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53) Alois Riegl, Late
Roman Art Industry,
pp. 5-17.

54) Heinrich Wolfflin

55) Heinrich Wolfflin,
Principles of Art
History..., pp. vii-ix, 9-16,
226-237.
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61) Rococo
62) Neoclassicism
63) Realism

64) Paul Cézanne
(1839-1906)
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68) Alfred H. Barr

69) the Museum of
Modern Art in New York

70) Alfred H. Barr, Jr.,
“The Development of
Abstract Art”.

71) El Greco (1541-1614)
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72) Meyer Schapiro

73) Kenneth Clark
(1903-1983)
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74) Piero della Francesca
(c. 1416-1492)

75) Willibald Saurlander

76) Jean Bony
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77) Erwin Panofsky

78) pragmatic

79) Erwin Panofsky,
“The History of Art as a
Humanistic Discipline”.

80) Henri Focillon

81) Henri Focillon,
“The World of Forms”.

82) Nikolaus Pevsner
83) Ernst H. Gombrich
84) E. H. Gombrich,

“In Search of Cultural
History”.
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William Fagg, “In Search
of Meaning in African
Art”; John Onians, “Art
History, Kunstgeschichte
and Historia”; Susan
Sontag, “Against
Interpretation”.

86) the social history of art
87) Fredrick Antal

88) Arnold Hauser

89) Arnold Hauser, “The
Scope and Limitations of
Sociology of Art.”

90) Walter Benjamin

91) Theodor Adorno

92) Klement Greenberg
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93) T. J. Clark

94) T. J. Clark.
“The Conditions of
Artistic Creation”.
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Michael Baldwin, Charles
Harrison and Mel
Ramsden, “Art History,
Art Criticism and
Explanation”; Sventlana
Alpers, “Interpretation
without Representation, or,
The Viewing of Las
Menias.”

96) structuralism

97) post-structuralism
98) Roland Bathes
99) Jacques Derrida

100) deconstruction
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101) Micheal Foucault
102) discourse analysis

103) Griselda Pollock,
“Feminist Interventions in
the Histories of Art:

an Introduction”.
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104) Sight & Sound

105) Olu Oguibe, “In the
‘Heart of Darkness’”.

106) Griselda Pollock

107) Griselda Pollock
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108) made image
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e Alpers, Svetlana. “Interpretation without Representation, or,
The Viewing of Las Menias”, Representations, 1,no.1
(February 1983), pp. 31-42.

e Baldwin, Michael, Charles Harrisson and Mel Ramsden.
“Art History, Art Criticism and Explanation”, Art History, 4,
net (December 1981), pp. 432-56.
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g e Barr, Alfred H., Jr. “The Development of Abstract Art”, the

.' Catalogue of the exhibition Cubism and Abstract Art, Museum

% of Modern Art, New York, 1934.

? e — . “The World of Forms”, The Life of Forms, transl. C.B.

\j) Hogan and G. Kubler, New York, 1989, pp. 44 63.

4 e Bellori, Giovanni. Vite de’ pittori, scultori ed architetti
moderni, Rome, 1672.

AV

o — . Lives of the Modern Painters, Sculptors and Architects,
transl. G. Donahue, in E.G. Holt, 4 Documentary History of
Art, II: Michelangelo and the Mannerists, the Baroque and the
Eighteenth Century, Princeton, Princeton University Press,
1958.

e Burckhardt, Jacob. Weltgeschichtliche Betrachtungen on
History, 1906.

e — . Reflections on History, transl. M.D.H., London, 1943.
e Clark, T.J. “The Conditions of Artistic Creation”, Times
Literary Supplement, 24 May 1974, pp. 561-2.

e Fagg, William. “ In Search of Meaning in African Art”,
Anthony Forge (ed.), Primitive Art and Society, Oxford,
1973, pp. 151-168.

e Fernie, Eric. Art History and Its Methods, a critical
anthology, London, Phaidon Press 1996.

e Frankl, Paul. Die Entwicklungsphasen der neueren Baukunst,
dissertation, Munich, 1914.

® — . Principles of Architecural History: the Four Phases of
Architectural Style, 1420-1900) transl. J.F. O’Gorman,
Cambridge, MA, 1968.

e Gocthe, Johann Wolfgang von. Von deutscher Baukunst,
1772.
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e — . “Goethe and Strassburg”, transl. Geoffrey Grigson,
Architectural Review, no. 98 (1945), pp. 156-159.
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