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Colin Leath,

“The Aesthetic
Experience”,
http://purl.oclc.org/net/
cleath/writings/
asexpl13.htm.
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2) quality aesthetic
experience

3) distance

4) disinterestedness
5) beauty

6) aesthetic

7) Alexander Gottlieb
Baumgarten (1714-1762)

8) Alexander Gottlieb
Baumgarten,
Reflection on Poetry,
(1735).

9) René Descartes
(1595-1650)

10) mechanistic science

11) Issac Newton
(1642-1727)

12) Cartesian Logic

13) M. Csikszentmihalyi &
R. E. Robinson,

The Art of Seeing:

An Interpretation of the
Aesthetic Encounter,
(Malibu, the J. Paul Getty
Museum & the Getty
Center for Education

in the Arts, 1990).
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14) M.C. Flannery
15) E. Bullough
16) D. E. Berlyne

17) M. C. Flannery,
“Biology, Aesthetics &
the Friends I've Made”,
The American Biology
Teacher,

No. 52 (1990),

pp. 314-315.

18) Charles Robert Darwin
(1809-1882)

19) R. Joseph

20) E. Dissanayake
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21) D. E. Berlyne,
Aesthetic and
Psychobiology,

(New York, Appleton-
Century- Crofts, 1971),
p.98.
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22) Immanuel Kant
(1724-1804)

23) Immanuel Kant,
“Analytic of the
Beautiful”, eds.

A. Neil & A. Ridley,
the philosophy of Art:
Readings Ancient

and Modern,

(New York, McGraw-Hill,

1995), pp. 269-296.
24) ibid, p. 272.

25) R. Joseph,

The Naked Neuron:
Evolution of the
Languages of the
Body and Brain,
(NewYork, Plenum
Press, 1993).

26) Charles Mauron

27) Charles Mauron,

Aesthetics and Psychology,

(London, Hogarth Press,
1935), p. 31.

28) E. Bullough,
“psychical Distance”, eds.
A. Neil & A. Ridleg,

The Philosophy of Art:
Reading Ancient

and Modern,

(New York, McGraw-Hill,
1995), p.297-311.

29) “Psychical Distance”
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30) under-distancing
31) Othello
32) Jim

33) Huck
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35) Erich Fromm
(1900-1980)

36) “The Practice of Love”

37) The Art of Loving
‘5«:)[} Z\.»;-J.; 3 EJLTS ol 5l
A e Sl il s e

Dol Loz 5 Ol s ike

(LS D) wslple

e s Sl (OTRY
(ol g dex 5Ol
" —OYVY (5l e Ol g)

38) Erich Fromm,

The Art of Loving,
(New York, Harper &
Brothers, 1956), p. 113.

39) M. Csikszentmihalyi
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40) flow experience
41) Beardsley

42) M. Csikszentmihalyi &
R. E. Robinson,

The Art of Seeing: An
Interpretation of the
Aesthetics Encounter,
(1990), p.8.

43) ego
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44) Charles Mauron,
Aesthetics and Psychology,
p.31.

45) Andrew Wyeth
(1917-)
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46) Henry David Thoreau
(1817-1862)

s el e L ol Ol by Zow
5ol Gk ol sbiss Laady baB UL cte ol sl
LS o eSaie a5 53 33058 Ol & il G 3l 03, U
3 O S AV (b e e UL cte ol Ly &
Shdes asle S, ladauly 51 a¥ld (5ls 0,0 b ool Ol gas
05 sl sl S > 5 b sl Ols e 0wl b das b
Sl S jame Olinds p 3 5 Olbles] 53 OF b oS JIs
AL e T L g5ls pdler b ansdS Sl bl (58 a0 el (S
Cote gl ol A4S Sl opl S5 Sple bl s
Lo olkilr oy 5l ks oS Sl s sl pum Gl 5 55 a3
A SUE s S a5l Bl iS5 S S e 600 S A
OF 51 ol bs by &ps Sl Spslde 5 SGnas L3
By el JOLL o S s

4 5185 55,18
b oS s BB gn ISSI 28l clin & Bo 039y 3 gukd
ngkﬁéﬁQT‘wljxj&.w;lgﬁ 05,5 Jo sloms
TS0 s g — e Bl 4y S ol

d s Ll s G ol 51 S (6l BT 15l e
P aS AL adl bl 4 s Sl ) cde LS ol
L O 33 &S 1 b e 5 o Gl i e
ol M 2 cpl sl s b a3 S e O g LS s
Soo ol g e el e Sl sl sy s el
Lo laales b o8 ol ol laalay as
Loasasd Gde o)l v om sl i Ol (Bl s
P edd s e LS o (S8 Sl O S se el
Ll BB a4 o8B L S s QLSS S Sl aS
3 apes OF 4 JIKSH 01 OS5 4zl O 50 5 pusl e
A2 S Sl g Dl s e S e a3 53 Ol O

v



4) Aesthetic; (( 48 )); Mehrdad Qayyoomi; 18 November 2003; 6:57 PM

spaiar tpdi o 355 Ol wsy Lpg @Rl KA o
4o ,h cpl S 5 O (.,;al.-u,u ol Sy St alSc.aa(
L"(““L’JJ‘)°WMJJW("A&E"‘J£“L’J" (,.A.a-l:f\)
P s e 4 SE glah & Sl L b
Smpalaw%ucﬁao)l&@.&Sw}\)eﬁyb
ﬁwﬁe@&ﬁﬁpﬁ)gﬁ;ﬁj@%@ﬁﬁﬁsﬁﬂ
((?&:ﬂ-«—-ﬁjsﬂw‘:%u))&‘;)l{)J&wﬁjﬁs;ﬁ&‘f@
ASQ;.ASQ,JBO\guéw\jsjgﬁ\ﬂjem;.ﬁjl}\\)
ot 2l

S e 5 o (S0 e dle a8 AL il b o
b Oledles S s a5 LS s s ghaos S0 51 i oo
Ole S5 5 abasd o 3 b oS ool 2dlad Son OF 5 S o
Lolg e bbb 1) e bl olos & o sl Ol YL
Sob a Ul bl oS S Sosm e 5l @30 5 S S
€l 5 S 5 L s ol Lot cas w555 Sl
3 08 s b S0k L el Jos 5 S0 L &S Llaess
o8l Ak Ol ol et

s

SUSA € g0 fer S olos by il il (S ol
¢ua - ol &S (:‘Ai.étijh oo Blals olus 4 sl el
o5 st 035 o Dld o o3l Gl 515 wle (361 s
@y ASL Ll SH5 S S e Ol plize Y5 4
Slp s e QUKL S 51 v G bads cuw Bldie ja Sys 5 0Ly
e 9 d s IS Gt 3 esls S sl g, &
S o 0355l 4z S S 5 e 4 | Oleslasls &S il
Sy lealy azs p Sl 5 e b S Olas om
Ll G313 B e $lp e SO0 Ol L ﬁfu\}j Aad o 3 g

YA

<
(eS8
12
o 0kaKa b Lllal o VWAY 5ol @

o~
>



&
<
c

%

o 0k B illad @ VFAY 5L

o~
D

4) Aesthetic; (( 49 )); Mehrdad Qayyoomi; 18 November 2003; 6:57 PM

j\f\)ﬁﬁﬁfoﬁléwld\ﬁjf@umiﬁL;\ﬁjalaj
mﬁ)wrl}u‘kﬁsw\djgw‘ﬁ;&.hb‘w‘ﬂ;ﬁ)o‘)
slaells Of ol sl Ul S U8 S Oldan &S S Jsd
Sl sses la e A 4 Al («)UJ.,:A
Sl ol & 05 o OF slun 25 48 2y b ol
& ol 2l s> sl

¥4




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


