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Asian and European literature, has to perceive that art exists beyond the 
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with waves and rays, but receivers may fail to take them in; as a single 

radio wave. The landscape academic education in its present concept 
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and the sensible artistic man is capable of receiving messages of the 

nature while landscape moves other individuals by their perceptions. The 

mission of the artist is to express and convey these messages. It seems 

that now the time has come to emphasize on pedagogical education of 

landscape on increasing the sensitivity of apprentices from the world in 

which we live with experimental and creative methods while remembering 

the link between art and landscape.
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Cette sensibilité, bien présente dans la littérature de monde en particu-
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terrestre est rempli d’ondes et de rayons, mais tous les récepteurs ne 
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maines mentionnés plus tôt dans le texte, et la sensibilité de l’homme ar-
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des autres individus par ses perceptions. La mission de l’artiste est 
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paysage sur l’augmentation de la sensibilité des apprentis par rapport 
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méthodes expérimentales et créatives et surtout de ne pas laisser l’oubli 

le lien entre l’art et le paysage.
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The surrounding world is a viewpoint where each individual discern 
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the surrounding world are received depending on the capacity of artistic 

reception of the observer. The landscape designer also interposes in the 

environment after gaining this perception.
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the world “seem to be the base that could contribute to the evolution of 

landscape students’ thoughts during the academic education of the disci-

pline. The concept of "landscape" and its practice has undergone many 

changes in many different languages and cultures, as they still continue to 
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of the academic education of this discipline.

The word landscape in French means “being located in the expanded 
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heritage in pedagogy and historical, social, natural, cultural, climatic and 
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tion and analysis of this landscape will be more likely to interpose in this 

"cultural heritage."

This sensitivity, although present in the literature of the world especially 
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l’atteinte de cette perception, intervient sur l’environnement. 
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l’évolution de la pensée des apprentis du paysage durant l’éducation 
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