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out and explore the gardens, they realized they could also learn from "na-
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to read nature in the closed garden forms.

The present educational momentum in the gardens is deep and wide-

spread. It is extended in a variety of different forms, always maintaining a 

link with the garden’s notion as much as contemporary landscape architects 
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the creation of all other landscape: "Peter Latz argues that " the movement 

of gardeners play an important role in the culture of gardens "; the American 

Garrett Eckbo wrote that " garden design is the basis of landscape ... The 

development of a private garden is really the only way to understand the 
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conference in Sicily in 1981, wondered why " the garden - the assumption 

based on which, from yesterday to today, will be perpetuated tomorrow’s 

sensory approach and it’s new ways to touch and be touched; why such a 

garden is not, before anything, philosophical ? "

A year ago, when I published a book about culture of garden, I had to 
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Gardens, but my book did not talk about what happens in the gardens of 

the world, it was about the existence of a world of gardens at various times 

and in various places around the globe, A world of gardens. The amplitude 

that allows a study adopting a cultural perspective does not at all prevent 
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the eye of the beholder. "
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Les jardins fournissent de nombreux services, leur rôle fortement péda-
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sage, le monde en dehors des jardins sert de matière première et de leçon 
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formes closes d’un jardin.
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Il s'est répandu en une variété de formes différentes, gardant toujours un 

lien avec la notion de jardin car comme beaucoup d'architectes paysagistes 
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l'aménagement des jardins constitue la base du paysagisme ... L'élaboration 

d'un jardin privé est vraiment la seule façon de comprendre le rapport entre 
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si vous ne le voyez pas d’un bon œil, le paysage dit jardin] n’est pas laid. 
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now call) a garden and no suitable word were found. Two Italian humanists 

NE($-'-"6-.C( 1-"\6(#/-0-4!-"F(!+1-P"$0!(#0)"'!#$!1U! "(" 1CC!#!.$!"L!-

tween the farmland, or what we would call cultural landscapes, wild world of 

gods and of primitive men. They saw the garden as something separate of 

/%!"O!0 *"-#"/%!"K(*/!0(. *"(. "(#!"-C"/%!"-'1.1-."/%(/"/%!"+(# !.*"(#!"/%!"
result of the work of local populations combining nature and art to produce 

something that I call " third nature”. This third nature came into opposition 

and yet is also a result of the second kind, the cultural landscape, and the 

primary world of the gods (wild and mysterious). The materials were identi-

cal - rivers, trees, topography; but altered, enhanced, formatted.

The triad of nature are continued to be represented in both verbal discus-

sions of the gardens, in engravings and images. It is clear that the precise 

delimitation of spaces has disappeared in a visual format, over the cen-
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this triadic structure of the landscape, which was an integral part of human 

understanding of territories to which he looked and in which he moved, the 

concept of garden would have reached absurd proportions. In this case any-

thing could be considered a garden.
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den is a place to share, even if we rely on our knowledge of other places. 

F%1*"#!4(#j(L0!":8(01/)"1*"-LU1-8*0)"01.j! "/-"("#(.+!"-C"$80/8#(0"#!($/1-.*="
recognized early and has never been completely lost, despite of its being 

sometimes mixed with nostalgia and sentimentality. What is remarkable to 

me is not necessarily the same for a farmer, for an English man or a French 
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vigilant against the dangers of globalization of landscape architecture today: 

too many architects around the world are recognized for creating gardens 
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key moment’s effect - real or mental –when we cross from a place that is not 

a garden into a garden.

The gardens provide many services; their strong educational role is an-

other. The gardens have always been associated with the deliberate or in-

stinctive learning environments. Adam and Eve learned the how to honor a 
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for landscape architects, the world outside of the gardens was a raw mate-

rial and a lesson in building the third natures. When humans learned to get 
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rions des paysages culturels, le monde sauvage des dieux et des hommes 
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sition et pourtant découlait aussi de la deuxième nature, le paysage culturel, 

et du monde primaire des dieux (sauvage et mystérieux). Les matériaux 
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mis en forme. 
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discussions verbales sur les jardins, dans les gravures et les images. Il est 
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nécessairement pour, un agriculteur; pour un Anglais ou pour un Français : 

Dieu merci, sinon, on vivrait dans un monde très ennuyeux ! Pour autant, il 
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de l’architecture de paysage aujourd’hui : trop d’architectes reconnus font 
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The original garden –considered historical or mythological – was the para-

dise, the Garden of Eden. This is precisely the time when human beings 
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a garden, where before it was the only place they knew and had nothing 

extraordinary. Second, they discovered garden’s NOTION, this was due to 

the simple fact that they had been driven out of Eden and they were in a 

hostile and unfamiliar world in which they had to work on the land to survive 
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ultimately for a garden that existed only in their dreams.

During many years, the concept of garden was emerged from a com-

parison with other areas: land reserved for agriculture, mountains, forests, 

wilderness areas where nobody wanted to live or even enter voluntarily, and 

the memories of a long lost paradise. It is therefore necessary to distinguish 

the garden elsewhere.
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garden were promoted and were clearly separated from other places, and 

not only under the social class to which they were designed but because 

they had an aesthetic dimension different from other landscapes. Even in 
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d’extraordinaire. Deuxièmement, ils ont découvert la NOTION de jardin ; 

$!0("3/(1/"  v"(8"*14'0!" C(1/" :8210*" (U(1!./"3/3" $%(**3*" !" 02X !."!/" :8210*"
*!"#!/#-8U(1!./" (.*"8."4-. !"%-*/10!"!/"1.$-..8=" (.*"0!:8!0"10"C(00(1/"/#(-

U(100!#"0("/!##!"'-8#"*8#U1U#!"!/"*!"L(//#!".-."*!80!4!./"'-8#"0("/!##!":81"0!8#"
'!#4!//#(1/" !"C(1#!"'-8**!#"0!8#".-8##1/8#!="4(1*"!."O." !"$-4'/!"'-8#"8."
J(# 1.":81".23/(1/" 3*-#4(1*"'08*":8!" (.*"0!8#*"#YU!*9"

Pendant sans doute de nombreuses années, la notion de jardin a émer-
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venirs d’un paradis perdu depuis longtemps. Il convenait donc de distinguer 

le jardin d’autres lieux.  

]."'!8/"(U(.$!#"021 3!":8!"$2!*/"*!80!4!./"0-#*:8!"0!"J(# 1."("$-44!.$3"
5"Y/#!"$-.V8"!/"'#-480+83="'!. (./"0("h!.(1**(.$!="!."/(./":82<hF"5"'(#/"

Jardins: 
première 
no tion
humaine

Garden, the 
Premier Human 
Notion E-%." [1?-.;Q8./=" @#-C!*-

sor Emeritus at Univer-

sity of Pennsylvania, the 

former Director of Studies 

in Landscape Architec-

ture at Dumbarton Oaks, 

Washington D.C

jdhunt@design.upenn.edu

E-%." [1?-.;Q8./=" '#--

fesseur de Paysage de 

l'Université de Pennsylva-

nie, ancien directeur des 

études en architecture 

 8"'()*(+!"5"[84L(#/-."
Oaks, Washington D.C

jdhunt@design.upenn.edu

*YNo.23/ Summer 2013

30


