
uéÓoéö
xstéùîú Öö nr @ñ tíoÛú éú| Öîùë,©BfJ @VBr ò
AHîùöœ PBrøkú ò ÍsôîÜú ÍsAòAíú AxR Öö ôs ÖoAì
@ñ HùBíÜs Aòa ò ÅÂêR Ísôîß ò Pêoñ Aøï @K ò
jBÚ nr ́óè PBrøl ôuArAñ xBåö éú|HB}o. Hsjú
xîo tío÷ øÙ øB bîo ròøoAn PBrøkú|Aío ò PÆoAnû
íùu nr Pgóá|S ôîsû ò Íîú íÓ§ }Bj« ò AåÜó
rA AøÎB éú|íêBøîo  HǢú ôs nò AéQùBt rA nArA ôyQîo.
øÆîú At øÙ xó ôë bóñ ÖQBHú nò|HÆoû,PBrøl
tío÷ ò tíoÛú PBrøl éæÙ éB rA nr ÒBåJ íÓBº ÅμÏ
Pgóá|S ÛóAôú éú nôîo ò At xóû nøÜs í~Bíö
}Bjªú At Pgóá|S Íîú)ôîs ò éÆêBrû(nr éÓμÇ
téBíú jón éú HB}îo Öö HB éμBåÆö nÒùÔ @íõB éú|PóAñ
Hö ÍsAt ò í~ùJ LóøBøú,jâ|ÒùR ò »sAÍR ÍØsû ò
ôîsû ò íùu ÍîBòrû nr }Bjö|ôBû ékQæÏ ôîs ò
©îÆR ésnì Ö~óréBñ ò nr nòr÷|ôBû ékQæÏ
PBrøkú Lú Hsn. Aøï @VBr HB  Arẗ PBrøkú ò ÍsôîÜú,

}Bôo ò ÛóA÷ é~ÓR|ôB ò Pâ|¨|ôBû ÍsAòAñ éæR|ôBû

Ûq}Qö|éBñ nr ZõR fÎÃ ò ÛyQs̈ Ísôîß Éîú
AøsAñ AxR,Öö Aøï Aés Hö jªó¬ nr @VBr ò AHîùö
nòrAñ Axâ|éú HB fz ò fBåú jB¬ é~õón|Ps
AxR,tøsA fsÖR ©Æónû ôîs ò Pêoñ AøsAñ nr Aøï
nòrAñ nr ZõR ôoÍú jB¬ Hón÷ ò @ñ PÆBåú PÎØs
òAá|û Axâ|éú nrôêö téùîö|ôB At Zêæö Ísôîß ò
ôîs @ñ éú|HB}o. 

HîBôBû PBrøkú nòrAñ Axâ|éú,øBnÛBrôBû
tío÷|Aû AxR At ÅÂêR ôîs éÆêBrû Lz At Axâ|ì,

Öö xIÙ ò AxæóK ZqAK AøsAíú jón rA HB AfQsAì ò
Hõs÷|éîoû At P̂sHö|ôBû Art}êîo Íîú ò ôîsû nr
AøsAñ ÒIç At Axâ|ì,HB éÆîóøR åμùÏ Axâ|ì Lùóío
Hk~ùo÷ ò HB bîùï ôoÍú jón rA Hö Aòa PÆBåú
rxBío÷ ò HurÛú ò ÅÂêR íóÈ éÆêBrû @ñ ôêsA÷ HB
éBôùR Axâ|éú|Ä Hö jóHú nr Aøï nòrAñ íêBøBñ
}o÷ AxR. 

Hsa á|Zùë øØú At Aøï HîBôBû HB Arẗ PBrøkú
ò ÍsôîÜú AxR Öö Hù§ At ôuAr xBè Hö ÅîóAñ
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@Zs ÖBrû ôBû HoøÇ Hs Hsa  éÓIs÷œ 

á|Zùë xóAnÖó÷

éªμÎú rxQêú
)Å̄ó ôùBS Åæêú nAí~ÜB÷ éBtíorAñ(

bØùo÷:Hsa á|Zùë xóAnÖó÷, éÓIs÷ øØú At AésAøú AxR nr Åõo @è tøBr Öö nr Aíoø~ö ÒorS ò Pyæ̧ Aéór nr xμh éîμÓö

Hón÷ AxR. Aøï HîB øBnÛBr ÛsAñ xîÜú AxR Öö ®êï HsjórnArû At ÒoéQú Hù§ At n÷ xo? PBrøkú,nArAû òøwÛú|ôBû éêQBt

éÆêBrû ò PuøùîBS òAHyQö Hö @ñ  @ZsÖBrû|ôBû Hz ÅBåú- Hö ÅîóAñ xîo tío÷|Aû At PBrøl Pgóá|S éÆêBrû xIÙ rAtû AøsAñ nr

Òsñ Lî̂ë ô̂sû Òêsû éú|HB}o. AéB Aøï Hsa- éÓIs÷|Aû jó̈ ÒBéR ò AxQóAr,ôë AÖîóñ nr éÆs± jμs ÍsxónÛú ò tòAè ÒsAr

nArn.ÅæùsÉë ÍÆBåùR|ôBû nréBíú,fÎB»Qú ò éséQú Öö nr ́ú Lî̂B÷ xBè Ajùs At xóû éùsAY ÍsôîÜú ò Ûsn}Üsû Hö Åêç

@éo÷ ôîót @xùJ|ôBû b~êÜùs ò AxBxú é~Bôo÷ éú|}ón Öö nr ©órS Öë PóZõú éú|PóAío éî̂s Hö íBHónû ÖBéç Aøï AVs

}BøyQö VIR Hùï|Aåêææú Ûsnn.

@ZsÖBrû ôBû b~ë íóAt @ñ Öö nr ÒBåJ nò ÖQùIö ÖóÍú ò Lõæóû ò bîo ÒμBrHîoû ò Ûs÷|ôBû éÓsíz xs nr jóníêBøú éú

Öîo,nr  íóÈ ò téBñ jón- Öö ésAfç Aòåùö Pgóá|S @ZsÖBrû rA ́ú éú íêón÷  Hú Hoøç ò HoøÇ AxR.nr Aøï éÓBåö ®êï éμBåÆö

HîB At fùX PBrøkú ò éÆêBrû,PuøùîBS @ñ- Öö nr íóÈ jón At AHQØBrAS ò HoÅR ôBøú HsjórnAr éú HB}o- éórn Hsrxú ÒsAr

ÛsÍQö AxR.

òAvÛBñ Öæùoû:á|Zùë,Hsa- éÓIs÷,@ZsÖBrû,PuøùîBS
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uíQù̂ö|Ûùsû
Hsa á|Zùë xóAnÖó÷ HB ôêö AéQùBtAS ò òøwÛú ôBû
éîgªs Hö Ísn jón,©sÍBÁ At @ñ éîμÓö ò égç
AxQÓsAr HîBû éqÖór íêú HB}o,HæØö í~Bíö tío÷ Aû
AxR AtPBrøl LsÍsAt ò í~ùJ éÆêBrû AøsAíú ò
Axâ|éú Öö íÓ§ éóVsû nr Pgóá|S PBrøkú ò
fQú Åªs jón nA}Qö ò Aøï Pgóá|S nr ròío
PÊùùsAS ò PØBéç éÆêBrû Pêoñ Axâ|éú nr xμh
ZõBñ nArAû AôêùR ÍsAòAíú AxR. HB bîùï íÜBôú
nr Aøï éÓBåö,Hsa-éÓIs÷ á|Zùë xóAnÖó÷ éórn
}îBjR ò Pgæùç At ZîIö ôBû PBrøkú,éÆêBrû ò
PuøùîBS òAHyQö Hö @ñ- Hö òøw÷ AHQØBrAS ò HoÅR
ôBøú Öö nr Íï @ZsÖBrû @ñ é~Bôo÷ éú }ón- ÒsAr
ÛsÍQö AxR.

@ícö Hù§ At ôêö nr íêBø§ Aøï HîB b~ë ôB rA
éú íóAtn,@ZsÖBrû ôBû Hz éêQBt @ñ AxR Öö nr
ÒBåJ nò ÖQùIö ÖóÍú ò Lõæóû - Öö í~Bñ At AôêùR
ÖBrHsn @ñ HsAû ésnì Aøï éîμÓö Lz At bõBr Òsñ At
»õór Axâ|ì nArn- ò bîo ÒμBrHîoû ò Ûs÷ ôBû
xBn÷ éÓsíz xsnr- Öö At Zêæö Aòåùï éÓsíz ôBû
@Zsû Aòåùö Axâ|éú égyóK éú }ón- jóníêBøú
éú Öîo. Aøï @ZsÖBrû ôB nr íóÈ jón ò HB PóZö Hö
nòrAíú Öö ésAfç Aòåùö Pgóá|S @ZsÖBrû rA ́ú éú
Ösn÷,Hú Hoøç ò HoøÇ AxR ò Aøï í~Bñ At ÒBHæùR
xs}Br ôîséîoAñ @ZsÖBr Aøï éîμÓö At AøsAñ Hurà ò
íùu Lù~sò Hónñ nr }îBjR @íõB At òøwÛú ôBû @Zs
HsAû AÍuònñ ÉîBû tøIBøú ò HBr éÆîBøú ò ròfú HîB-
ò Hö ́ór jB¬ @VBr @rAéÜBôú nArn.

Íîóñ ò HoÅR ôBøú Öö nr AZsAû @ZsÖBrû ôBû
Aøï HîB Hö ÖBr rÍQö @ícîBñ tøIB ò ZqAK AxR Öö
Aøï HîB rA At nøÜs HîBôBû ôë Åªs jón éQêBøu Ösn÷
AxR. Hö ÖBr Hsnñ AígîBôBû »søÏ nr ́sAfú ò
AZsAû nò ÖQùIö ÖóÍú ò Lõæóû AxQÎBn÷ At ÒsíùuôBû
@Zsû HB xö ÒμÆö Hö ôë LùóxQö ÖBrHsn @ZsôBû
ô~R Ls HsZyQö nr á| Hö á|û ÖQùIö ôB ò øB Hö
©órS Òsíùu øB ÖQùIö Puøùîú égBxIö nÒùÔ ò AZsAû

»søÏ ÒμBrHîoû ôBû HB ÅêÔ ÒBHç PóZö ò AZsAû
éÓsíz ÖBrû @Zsû nr ÒyêR xsnr Hsa- Öö nr
íóÈ jón Zu& Aòåùï éÓsíz ôBû @Zsû nr ́ú
bõBr Òsñ Aòè Axâ|éú ò PB téBñ xBjR Aøï HîB
égyóK éú Ûsnn,At Zêæö }Bj« ôB ò HoÅR
ôBû nrjór PóZö PuøùîBS @Zsû Hsa- éÓIs÷ á|Zùë
éú|HB}o.
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Innovative Masonry on the Tower of Lajim Mausoleum, Savadkooh

Mustafa Rostami 
(Student of Doctorate Degree in Art Research, Member of Scientific Board of Mazandran University)

Tower of Lajim Savadkooh is one of the Al-Ziad's ruler's mausoleums, who had ruled
in that area. This building is one of the most valuable monuments built thousands of
years ago that has excellent architectural characteristics and decorations- wonderful
masonry, is a live documentary in history of Iran's Razi school architectural changes
in the 5th century  A.H. But now this beautiful mausoleum is now exposed to the
danger of becoming debris. Despite conservation and renovation activities made by
the Institute of Cultural Heritage Organization during the last 50 years, there are still
some noticeable damages that could lead to the destruction of the building if left
unattended. Its beautiful masonry consist of two Kufi and Pahlavi inscriptions with
some Muqarnas knots and Phylarbandy are unique for its time (the first stages of
masonry revolution). In this essay we will consider these building from historical and
architectural point of views and their decorations that are also very unique.

Keywords: Lajim
Tower-Mausoleum
Masonry
Decoration

Painting from Siahghalam's Viewpoint

Mojgan Hosseini 
(M.A in Painting)

Since the first decade of the 20th century Painting has been considered seriously and has
developed even more so during the recent decade. The attempt of researchers and art critics
of today have developed the range of Iranian painting's perspective and based on valuable
documents. These have been collected during decades of search conclude that researchers
work on gathering and cataloging was based on aesthetical and historical viewpoints.
As a result taking into consideration the documents in hand, by viewing some of
Mohammad Siaghalam (famous painter of 9th century's) works, who was one of the
famous Iranian painters of his time, we realize that because of his imagination and
the ability to draw extraordinary creatures, he is considered the best in his field of work.
In this research according to documents we analyze the composition of initial
elements and their arrangements in his works. Accordingly we will   refer to documents
of this period and compare his works with the Spanish painter's, Pablo Picasso (1881-1973).
We hope that by analyzing and considering his works, it will lead to deeper research
with regards to his work and a new perspective in the way we see Iranian painting.

Keywords: Painting
Siahghalam
Picasso

Grotowsk
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