uniqueness peculiar to it. Khawaju has not used virgin

similies but has evoked a charm through bis style : -
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Symbolism is the spirit of poetry and sometimes its use is unavoidable .
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There are moments when the ideas and emations are so delicate that the

vocabulary finds itself helpless for their communication and one feels that

the contact of lexicon may not be fatet for the emotions and the poetry

couplet may reduce to a morg lifelcss collection of words. In such moments

seeking refuge in symbolism becomes obligatory. Talib-i-Amuli has compared

the complet without metaphors than similies : -
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Hafiz has also composcd one such ghazal: —

ool g s s sl s

"Some researchers do not accept it as the ghazal of Hafiz, but for the time

being, this topic is beyond the scope of present discussion .

Short metres are also an indication of a peot’s skill as it is easier to

convey one’s ideas in details but to restrict them to fewrer words is a work

of exceptional skill and tremendous efforts. Few examples are cited below:-
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take place are thus described by Khawaju : -
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Continuyt is seen a necessity in all khawaju’s ghazals in which separation

7
is the subject.

Somctimes a poet wants to make a display of his poetic skill. Khawaju’s one
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such ghazal is being cited here. In it, he has reversed the two halves of

the first time to compose the second, which not only displays his skill but

adds charms to it and enhances its beauty,
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(biography) of events with which he came across in his real life.
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When rememberance makes the poet desperate and unconsolable , he

refers to the morning breeze ("bad-i-sahargahi') as messenger and

addresses il
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In a situation when the beloved is fornlorn with the separation and the

messanger brings a letter from the lover, ("Kishrar-i-yar") what reactions

V6
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As far as Persian poetry is concerned, the suffering of separation is
comparatively provided a bigger share in Khusran’s works, The main reason for
this aspect is that khusrau accompanied his different patrons in the battle-
fields and was thus irolated from his dear ones which made him suffer.

This emotion is decprooted in Khawaju’s poetry also and the reason.for

this is that mostly'hc stayed away from his motherland Kerman. Rememberance
of dear ones, friends and relatives must have made him restless. This is the
reason that in number such reference are far more in number. How exciting and
thrilling will be the moment when he will walk down the street of his

beloved:
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These moments of sufferings can be better felt by those who have

experienced such moments themselves.
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There is one ghazal of khwaju in which the first line of every couplet
begins with "yad bad". In this continuous ghazal, the picture portrayed by
‘Khawaju of his young beloved ("mah-i-chardch”) is certainly a description of

VY
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Indeed, a good couplet is one which can comple the listener for an

involuntary compliment. It is an art which, by virtue of deep thinking and

effort, keeps a style novel. A peculiar feature-of this art is that a

similar situation at different places is éxpresscd in dissimilar fashion so

that its novelty is not lost. khawaju makes plentiful references of the lips

of the beloved, yet every reference is pecubiar to itself and brings a new

delicacy everytime :
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When Khawaju made this "Sharah-igissa-i-shauq" bloom with his endeavours and

skill, it became a monument for "lively hearts" :
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"The subject of Khawaju's poetry is romance. As his love is carthly, his
topics and objects are also mundane, viz., longing for beloved, suffering of
separation, being forlorn with beloved’s looks, her appearance, charm, grace,
etc.

Poetry is another name of imagination and observation is necessary for
imagination. Only then a poet can flower so many thoughts out of astalk.
Although Bedil and Nasir have referredto ~'Gul- o - Bulbul’  in their
compositions extensively, these refercnces survive the eye of observation.
Khawaju, like Sadi, travelled far and wide and come in contact with people

from different walks of life. He himself says:
r|o..\_phS_l_A,\.Ll_-:.l_rJl_? | rlld——_—ﬂ:gﬂ—l—’tb;l\}_‘?duﬂ
( -?)

His observation is therefore very sha.rp'. This, indeed, is the reason that
his dive into imagination turns its every corner lively. Lifcless objects
look like animate beings. The sun and the moon, the Garden and the

Breeze,all appear his confidants:
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According to a couplet of his masnavi "Gul-o-Nauroze", the year of his”

birth is 15th Shavval, 676 Hijri. He died in Shiraz in 735 Hijri. Although
he appeared on the horizon during the second half of the 7th century Hijri,
he largely happens to be a poet, of the first half of the 8th century Hijri. As
far as ghazal is concerned, it is the period when Sadi had already laid down
its i foundation and the ghazal was moving ahead in lcaps and bounces in the
ﬁands like those of Amir Khausrau and Hasan, The diction had been filtered.
In thes situation, when Khawaju provided make up to ghazal, the shades and
tinges he offered to it were in perfect accordance with the period and the
environment. He composed about 650 ghazals which are confined to Divan—
Sanaya-ul-Kamal" and " Shaugiyat ",

Although Khawaju composed forcible panegyric.; in praise of his
contemporary Amirs and Sultans, held ministership in the court of Shah Abu
Ishaq Inju, composed sufistic "qasaid" also which are comparable to "qasaid”
of Sanai,and penned as powerful masnavis as "Humaye-o- Humayun","Gul-
o-Nauroch,..i(ama]namah" and "Rauzat-ul-Anvar", but the recognition earned
by him rests mainly on the ghazals. The elegance and fluency in his style

was cven noticed and adopted by as renowned and celebrated a poet as Hafiz :
3
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A perusal of khawaju’s divan of ghazals reveals that he has followed the
the stylc ("Sabk") of Sadi. Sheikh Sadi utiliscd the ghazals as a medium for.

expressing emotions and sang songs of love with utmost elegance and delight.

A\ 45



KHAWAJU-Ye-KERMANI AND " HADIS -I-ESHQ"

Dr. Asifa Zamani

1
b dal syt lay s gla b aalyi L L) Gie e

Had this statement of khawaju-ye-Kermani been an exaggeration, a seminar
as glorious as this one could not have been beld at Kerman after 700 years.
Althongh he is not included in the list of topmost poets, the place he carned
for himself is itself an invitation to look into his poetry. While referring
to Hafiz in Part II of "Sher-ul-Ajant”, Maulana Shibli says: "When Hafiz
entered the world of literature, its sky was overcast with the colours
of Salman and K]:awaju"2

The reference of Khawaju-y¢-Kermani in the above statement of Maulana
Shibli is worthy of attention. If a poet is sucessful in charming its people,
there cannot be any hesitation in accepting that such a poet must have been
one of the distinction and the style. The question which now arises is what
must have been the characteristic features of his poctry that has cast a

spell on the masses. This is the areas which is being investigated here with

reference to Khawaju-ye- kermani.
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