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Abstract

The civilization of the valley of Sindh which dates back from 3™
millennium to 1500 B.C had a glorious impact on the Indus valley and part
of the sub-continent, and is known as the first and greatest civilization of
the world.

This civilization was explored after 1922 when the exploration of Moen
jo daro and Harrapa took place. Both these places were the main centres of
the Indus valley civilization.

This civilization has produced several skillful artists, writers, scholars,
poets and mystics in the society. Among them is Mir Sobdar Khan Talpur
son of Mir Fateh Ali Khan Talpur-the conqueror of Sindh. He was born in
1217 Hijra/1802 AD an hour before his father’s death and died at the age
of 44 in 1262/1846 under very pitiable condition during his exilation in
Calcutta. He has written several mathnawis following the style of Nizami
the persian poet of the sixth centuary. Mathnawi Judai Nama was
composed by him in 1260 Hijra. As known by its title it is a narration of
his separation from his homeland. This mathnawi is written in the poetic
meter of Bahre Mutaqarib (Faoolun-Faoolun-Faoolun Faal) which
resembles the meter of Shahnamye e Firdousi. The great epic poetry of
Iran is also written in the same meter.

I name this Mathnawi of Mir Sobdar Khan as the “Epic of Sorrow” My
article consists a critical appreciation of this mathnavi.
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Introduction

The birth of Mir Sobdar Khan (1217-1262 AD) coincided with the death of
Mir Fateh Ali Khan the founder of the Talpur kings. After his death his
three brothers named Mir Ghulam Ali Khan (1227 AD) Mir Karam Ali
Khan (1244 AD) and Mir Murad Ali Khan (1249 AD) respectively ruled
over Sind. In the days of Mir Noor Mohammad Khan son of Mir Murad
Ali Khan a part of the government of Hyderabad came under the rule of
Mir Sobdar Khan who was given the tittle of “Sarkar Hashmat Madar”. He
unlike his family members was a Sunni by faith. Mir Sobdar Khan
considered the rule of Sind as his personal estate therefore he was not at
good terms with his uncles and cousins and when in 1259 AD the
Britishers got hold of the entire Sind they cunningly promised the Mir to
give him the reign of Sind and like this made the Mir accompany them.
But immediately when they became the rulers of Sind, they prisoned and
exiled him like the other Amirs of Hyderabad and send them through
Bombay to Calcutta where he breathed his last in 1262 AD.

(The province of Sindh)

He is considered as a scholar and poet (Hassan Anushah, Danishnameye
Adabe Farsi, Bakhshe 3:2482) which is truly correct because he apart from
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the Diwan and five famous Mathnawi’s is a writer of a famous book
named “Khulasat-ul-Tadawi” which is about Greek medicine, and another
book which consists his letters written in verse which comprises of 1000
couplets. His Mathnawi’s written under the influence of Khamsa-e-Nizami
are as follows:

1- Fath Name written in 1244-45 comprises the history of the
Kalhora and Talpur period. This Mathnawi is written in the poetic meter of
Shahname Firdousi.

2- Saiful Maluk written in 1247 AD and consists 1250
couplets.

3- Khusro Shirin written in 1251 AD. which follows the style of
Nizami Ganjvi.

4- Mah o Mushtari written in 1255 AD.

5- Last but not the least Judai Nama written in 1260 AD. in

Calcutta which describes the pangs of the poet’s separation from and
yearning for home. Also his separation from all worldly and spiritual
attachments during exile.

This last Mathnawi is the longest Mathnawi by him consisting more
than 8372 couplets describing the restlessness of the poet’s soul. The poet
names his prison in Calcutta as ‘Sasur’ and he expresses his sad stay and
separation from homeland in the following manner:

oo D] s s Cowy SB 5 jowl & Lol 5
Iyo dil yowl 5 o wl wa S lyo Ml yob Ao gl Joa
S ST s 3 o ot o syl 4 pa i
Malor s o Sl oje ol b o gl Sy
Oneé 35 ol gl (Vg4 S 29— ol p—in

(Judai Nama p. 1450)

Mathnawi Judai Nama the Epic of Sorrow

Mathnawi Judai Nama starts with the following couplets which is a
secret talk between the poet and his God in which he requests God for
freedom, he says:

S > P> (sl 1 5oy Sl )y b Lol 3
Uit (93l v Jlo g3l eSS oo ol Bllall 2g3 Luas;
ols oy 4y o)L S, (S ol plis o la) 5l 5L o

O (oS pl o dg o ol opleo canal 5
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P b o2 9 LD 95 il 4 P Py &5 oS o) e

(Judai Nama p. 1360)

Undoubtedly the short life span of Mir Talpur after exile is a witness to
his sufferings and hardships from the time when the Britishers thronged
around Hyderabad (1259) till the year of the poets death which is
approximately a period of three years which shows that Mir Sobdar Khan
died due to extreme grief, which on one hand is due to his grief of being an
alien and on the other hand his separation from his homeland. He was also
astonished by the deception of the British Commander Sir Charles Napier
who did not fulfill his promise and with the rest of the Talpur rulers Mir
Sobdar Khan was also taken as state prisoner and exiled from Sind. Mir
Sobdar Khan after staying alone in exile for a few years suffering from
grief at last died a disgraceful death. He in his poetry has grievance against
this cruel firmament:

Col 4SSy (S ey A Col 505 (po yub > pj S
L) oyl ol 29, 9 b Sy 4 e Ile )5 29—

(Judai Nama p, 1361)

Beautiful imaginary pictures are found in abundance in this Mathnawi,
which shows the artistic talent of Mir Sobdar Khan as he says

(P aYsY) wly il gy o g, bl X yoro & b v |8
(P AYYA) 3)95 aed) g cdl g5 LS00 55 dpo 3 sonl f e STL
(P AYAY) 58 o Ly iy ja o &S o L Pt sl a
(P AYVY) 1ye dol paiS e Sl , Ss L paslo wgd, 85 adl g >

At times Mir Sobdar Khan’s Mathnawi seems as if it is written by a
person who utters unintelligible words in his deliritum. His mind at times
moves in a disorderly flow, which leads to prolixity and causes boredom
for the readers. For example one fine day he thinks about his wife and then
repeatedly asks himself what she would be doing? How she is? Does she
also remember him so deeply? Is she also passing through the grievances
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to the extent he 1s? Is she also impatient like him? does she cries for him?
and several other questions such as :

Subp oo b Cwl OB 0 y55 5 Sbeed Lo (S A paye dy
SOl et Ly By s a5k e b sl b
bl hloly Cown pea bl o b odpwdl Contn i >
S e L od S5y Siioyuw 4y Sy Sl a4 by 2 05 &

(Judai Nama p. 1491-1492)

He is in the same state of mind, anxiety and emotional touch when
suddenly he dreams his unconscious desire which is the reflection of his
state now seen in his beloved.

Sl lu s ol S5 s as Ol 4 pag jpelo b o

o ©sl s> s by O 2s5 92 (B 5ej o)l e
I ol > 3 039531, — 085 ol 92 0> glw S
CLS ol 5 > ce ) Cle g @) @ glisy Jbs 4
D59 4 e wile iy s oo 4 el 4 At lpl 4y
T e wlo L3 (5 paol> J5 5>
S by 4 15 45 oy 9> SB35 0SSl s

(Judai Nama p.1492)

What he has dreamt was almost written in 500 couplets in continuation
of the above verses. He has expressed his emotions regarding his beloved
in which due to prolixity has repeatedly brought the same meanings in
several verses and sometimes same words are also repeated. Repetition has
deprived the art of his composing poetry and repulsion to the reader.

After tiring, prolong explanation regarding the confused inner feelings
of his beloved the poet tries to convince the readers that his beloved in
spite of all the grievances is not hopeless, he prays God to bring an end to
this situation his absence from his beloved should come to an end and
everything should return to its normal situation. He also prays God to
shower his bounties over him and may console all his ailments:

doo oy plls Ko 20y T a S Aol 5 0 sy 35 olgl 8
P S W S W o> 8398 G—> jl (gel) 8
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puub u‘.)); cusly ) 34 u_sl).» pu& ubL& )I .)9.3 019_> bel.b
(P, 1495)

But this episode does not ends here, reading the explanation about his
beloved’s good hopes and his prayers one thinks that his dream has come
to an end, but he again starts narrating the distress of his beloved and
another few pages are written describing his dream. This shows that the
poet’s grieves and sorrows are lightened due to the repetition of the same
thoughts.

oor by ulas 2 oy 09 ek 32 U pb IS
CailSS pymd 655 3> 4 ldad o cailbd ol e Jd e do &
Q_AoLi}\_?oT)'lc;Jb)_.}S- ‘}ADLAOTD%MP)_Q(O).
(P, 1497)

His dream continues to an extent that it becomes a reality for the poet
and his mourns come to an end and the poet wakes up to see his beloved,
but instead of looking around he could not find his beloved.

g Sy UG N g 4 200 @l 65 w5 o2
il o SUls S5l L 05 S 395
Sladgd Gy 35l pla 4 S Sl ades o an e, S5l L
R T
I B SRS S G R - oigd By e i S

(Judai Nama p.1503)

Separation from his homeland, banishment and grief had depressed the
Mir to an extent that he soliloquized and like this expressed his hidden
sorrows and for a very short span his deep wounds were healed. Although
repetition in his poetry shows that his pains were not cured and this is true
as it is obvious from his short span of life.

This epic of sorrow is full of repeated contents and words. Some words
associate with other words and once these words are on the tip of his
tongue he uses the same words in his couplets such as ‘kilk’(pen),
‘kaghaz’(paper), and ‘qalam’ (pen) (p.1536) ‘bahar’ (spring),
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‘khizan’(autumn) (p.1376), ‘aahu(deer),(p.1377) jurm (crime) (p.1381)
namak (salt) and husn (beauty)(p.1414) and several other repeated words.

These repeated words do not have a prominent influence in the couplets
and have disorderly come in the beginning middle and at the end of the
verses. At times there is repetition seen at the beginning of the verses apart
from creating music also have a visual impact as the repeated words are
arranged in one line one after the other such as repetition of ‘Muhabbat’
(p-1370), ‘basi’ wa ‘khush’(p. 1724-1725), Ilahi’(p.1382), ‘Judai’(p.1446),
‘hanuzam’(p.1468-1469), do soo(p.1483), ‘azin’(p.1482), ‘dargah’ and
‘ajab’(p. 1448) etc. Such words have been repeated several times for
example the word ‘Judai’ used at the beginning of both the hemistiches in
about 30 verses.

BB ol gy 5 o BB ol 9 0 djg 2l
09 3L > S ol 0% 29y 1y ey S ol
> Cwly el Ba S Sl o wf 00 A S8l Cudy 4y gl
WS gle ol ey o ol LSy ol gy am 2l
Olils jdoe 39 o> ol ae Ll ol ol
Sy g b b0 S o> S dy P &l 05 ol

S Fy dpgl SLS 4y Sl Sid Ao ol J5o uS ol
(Judai Nama,p. 1446)

The whole Mathnawi comprises of trials and tribulations and the last
couplets on page 1531 shows that the poet at the time of dawn has visited a
wise man to know the interpretation of his dreams and inquires a few
questions from him:

2 pAged lile— 3 5y ) o o ol gi ol S

(Judai Nama,p.1531)

The wise man laughs on hearing the dream and he gives the poet good
news regarding his delayed works:

Sy al_: )ID)_§4_3 A QL—QP. w.\f)_» O\)'_& 0w O‘)\—eﬁ
§ ol S ey e $ ok g il @y edy pg—
o] |85 S )5 jugd,5; Ly aol Jols l—as ol

(Judai Nama, p.1532)
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The poet feels happy hearing this interpretation regarding his dream and
expressing his joy and happiness he quotes Saadi Shirazi saying.

355 035 8y ol e ol 45 2505 3j by g DLy
2y il L85 L S92 e oy (i pp> S
olgzeo gjly 5 g Cuwy 8 Fjed 4 ol a8 dy o) S i ) S,
P9 5 ) o ke ohee p—Sl pe ey 2 ]
Cunl 93 g SuiS I i L Cosl (g5 b oy Bj (Shg—os
Ao dgl S Gl LS 4 S S 295 o9l jl i3
Sy S 09—y dbl b o Faed 09— il o o S
39 Gl el (92 jor—diue Sgmw Cod )5 (2 08—
Aol 39— (oBy—od A A Ay (ohged bl CBg 5y

(Judai Nama,p. 1538)

After this the Mathnawi consists topics like silence, greatness of God,
trust in God, hope in God, to entrust oneself to God, abstinence from

disappointment with regard to Gods support and lastly with the
following verses he brings an end to this Mathnawi which shows change in
his mood when he says:

Cuige pla g -S8l)> (03,5 4 Gy y5 ol LBl Ly
WS piwd dy J S oy b gL RV QPO KR P Sy
390 Sl a oy el e (gl 398 &y (yip 4y b Loyl Ly
S 3 LS 5o L5, S Syt yubgd 0y 5l 48 (639w

(Judai Nama, p.1543)

Conclusion

The Mathnawi Judai Namah as is obvious from its name is a narration
of the poets failure and separation from his homeland. Its poetic meter is
“Faoolun Faoolun Faoolun Faool or Faal” known as Bahre Mutaqarib. As
it is full of sorrows and grievances it is an Epic poem and it seems to be the
epic of inner fight and conflict with oneself. The poet in one of his verses
remembers Sind and he says.

Lo B e gl g Caw OM& Sw g yes B plile K0S

(Judai Nama, p.1378)
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The whole Mathnawi is about the separation of a woman. This can be a
symbol of the poet’s country, his homeland, his honor and pride,
tranquility, prosperity, his wife and children and all the things desired by
the poet.

The beginning and the end of this Mathnawi comprises of remembrance
and seeking assistance. Although several verses consist the same topic of
despair and complaint of bad luck and misfortune but at the end of this
poetry he compels himself to remain quiet as he realizes that all his
complains and moans are ineffective therefore he only trusts in God.

From the artistic point of view, the poet’s artistic recognition beautiful
and lively similes, prominent metaphors are not limited. Prolixity in the
subject matter is due to his emotional status. The Mathnawi is full of
repetition, which has a boring effect on the reader. The reason is that this
Mathnawi, which is the outcome of the poet’s inner feelings, was not
actually composed for the readers but rather composed to satisfy the poet’s
inner feelings and his desire to soliloquize.
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