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Findings and Written Documents

Alireza Yazdani Sangari'(®) ; Zahra Khodadadzadeh?

Abstract

Following the human voice, musical instruments hold significant importance in conveying
emotions. These instruments are categorized based on their design and operation, resulting in
a variety of sounds. A subset of these musical instruments comprises aerophones. This article
aims to delve into the historical narrative of a specific aerophone that boasts a longstanding
presence and significance in Iran. The musical instrument which is the focus of this study is
Mustak/ Musiqar (Pan Flute). We aim to investigate the history, mechanism, and life of Mu-
sigar through the analysis of archaeological findings and historical documents. Findings in-
dicate the enduring presence of this instrument within the cultural milieu of Iran, notably
during the Seleucid-Parthian era. Its significance persisted through subsequent periods, no-
tably during the Islamic era, where it held a prominent position among other Iranian musical
instruments. Among the earliest known artifacts depicting this instrument in Iran is a figu-
rine discovered at the archaeological site of Susa, now being preserved in the National Mu-
seum of Iran. According to archaeological evidence and historical texts, this instrument has
been disseminated across different regions through political and cultural interactions. This
research indicates that the instrument has diverse origins in both Europe and the Far East.
Iranian scholars have extensively documented the Pan Flute and its mechanisms in various
texts, which will be further explored in the subsequent discussion. Archaeological evidence
pertaining to this musical instrument includes Seleucid-Parthian figurines and a Sasanian pe-
riod vase. The instrument’s presence appears to have endured upon its introduction to Iran, as
supported by references in written records and archaeological remnants.
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Introduction

During the restoration process at the
National Museum of Iran, a figurine de-
picting a musician playing a wind instru-
ment (aerophone) was discovered. This
rare find sparked excitement among the
team due to its uniqueness. Subsequent-
ly, the discovery prompted a research op-
portunity to delve into the origin, history,
and mechanism of Pan flute. Originating
from Susa and linked to the Jacques De
Morgan collection, efforts were made to
extract information from De Morgan’s
excavation reports regarding the specif-
ic layer and historical period associated
with the figurine’s unearthing. Regretta-
bly, the figurine eluded documentation in
the explorer’s reports, as neither its name
nor image was referred to (Amiet, 1992).
The challenge posed by the figurine’s
dating complexity led us to seek compa-
rable samples from other sites for dating
purposes. The scarcity of background
information about musical instruments
often sparks conflicting interpretations;
however, insights gleaned from archae-
ological findings serve to illuminate the
enigmatic beginnings of music and in-
struments. Among these, pan flute or
syrinx emerges as a noteworthy exam-
ple, having evidently held a prominent
position in Iranian rituals and festivities
while receiving relatively little scholarly
attention.

Materials and Methods

This study employed the descriptive-an-
alytical method and a comparative ap-
proach, along with morphological com-
parisons of the mentioned figurine with
analogous specimens from various re-
gions and time span. Furthermore, the

investigation delved into the historical
prevalence of this artifact across differ-
ent eras in Iran, aiming to elucidate its
origins, historical context, mechanisms,
and evolution through an examination of
written sources including literary works,
historical accounts, mythological texts,
and publications in the field of musicol-
ogy.

The primary evidence underpinning
this research is a figurine originating
from Susa, presently in the National
Museum. Throughout the course of this
investigation, additional instances of
Pan Flute and musicians engaged in its
performance were encountered.

The initial comparable illustration
depicts a musician gracefully holding
a Pan Flute with both hands while per-
forming. The intricately crafted figure
remains impeccably preserved. The in-
strument held by the musician comprises
seven reeds of uniform length, secured in
proximity to each other within a frame,
likely crafted from wood. The attire and
facial features of the musician distinctly
indicate that the sculptural style is influ-
enced by Hellenistic aesthetics. Present-
ly, this figurine is being kept at Louvre
Museum in Paris (Potts, 2004: 358-359).
The second figurine was discovered in
Mesopotamia. Crafted from baked clay,
this depicts a winged individual play-
ing a Pan Flute. Despite minor damage
with one wing and part of legs missing,
the figurine remains almost intact. No-
tably larger than the previously men-
tioned artifact, it measures 13omm in
length and 650mm in width. Unearthed
during the excavations led by Sir Ernest
Wallis Budge, this artifact is dated back
to the Hellenistic period (cf. Leichty et
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al., 1988a: 167). The third example per-
tains to a notably intricate and unique
figurine discovered from the vicinity of
Mohammad Abad, Borazjan. It stands
out as one of the most esteemed Greek
antiques discovered in Iran. Despite sus-
taining damage from a bulldozer result-
ing in its incomplete state, the figurine’s
remarkable precision and elegance set it
apart from other artifacts. Crafted from
unblemished white marble, the figurine
comprises three distinct components: a
finely detailed 4.3x29.5x52cm plate, intri-
cately adorned, the statue’s pedestal, and
the primary statue itself (refer to Rahbar,
2008:199-192).

The fourth relief, carved on lime-
stone, is associated with the city of Al-
Hadr (Hatra) and stands at a height of
4ocm. This depiction features Pan Flute,
portrayed with human facial features and
long hair, engaged in playing a 9-pipe Pan
flute, where four of the reeds are nota-
bly longer than the rest (Rahbar, 2008:
199-192). Another instance of a Pan flute
representation is found on a vase dating
back to the Sasanian era, illustrating a fe-
male figure playing the Pan flute (Gunter,
2004: 56).

During the Islamic period, the instru-
ment persisted under the name Musiqar.
Archaeological findings and historical
texts indicate its use in diverse rituals
and ceremonies alongside other Iranian
musical instruments, as exemplified in
the depiction of King Tahmasab I's au-
dience at Chehelstan Palace with Huma-
yun Shah, a Mughal King from India.

Conclusion

The Pan Flute (syrinx) holds a significant
historical and cultural importance in
Iran, having been disseminated to vari-
ous regions through historical, political
and cultural ties. Corroborating evidence
of this assertion is found in the southern
and southeastern regions of Iran, specifi-
cally in Borazjan and Khuzestan plains, as
well as in the culturally proximate Meso-
potamia plain. The precise origins of the
Pan Flute remain uncertain, with debates
centering on whether it was originated in
ancient Greece or the Far East. It is plau-
sible that the Pan Flute diffused from Iran
and the Middle East to other regions, po-
tentially due to the absence of evidence
of its presence in certain areas or its per-
ishable wooden construction leading to
its disappearance over time. Based on
the comparison and the physical char-
acteristics of the musician depicted, it
is inferred that the figurine originates
from the Hellenic-Parthian era. Subse-
quent evidence suggests the instrument’s
persistence post its introduction to Iran,
supported by references in written re-
cords and archaeological discoveries. Re-
ferred to by various names like Mushtak,
Mustaq, Mushtaq, and Mushtak Shini in
historical contexts, this instrument tran-
sitioned into the Iranian cultural milieu
as Musiqar during the Islamic period. No-
tably, scholars such as Abdul Qadir Mara-
ghi have conducted thorough analyses of
its workings, leading to the development
of sound and its theoretical and technical
frameworks.
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Fig. 1. Flute Discovered in 2008 While Excavation the Hiihlfels Cave in the Swabian Jura (Ball, 2010:19).
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Fig. 2. Francois Vase Discovered in Italy in 1845 (Lozzo, 2018).
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Fig. 3. Paixiao Player on a Cup Recovered from Tang Shipwreck (Chong and Murphy, 2017: 191).
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Fig. 4. Small Vessel with the Figure of a Lady Playing
the Mustak (Gunter and Jett, 1992: 44).
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Fig. 6. Painting of Aziz Misr and Zuleikha
Entering the Capital and People Welcom-
ing Them, Haft Urang Jami, Mashhad, 963-
72, Henry Freer Art Gallery, Washington
(Azhand, 2015: 207).
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Fig. 7. A Young Man Playing Musiqar by Mohammad
Mo'men (Azhand, 2015: 644).
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Fig. 8. A Number of Iranian Musical Instruments That Kaempfer Mentioned in His Travelogue and Also Drew
Their Figures (Kaempfer, 1984, 185).
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Fig. 9. The Figure of a Pan Flute Player from the Susa, Belonging to The Jacques De Morgan Collection in the
Repository of the National Museum of Iran

Fig. 10. Figure of Pan Flute Player Discovered from Susa (Potts, 2004: 359).
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Fig. 1. Figure discovered by Sir Ernest Wallis Budge (Leichty et al, 1988a, 167).

Fig. 12. The Broken Figure of Borazjan Showing Pan with His Pan Flute (Rahbar, 2007).

Fig. 13. The Relief of Pan Playing the Pan-Flute Obtained from Hatra (Rahbar, 2007).
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Fig. 14. Pan Flute Player on a Rython Discovered from Nissa (Left, Rython Number 1 and Right, Rython Number
38) (Mason- Pugachenkova, 2013)
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