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uéÓoéö

ÒBZBrøBñ foòn 051xBè fØóéR Ösnío Öö Åæú

rÉë Zîß|ôB ò íB @rAéú|ôB,Hù~Qs Aøï éoS At VIBS ò|

@rAé§ íyIú HsjórnAr Hón. }Bøo éóAZõö HB ÉsK ò

LùBéoôBû @ñ,HurÛQsøï bBå§ Åªs ÒBZBr ò Hö òøw÷

Åªs íB©sû HB}o Öö ZBéÆö AøsAñ rA nr éyùsû Ls }QBK

Hö xóû ÉsK ò ÛyyQï At xîQõBû nøsøï rôîêóñ

}o. ôîs Aøï nòrAñ íùu Öö òAHyQö Hö nrHBr ò éQB›Vs At

xâ|øÔ ò ròøØsnôBû }B÷ ò nrHBrøBñ Hón,At Aøï

éóAZõö Hú|íªùJ íêBío ò At éÆùBrôBû tøIBøú|}îBxú

téBñ ò Hö|òøw÷ At xâ|øÔ }BôBñ ôîs nòxQú bóñ

ÍQgÆæú|}B÷ ò íB©sAåoøï }B÷ PB›Vùs LqøsÍR.

At xóû nøÜs,ò®ÆùR tíBñ íùu Hö ÅîóAñ xBtíoÛBñ

íùêú At xBjQBr ZBéÆö At xùs ròøoAnôBû xùBxú,

AZQêBÅú ò ÍsôîÜú Åªs jón éQB›Vs ò Hö ÛyQs̈

f̄ór AZQêBÅú tíBñ Aí̂Béùo.

At òøwÛú|ôBû }Bj« ôîsôBû Pªóøsû nòr÷œ

œÒBZBr,PªBòøs éQÆon tíBñ éú||HB}o Öö Hö ôîs Aøï

nòrAñ Zæó÷|Aû tíBíö nAn÷ AxR. íóÈ íÜs̈ nrHBr Hö

tíBñ ò PîóÈ Ûóíö|ôBû ôîsû ò ròíÔ ÛsÍQï ôîsôBû

ésnéú éóZJ Loøo @éoñ xμh Öêú ò ÖùÎú éîBxIú

At PªBòøs tíBñ Û~R Öö Hsrxú @ñ éú|PóAío Hö íóÅú

HùBíÜs ròAḨ AfQêBåú éùBñ Aøï PªBòøs ò ò®ÆùR

ôîsû ò AZQêBÅú nr Åªs ÒBZBr HB}o. 

uxùs Pgóá|S xùBxú - AZQêBÅú ÒBZBr

ÒBZBrøBñ HB Lùsòtû @ÒB égêo jBñ ÒBZBr Hs åμÎÆæú

jBñ tío ò xsÖóK xBøs éoÅùBñ nr xBè 0121ô– .Õ Hö

ÒorS rxùoío ò PóAíyQîo fØóéQú íyIQBÁ éQêsÖu rA

nr ́óè PÓsøIBÁ 051xBè AnAr÷ íêBøîo ò HB jæÇ Afêo

}B÷,|@jsøï }B÷ ÒBZBr ò ròû ÖBr @éoñ xæyæö

Lõæóû nr xBè 4431ô– .Õ Hö PBrøl LùóxQîo. 

ÍQgÆæú }B÷ ÒBZBr,Hsjâ|Ñ @ÒB égêo jBñ,

Ísnû Aôç Åù§ ò Å~sS ò ôîs nòxR Hón. HBòrôB ò

ÅÓBøo @réBíú ò AxB́ùsû òû Öö Hö nòr At xùs

Pgóá|S xsøÇ ZõBñ Hón,éî̂s Hö At nxR rÍQï
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tñ nr ôîsôBû Pªóøsû nòr÷œ ÒBZBr

nÖQs Éâ|éÆæú fBPë 

AxQBn nAí~ÜB÷ ôîs

tôsA fBPë|Lór ÉùBVú

ÖBr}îB{ Ar}o Lwòô§ ôîs- nAí~ÜB÷ ôîs

u|bØùo÷:nr nòr÷œ ÒBZBr Hö xIJ éóAZõö HB ÉsK|, PêBøç nrHBr Hö P̂sHö níùBû éorñ ò A}QùBÕ ZõBñ ÉsK Hö }îBjR

níùBû }sÕ|, íóÅú nòÛBíÜú xîQú ò éorñ nr HyùBrû At éîBxIBS AZQêBÅú, ÍsôîÜú ò ôîsû ZBéÆö íêBøBñ }o. Aøï ròío

Hs ò®ÆùR tíBñ ò f̄ór @íõB nr Ås©ö|ôBû AZQêBÅú íùu PBVùsÛqAr Hón. ôîsôBû Pªóøsû nòr÷œ ÒBZBr Öö Hö ÅæR PÆon Pªóøs

tíBñ, |íêónû tíBíö nA}R, nr rAxQBû Pgóá|S AZQêBÅú, ôîsû ò Hs éIîBû éÆùBrôBû tøIBøú|}îBxú téBñ jón, At PBVùsAS

éóAZõö HB ÉsK HsÖîBr íêBío. Pªóøs tíBñ nr Lú @}îBøú HB ôîs ÉsK, PÊùùs xâ|øÔ nrHBr, ÍB©æö ÛsÍQï Porø̂ú ôîs At Í̄Bû

nrHBr ò ròAa ôîsôBû ésnéú, At Pªóøsû @réBíú, jùBåú ò égoòn Hö fót÷ nrHBr Hö Pªóøsû Åùîú, òAÒÇ| ÛsA ò nr Lùóío HB

éîBxIBS tíoÛú ròtés÷ éIoè }o.

òAvÛBñ Öæùoû:tñ - nòr÷ ÒBZBr- ôîs ÒBZBr- íÓB}ú- ÅØBxú.
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A}QùBÕ íB©sAåoøï }B÷ Hö ÅØBxú ò xõóåR Hõs÷

Ûùsû At @ñ,ròíÔ ròtAÍuòñ ÅØBxú nr xμh ZBéÆö

ò Öêsíß }oñ égoònøR ÅØyIsnArû At tíBñ,

éóZJ }Øç ÛsÍQï PªBòøs éQÆonû At tíBñ AÅë At

nrHBrû ò Éùs nrHBrû nr fBá|S ò éóÒÆùR|ôBû

ÛóíBÛóñ Û~R Öö HB Hsrxú @íõB éú|PóAñ Hö HyùBrû At

jªó©ùBS Ísnû,éîBxIBS jBíóAnÛú ò AZQêBÅú,

íwAn,ÒóéùR,éqôJ,ò ÍÆBåùR|ôBû AZQêBÅú ò

AÒQªBnû @íõB Lú Hsn Öö HB Áâ|ÅBS éóZón At tíoÛú

tíBñ ÒBZBrû íunøØú HyùBr nArn .
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Woman in Qajar's visual arts

Dr. Gholam Ali Hatam
(Professor of art University)

Zahra Hatampour Ghiasi
(Student of  M.A. in Art research, Art University)

As a result of the presence of the western world during the reign of Qajar,the
tendencies of the  imperial court to experience the modern world and the
enthusiasm of the west ,to know the eastern world,  caused many traditional and
modern dichotomies in areas such as  social , cultural and artistic aspects of their
lives. this situation not only  effected the state of women in public but also their
social activities. Images of women in Qajar pictorial arts- which due to its
numerous images of women has  granted  it a feministic look- along with the
artistic trends and social changes based on contemporary aesthetic standards could
not help but be influenced by the western  impact. As the art moved away from the
court's atmosphere and popular arts distributed images of women modified from
ideal, fictional and limited to the court's domain into original realistic and daily life
bound ones. 

Keywords: Qajar era, Qajar art, Painting, Photography

Comparative thematic and technical study of court and
coffeehouse paintings in the Qajar era

Dr. Mahnaz Shayestehfar
(Member of academic board in faculty of art, Tarbiat Modaress University)

Farzaneh Khamseh
(Student of M.A. in Islamic Arts, Tarbiat Modarres University)

Qajar era was a period marked by the invasion of modern world symbols and the
struggle of Iranian traditions with explicit undeniable influences on the art of this
era. Influenced by western art, Iranian paintings of this period shifted from
imaginary miniatures to a more realistic point of view.
Along with Qajar painting, another trend appeared in this historic era of painting
known by painters' society as coffeehouse painting. The advent of such paintings
was created due to the need and public request  and by respecting their beliefs
while keeping logical values of Iranian religious and traditional painting alive.
Based on library researches, the present essay aims to study, characterize and
compare technical and thematic elements of coffeehouse and court paintings in
early Qajar revolving around historical and ceremonial themes. Findings suggest
similarities in structure and furbish of the work. Authors hope this very brief work
will contribute to more comprehensive and professional studies in order to provide
us with higher level of understanding compared to what we already know.

Keywords: Comparative study, Court, Coffeehouse painting, Qajar
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